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Miss L WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


No. 15 East 17th Street, New York City 


Miss GEORGINE SC HU M. ANN, 


Piano and Hormear. 
Following the Principies of Dr, Hans von Bulow, 
19 East 16th Street, New York 


FRANK A. DOTY, 
Pupil of Dudley Buck and A. R 
Organist and Teacher of Orga. and Piano 
for engagements 


Parsons, Church 
Is open 


Address, 150 8th Street, Troy, N. Y. 


GEORGE 


Studio, 57 


SWEET, 
sg West 42d Street, 
New York 


and 


Opera, Oratorio, Concert 
After May 1, 487 sth Avenue, New York 


KARL G. BERGSTROM, 
Pupil of A. R. Parsons 


Teacher of Piano, Harmony and Virgil Practice 
lavier and Piano Tuning 
Studio; 10 Kast 15th Street, New York » 


FRANCIS FISCHE R POWE RS, 


BARITONE, 
New York 
Remsen, 


| s73 Madison Avenue, 


STupios 
” 1 96 Clinton Street, cor 


Brooklyn 
Resumes Teaching October 9 


( Will receive callers from 4 to 5 r. Mm, only.) 


EDWARD BAXTER PERRY, 


CONCERT PIANIST AND LECTURER, 
Permanent Address, 
178 Tremont Street, Boston, Mass. 
Miss LILLIE P. BERG, 
rHE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI’S METHOD.’ 
Call at ay: West 42d Street, New York 
Dre. CARL MARTIN, 
BASSO, 
Concert, Oratorio and Vocal Instruction 
Studio, 19 East 16th Street, New York 
MONSIEUR HENRI FALCKE, 
Piano Virtuoso 


First prize of the Paris Conservatoire 
Piano Playing and Theory. Mr. Falcke speaks Eng 
lish, German and Spanish. Address, 6 


Hugo, Paris 
Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
238 West 43d Street, New York. 
Mr ‘£E DWARD SC HL OM ANN, 


Late of the Metropolitan Opera, New York 
CONCERT SINGER (Basso), 
Teacher at the Scharwenka Conservatory. 
VOICE CULTURE. ( Method Garzia) 
Sreciacrins— Breathing, Tone Production and Artis 
tic Singing. German Songs 
Address, Steinway Hall, New York City. 
Studio, 14 Livingston Place 


Mr. and Mrs. CARL ALVES, 
Vocal Instructors, 
1146 Park Avenue, near gist Street, New York, 
Mr. CARL LACHMUND, 


Professor at the Scuarwenxa Conservatory for 








Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave., New York. 
EK, A. PARSONS, 
Pianist and Teacher. 
Address, ( arnegie Music Hall, New York. 
WM. DENNIS¢ IN, 


Tenor, Oratorio and Concert. 
457 East s7th Street, New York, 


C, WHITNEY COOMBS 
Has returned to New York after thirteen yeais of 
musical study in Europe, and will receive pupils for 
Voice Culture and Piano. 

Address, Chickering I Hall, sth Avenue, N New York. 


Mrs. OGDEN CRANE, 
Vocal CULTURE OF ITALIAN SCHOOL, 


New York Studio, 9 East 17th Street, Sebastian Som- 
mers, Piano Wareroom, Tuesdays and Fridays. 
Brooklyn Studio, 300 Fulton Street, Chandler's Hall, 
Wednesdays and Saturdays. 
Permanent address, 46 East 46th Street, 
Bayonne Ci y, N. J, 





| 
| 


music stores. 
| 


} 
| MMe. 


| PHILIPP 


Author of the 


Lessons in | 


Avenue Victor | 


|W. V 


THE MUSICAL COURIER. 


THE VOICE, 

Its Production, 

By Mr. HARRY 

Pure School of Ballad Singing taught ; 

Gentlemen prepared, coached, & . for the stage, 
opera, concert, &c., both vocaily #id dramatically. 

VOCAL STUDIO,” THE HARDMAN,” 
138 5 h Avenue, New York. 


BENIC DE SER- 


Training and Cultivation. 
PEPPER, 


Ladies and 


Mme. EMILIE 
RANO, 
(Prima Donna). 


SIGNOR CARLOS A. SERRANO, 
Musical Conductor. 
Vocat Insrrrure, 

With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of the voice from the begmning to an artistic finish. 
Répertoire and choral branches, Sig. Serrano would 
accept the direction of a choral society 

323 East 14th Street, New York. 


LAEIS BALDWIN, 


Contralto. 
Concert and Oratorio. Vocal Instruction. 
Studio, 561 sth Avenue, New York. 


JUL EDUARD MEYER, 
Voice Culture, 
Studio at 109 East roth Street, New York. 
Send for pamphlet; also to be had at the principal 


ADELE 


MMe. 


CLARA POOLE, 


Prima Donna, Contralto ; Concert, Oratorio, Opera. 
Permanent address, 49 East 78th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST--TEACHER, 
1 East 87th Street, New York. 





M. ISIDOR PHILIPP, 
Pianist, 
Resumed Lp hing October 1, 
Address, 1 Rue de Chateaudun, Paris, France. 
ROTH, 


Violoncello Virtuoso, 

*Violoncello School," 

Breitkopf & Hirtel, receives pupils 
66 Potsdamerstrasse, 


MARION HENDRICKSON, 


Dramatic Soprano, Concert and Oratorio. 
Address care L. M. Ruwen, 
23 Union Square, New York 


BERND-BRYAN, | 


Accompanist, 
(No Pupils Received), 
No. 3 East r4th Street, New York. 


Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD 
33 West 31st Street, New York. 


CHAS. HERBERT CLARKE, 

Solo Tenor West Church (Dr. Paxton's) and Direc- 
tor of Music at Madison Avenue M. E, Church. Ora- 
torio, Concert an¢ Vocal Instruction. 

Studio, Music Hall, 57th St. and 7th Ave , New York 


. LAUDER, 


Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., 


HEL EN 1 VON DOENHOFF, 
Contralto. 
Accepts engagements for concerts and opera. 


manent address, 
Care of Steinway Hall, New York. 


| AL BE RTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


M F. VON DER HEIDE, 


Mr. J. 
Vocal Instruction. 
Particular att ntion to the 0m language in song. 
Address, STEINWAY H 
Studio, 26 East 23d Street, New York. 


published by 


Berlin, Germany, 





JESSIE 


Cc hicago, Til. 


Per- 





“AMERICAN CONSERVATORY 
OF MUSIC, 

Chicago, Ill. 

HATTSTAEDT, Director. 


FREDERIC E. BRISTOL, 


Vocal Instruction, 
Rooms 27 and 28, Music Hall, 57th Street and 
7th Avenue, New York City. 


Chickering Hall, Catalogue mailed 
free on appueatinn. 
OHN J. 











FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New | York. 


t ae: Mc KINLEY, 


CONCERT AND ORATORIO, 
234 West sad Street, New York. 








heateanitas se three two-cent stamps 
for a copy of Book No. 1 of 


“YOUNG AMERICA PUZZLES,” 


A book containing eleven original 
problems of rare merit. 


BENJ. W. HITCHCOCK, Publisher, 


385 Sixth Avenue, New York. 





Address 


MRS. AGNES THOMSON, 
MR. J. F. THOMSON, 


SOLOISTS. 


Concerts, Oratorio and Recitals, 


For engagements, terms and dates, address 
A, W. RASMUSSEN, Manager, 
85 Commercial Bank Building, 
CHICAGO, 


TONE, 





CHICAGO CONSERVATORY 


—or— 


MUSIC AND [)RAMATIC ART. 


SAMUEL KAYZER, Director. 


Auditorium Building, Chicago. 


Leading Bands. 
GILMoRE’ S BAND. 


N.Y. Twenty-second Regiment Band. 

















P. S. GILMORE, Conductor, 
ADDRESS: 
164 West 86th Street, New York. 





STERN'S 


CONSBRVATORY © MUSIC 


IN BERLIN, GERMANY, 


20 WILHELMSTRASSE. 


FOUNDED IN 1850. 


Directress, JENNY MEYER. 


—_— 


a. Conservatory: Education in all branches of 
music 
4. Opera School: 
c. Choral classes. 
d, Lectures: History of music and composers. 
PrincirpaAL Teacners; Jenny Meyer, vocal; Robert 
Radecke, Frederick Gernsheim composition conduct- 
ing, organ and chorus classes ; Bussler, theory; Pro- 
fessors Ehrlich, Gernsheim and Dreyschock, piano; 
Florian Zajic, violin ; Louis Liibeck, 'cello 


Perfect education for the stage. 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK, 


This renowned Music Schoo! offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Compositior, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to to lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


MOZART SYMPHONY CLUB 


of New York. 


Permanent address: 


$27 SOUTH FIFTH ST., BROOKLYN, X. Y. 


Messrs. RICHARD STOELZER and MARIO 
BLODECK, Proprietors 


RAFAEL JOSEFFY 


Makes daily use of the VirGiL PRACTICE 
CLAVIER and carries an instrument with him 
on his concert tours. Mr Joseffy gives the fol- 
lowing strong indorsement of the CLAVIER: 


Mr. VIRGIL : 

Dear Sir—Allow me to congratulate you 
on your useful and much needed invention, 
the ‘‘ Practice Clavier.” I am using it and 
like it very much. The principles of touch 
involved are correct and meet my full appro- 
bation. For acquiring perfect finger control, 
for gaining strength and endurance and as 
a means for silent practice it is excellent. 
Wishing you great success, 

I am cordially yours, 
RAFAEL JOSEFFY. 











Instruments rented at a distance with 
privilege of buying Send for circulars. 
VIRGIL PRACTICE CLAVIER CO., 
26 West Fifteenth Street, New York. 


CAPPA'S BAND. 


N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 





C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 


Address: 25 Union 8q., New York City. 





BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y 





WM. BAYNE, Bandmaster, 











251 Bowery, 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 
ee oR pes 
s 
Schubert Conservatory of Music. 
All branches of Music taught by com- 


petent teachers only. 


Send for Catalogue, 


216 Sith Street, Chicago, Ill. 


FREDERICK VINAL, C. J, SCHUBERT, 


TREAS, AND Sec'y, Pres. 


ADOLF NIEMANN, 
MANUFACTURER OF 
Piano + Hammers, 
34 KOEPNICKER STRASSE, 
BERLIN, GERMANY. 














Founded 
1838. 


Founded 
1838. 


A. GLAS, 


Music Dealer, Publisher and An- 
tiquarian, 


BERLIN, W., GERMANY. 


Principal Store, -  Potsdamerstrasse 26 B, 
(Opposite the High School of Music,) 


Branch Store, - Franzdsischestrasse 38, 39. 





SPECIALTY: 


TopicalSongs rom German ComicOperas, 


Complete stock of the Editions Peters 
and Breitkopf & Hirtel. 


Second-Hand Music at a Great 
Discount. 


ASK FOR CATALOGUE. 





NOVELLO, EWER & CoO., 


MUSIC PUBLISHERS AND IMPORTERS, 
21 East 17th Street (three doors west of Broadway), 
NEW YORK. 

SOLE AGENTS forthe UNITED STATES, 


Besides their own publications, for the publications of 


CHAPPELEIE c& CO., 
ROBT. COCEHS ck CO., 
J.B. CRAMER c& CO., 
EOPWOOoOD ce CREW, 


London, 
| England. 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
(Q8™ Please write for these lists and catalogues. 
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Mahogany Veneers are our specialty. We carry at all times 


a very large stock, probably the largest to be found anywhere in 


the trade, and we solicit a visit from buyers when in this market. 


We carry also @ full line of all other veneers, both sawed and 


shaved. 


WM. E. UPTEGROVE & BRO., 


Foot East roth Stree:, New York. 


THE MUSICAL COURIER. 





CONSERVATORY OF MUSIC, SONDERSHAUSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 


OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 


Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families, 
$125 a year and upward (sco marks). Free admission for fupils to the concerts of the court orchestra, 


and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER; Court Conductor. 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 





G. CHEV REL, 


DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 





ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 





Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 





ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


lf 


GEORGE HAGEMEYER & SONS, 


MAHOGANY, 


Hardwood Lumber and Veneers. 


YARDS: Foot of E. 10th & E. 1 Ith Sts., 
OFFICE: Foot of E. 1 ith St., t NEW YORK 


IMPORTANT! 


of LONDON, England, 
beg respectfully to announce that they 
ay are NOW PUBLISHING SONGS by 


the leading composers of the day. 








Lists on application. SOLE AGENTS FOR ENOCH & SONS, LONDON 


3 EAST FOURTEENTH 8T., NEW YORK. 


HERSCHEL KENTON, 
—— DEALER IN 
Old Violins, Guitars, Mandolins, ELECTRIC BANJOS, Banjourines, 
Banjorettes, Florentine Strings, Bows, Cases, &c., 
No. 61 NASSAU STREET, NEW YORK, 





ee” OLD INSTRUMENTS BOUGH1, SOLD OR EXCHANGED REPAIRED, &c. gt 








_ Mme. ROSA LINDE, 
Prima Donna Gontralto. 


CONCERTS, ORATORIO, FESTIVALS OR OPERA. 


ADDRESS 


_H. Wolfsohn’s Agency, 331 E, 14th St., New York, 





LESSONS BY MAIL. 


HOWARD VOICE METHOD, 

Lessons by mail give the pupil separate, then com- 
bined control of just those half dozen gentle efforts of 
tongue, palate, lower jaw, inner cheek, and throat 
and respiratory organs which evolve the powerful 
and beautiful tone of artistic singing. 

Send for circular containing full description, al- 
most incredible testimonials and a list of Mr. How- 
ard’s published works. 

“You certainly may use anything I ever have 
written regarding the lessons, for they are TRULY 
WONDERFUL, aS all my pupils agree. I have had most 
marked success since | have been using the few that I 
have received of them.’’—Mary M. Ritchie (Voice 
Teacher), Caldwell Female College, Danville, Ky. 


Address JOHN HOWARD, 
36 West Twenty-sixth 8t., New York. 





SUMMER SESSION 


Root’s Training School 
for Teachers of Singing. 


QEO. F. ROOT, President, 
FREDERIC w. ROOT, Director. 

Teachers prepared in the following departments: 
Notation, Theory, Music Reading, 

School Masic, Church Music, 
Private and Class Voice Training, 

Solo Singing, Harmony and Composition 
as set forth in ** The Normal Musical Handbook,” 
‘*The Teachers’ Club,” ** Root s New Course in Voice 
Culture and Singing,” &c, 

School in session at the Silver Lake Assembly, Wyo- 
ming County,N. Y., in the summer, and at 243 Wa- 
basn Avenue, Chicago, during the school year. 

For circular giving full particulars of the Silver 
Lake School of Music, Languages, Oratory, &c., also 
Public School Teachers Retreat, address Rev. 
WARD PLATT, Hornelisville, N.Y. 


DOSEY INSTRUMENTS 


COMPENSATING PISTONS. 
TELY CORRECT IN TUNE 
Dp WORKMANSHIP 
‘'EMIL WULSCHNER, 
[NDI ANAPOLIS,IND. 


























MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT. MASS. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Centrai Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree on 
application. 


Edwin Ashdown, 


LIMITED, 
MUSIO PUBLISHERS, 


Hanover Square, LONDON. 


TORONTO, CANADA. 











New York Office, | &3 Union Square, 


LINCOLN BUILDING. 


The Virgil Piano School, 


26 West 15th St., near Fifth Ave. 





This is a school devoted exclusively to the study of 
the PIANO 

FOUNDATIONAL INSTRUCTION upon the ra- 
tional methods of the PRACTICE CLAVIER A 
SPECIALTY. 

By this method artistic results are far more SURELY 
and QUICKLY secured than by any other. 

Teachers trained in the methods and use of the 
Practice Clavier. 
For circulars and further information address 


THE VIRGIL PIANO SCHOOL, 
26 West 15th Street, New York. 


BALTIMORE MUSICAL BUREAU, 


205 EAST BALTIMORE ST., 


BALTIMORE, MD. 


SINGERS, MUSICIANS, ETC., 





Of all kinds furnished for every occasion, 
at the regular standard rates, 





WALTER W. THOMAS, Manager 








T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE, 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


MACKAR & NOETL,, 
MUSIC PUBLISHERS, 


22 Passage des Panoramas, PARIS, FRANCE, 
HAVE JUST PUBLISHED 


“LE SERMENT DE PIKRRETTE.” 


Pantomime in three acts and four tableaux, Score, with libretto, net 8 francs ($1.60), 














L. LAMBERT, “‘CAPRICE MAZURKA"? for piano. 
“SILENCE, THE CHILD IS SLEEPING.” 
A. PARENT, “ BRUNETTE.” Melody (high and low edition) 


WE PRINT MUSIC 


BY THE ENGRAVED, LITHOGRAPHIC OR TYPOGRAPHIC PROCESS, 
In the STAFF, CHARACTER NOTE, TONIC SOL FA or NUMERAL NOTATION, 


AND BIND IN PAPER, BOARDS, CLOTH OR LEATHER. 


F. H. GILSON COMPANY, Lock Box 610, Back Bay Post Office, BOSTON, 


Scharwenka Conservatory of Music, 


81 FIFTH AVENUE, 
SOUTHEAST CORNER OF SIXTEENTH STREET, NEW YORK 


A. PARENT, Melody for voice, violin and piano, 











XAVER SCHARWENKA, Director, 
PRUSSIAN PROFESSOR AND COURT PIANIST 
EMPEROR OF AUSTRIA, 





TO 





rHI 





ROYAL 


A counterpart in every respect of Professor Xaver Scharwenka's famous Berlin Conservatorium. Thorough 
training in all branches of music. The Piano, Vocal, Harmony and Violin departments are taught by renowned 
artists, among whom may be mentioned Mr. Philipp Scharwenka for Theory and Composition. A Seminary 


for the education of teachers. Illustrated lectures on ‘ History of Music’’ every Saturday. Students and 
Faculty Concerts a special feature. 

Fashionable and accessible locality, as also spacious and finely appointed studios, including an elegant 
Concert Hall. Pupils can enter at any time, 


Address for terms and particulars 





EMIL GRAMM, Ceneral Manager. 


















THE 


THE 


HICKERING 





PLAYED:AND INDORSED BY THE WORLD'S MOST EMINENT MUSICIANS 
AND PRONOUNCED BY THEM 


THE MOST PERFECT PIANO MADE. 





CHICKERING & SONS, 


MANUFACTURERS 


New YORK. 


BOSTON. 


CHICAGO. 





Professional Cards. 








SUMMER SCHOOL 


—OF THE~ 


Metropolitan College of Music 


OPENS JULY 1, 1892. 


Boarding accommodations. All advantages 


of the Winter School retained, A reduc- 
tion of 10 per cent, for the Summer 


Term, Send for particulars. 


H. W. G@REEN EZ, 
19 and 21 East 14th Street, 
NEW YORK CITY. 


JOSEPH HORNSTEINER, 


Artistic Violin Maker and dealer in fine 
old German and Italian Violins. 
27 B Potsdamerstr,, Berlin, W., Germany, 
( Recommended by Mr. Philipp Roth,) 
Mr. JESSE WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English 
Address, 113 East 26th Street, New York. 
Mme. FRIDA DE G EBE LE ASH- 
FORTH, 
Vocal Instruction, 
135 East 18th Street, New York. 
Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New York, 


Mr. AD, M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
phesasns Pa. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera, Vocal Cul- 








ture 160 East 6oth Street, New York, 
ALBERT MOR RIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 
Mme. L. CAPPIANI, 
Vocal Culture, 123 West yoth Street, New York, 
ACHILLE ERRANI, 
Vocal Teacher, 
118 East 26th Street, New York 
Mae, F L ORENCE p’'ARONA, 
Lamperti’s famous pupil. 
CARL LE VINSEN, 


The celebrated Danish Baritone. 

All branches of Vocal Art; thorough groundwork, 

brilliant finish; voices restored; special course for 
teachers 

ta4 East 44th Street, New York 





Mme. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York, 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, 
Violin Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


CORA LINDSEY-LAUDE R, 


Voice Culture and Piano. 
3625 Forest Avenue, Chicago, III. 


H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, New York City. 


HENRY RUSACK, 
Teacher of Singing, 
100 East Bist Street, New York, 


Mr. VICTOR HERBE RT, 


Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 
work ; also a limited number of pupils 
Address, 212 East 14th Street, New York. 


Mr. and Mrs. TH. Byé IRKSTE N, 
Vocal Culture, 
46 West 45th Street, New York. 


GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 


Residence, 1377 Lexington Avenue, New York. 
Address, STEINWAY HALL. 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 


Professor of 

















. . 
N. J. COREY, 
Musical Lectures, with pictorial and musical illustra- 
tions, Wagner's Life and Works, with two hundred 
stereopticon views. 
Address 240 Woodward Ave., Detroit, 
or care of Musical Courier. 


Mr. JAMES SAUVAGE, 
Late Primo Baritone Carl Rosa Grand Opera Co, 


Medallist—Bronze, Silver and Gold—and Associate 
of the Royal Academy of Music, London. Teacher of 
Voice Production and Singing. Coaching according 
to the best traditional renderings in standard Ora- 
torios, Grand Operas and Concert Music. Accompanist 
for Concerts, Tonza Sauvacs. 

Studio, 9 East 17th Street, New York, Receive 
callers Mondays and Thursdays only at 3 to 4 P. M. 











GNEVKOW & STERNBERG, 


Cencert and Music Teachers’ Agency, 
831 LINKSTRASSE, 
BERLIN. GERMANY. 


THE 


MOZART CLUB OF NEW YORK, 


Reorganized for the Season 1892, 

CONSISTING OF 

REED INSTRUMENTS AND PIANO, 
AS FOLLOWS: 

J. ELLER, Oboe. F, BERNHARDI, Bassoon, 

O, OESTERLE, Flute. C. PIPER, Horn, 

C, REINECKE, Clarionet. G. E. EAGER, Piano. 

The only organization of the kind in the United 
States. Open for engagements, Address JOS, ELLER, 
143 Second Avenue. 











MUSICAL COURIER. 


J. RAYNER, 
MAHOGANY 


AND ALL KINDS OF 


Veneers for the Pianoand Organ Trade. 


WESTERN ESTABLISHMENT! 





EASTERN ESTABLISHMENT : 


FOOT HOUSTON ST,, E. R. 


NEW YORK. 


FULTON and MORGAN STS,, 


CHICAGO. 





L. M. RUBEN, 


23 UNION SQUARE, NEW YORE, 


Manager and Agent for 


THE MOST PROMINENT ARTISTS 


OPERA AND CONCERTS 


IN EUROPE AND AMERICA. 





Miss JENNIE DUTTON, 


Dramatic Soprano, 


ORATORIO AND CONCERT, 


25 MADISON AVENUE, 


NEW YORK. 





ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
PADEREWSKI, Mile, SZUMOWSKA, YSAYE, Mrs. 


BELLE 
GERARDY, 


COLE, Mr. 


BEN DAVIS, YOUNG 
EAMES, Miss MACINTYRE, BAR- 


TON McGUCKIN, Mr. NORMAN SOLMOND, Mr. 
PLUNKET GREENE and other world renowned 


artists, 





BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Permanent Address, care of this Paper. 





NOTLOER. 


Electrotypes of the pictures of the nite named artists will be sent, pre- 
paid, to any address on receipt of four (4) dollars for each. 
During a period of twelve years these pictures have appeared in this paper, 


and their excellence has been universally commented upon. 


We have received 


numerous orders for electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 
Trebelli 
Marie Roze 
Alfred Griinfeld 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L,—2 
Minnie Hauk-—2 
Materna 
Albani 
Emily Winant 
Lena Little 
Murio-Celli 
Valesca Franck 
James T. Whelan 
Eduard Strauss 
Elenor W. Everest 
Jenny Broch 
Marie Louise Dotti 
Marie Jahn 
Fursch-Madi—2 
ohn Marquardt 
Lélie de Lussan 
Blanche Roosevelt 
Antonio Mielke 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow, 
Franz Lachner. 
Heinrich Marschner 
Edmund C, Stanton 
Heinrich Griinfeld 
William Courtney 
Josef Staudig! 
E. M. Bowman 
Mrs. Minnie Richards 
Arthur Friedheim 
Clarence Eddy 
Mr. & Mrs. C. H. Clarke 
Fannie Bloomfield 
S. E. Jaco 
C. Mortimer Wiske 
Emma L. Heckle 
Edvard Grie; 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
am Errani 
C. Jos, Brambach 
Henry Schradieck 
John F. Rhodes 
Wilhelm Gericke 
Frank ‘Taft 
C. M. Von Weber 
Edward Fisher 
Kate Rolla 
Charles Rehm 
Harold Randolph 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 


Mrs. Helen Ames 


Otto Roth 
Anna Carpenter 

L. Blumenschein 
Richard Arnold 
Josef Rheinberger 
Max Bendix 
Helene von Doenhoff 
Adolf Jensen 
Hans Richter 
Margaret Reid 
Emil Fischer 


pert Hopkinson,M.D, 


jonelli 
Paderewski 
Stavenhagen 
Arrigo Bolto 

Paul von Janké 
Carl Schroeder 

John Lund 

Edmund C., Stanton 
Heinrich Gudehus 
Charlotte Huhn 
Wm. H. Rieger 
Rosa Linde 

Henry E. Abbey 
Maurice Grau 
Eugene Weiner 
Marion S. Weed 
Teresina Tua 


ucca 
Ivan E. Motawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M., Foerster 
J. H. Hahn 

Thomas Martin 

Clara Poole 

Pietro Mascagni 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
nee 

Jenny Mey: 

Constantia ‘Sternberg 
Dengremont 


alassi 
Hans Balatka 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


ose: 
Julia Rivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert, Volkmann 
Julius Rietz 
Max Heinrich 
A. L. Guille 
Ovide Musin 
Theodore Habelman 
Edouard de Reszké 
Louise Natali 
Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinder 
Emil Liebling 
Van Zandt 
W.Rdward Heimendah] 
Rudolph Aronson 


Victor Capoul 
Albert M, Bagby 

W. Waugh Lauder 
Mrs, W. Waugh Lauder 
Mendelssohn 

Hans von Billow 
Clara Schumann 
Joachim 

Ravogli Sisters 
Franz Liszt 
Christine Dossert 
Dora Henninges 

A. A. Stanley 

Ernst Catenhusen 
Heinrich Hofmann 
Emma Eames 

Emil Sauer 

Jessie Bartlett Davis 
D., Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
Heinrich Boetel 

W. E. Haslam 

Carl E. Martin 
Jennie Dutten 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 
Emil Steger 

Paul Kalisch 

Louis Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 
Mr. and Mrs. Carl Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 

Felix Mottl 
Augusta Ohrstrim 
nomi Kunkel 


Villiers Stanfor 

Louis C, Elson 

Anna Burch 

Mr. and Mrs. Alves 
Ritter-Gitze 

Adele Lewin, 

Pauline Schiller-Haag 
Jean de Reszké 
Marchesi 

Laura Schirmer 

P. S. Gilmore 
Kathinka Paulsen White 
Rose Schottenfels 

Mrs. gmeees- -Bishop. 
Max Bruch 

L. G. Gottschalk 
Antoine de Kontski. 

S. B. Mills 


Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 


Max Treuman 

C. A. Cap 

Hermann Winkelmann 
Donizetti 


William W, Gilchrist 
Ferranti 
Johannes Brahms 
Meyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F, W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
G. W. Hunt 
Georges Bizet 
John A, Brockhoven 
Edgar H. Sherwood 
Ponchielli 
F. H. Torrington 
Carrie Hun-King 
Pauline I’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Johanna Bach 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Mr. & Mrs. G. Henschel 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
Josef Hofmann 

del 
Carlotta F. Pinner 
Marianne Brandt 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr, and Mrs. Lawton. 
Fritz Kreisler . 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
Fore H, Chickering. 
Jobn C, Fillmore 
Helene C, Sa reneeee, 
M. J, Niedzielski 
Franz Witnee 
Alfred Sormann 
Juan Luria 
Carl Busch 
Alwin Schroeder 
Mr. and Mrs. Nikisch 
Dora Becker 
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ARANOI is the name of a new mental malady 
pP which leads the person afflicted to fancy that he 
is either persecuted or else is of great importance. 
The disease is becoming more prevalent every year, 
says Dr. Ingram, who is a well-known authority. 
Paranoi seems to be prevalent among some pianists, 


be nugget is taken from the Portland “ Ore- 
gonian” and is well worth reading : 


It takes the rural journalist to write a thoroughly appreciative musical 
criticism. Here's a‘ write up’”’ of ** Remenyi, the violinist, that ap- 
peared ina paper of Quincy, Ill., the morning after the performance: 
** When it gets right down to a question of what’s what this manRemenyi 
can outfiddle any party in Adams County, barring no man, black or 
white. He was at the opera house last night, and if he wasn't old Rosin 
the Bow for about an hour, old Rosin the Bow never lived. He fiddled 
up one side and down the other. Hippity-hop-skip and a jump. You 
never heard such music in your life. He can take a violin and hold it as 
the hired man would a catfish, and he can make it sound like the Celestial 
choir singing as if their little hearts would bust. Maestro Remenyi trains 
at 180 pounds and his head is as bald as an onion and as yellow as ginger.”’ 


HIS is clipped from the Louisville «Courier-Jour- 
nal:" 


When a Berlin audience did not like a speech of Dr. von Biilow, and 
signified its displeasure by hissing, the great musician pulled out a hand- 
kerchief and dusted his boots. When Oscar Wilde was called out ata 
London theatre at the production of his new play he returned thanks be- 
tween puffs at a cigarette. What campaign orators these men would 
make ! 


The “ Recorder” remarked last Sunday morning 
that when Gabriel, the well-known trumpet virtuoso, 
blows the toot that is to proclaim the crack of doom, 
Von Bulow, if he happens to be in the vicinage, will 
probably roar out: “Hi, there, the brass is not in 
tune!” 


HE Berlin ‘‘Boersen Courier” quotes a private 
letter on the great «‘ successes " of Mrs. Amalie 
Joachim. Weare sorry to say that we have seen and 
heard very little of them on this side of the Atlantic. 
On the contrary, we noticed everywhere only regrets 
that she who was unquestionably once one of the 
greatest Lieder singers of the world should have come 
over to these shores when she is vocally little more 
than a wreck. Americans have little of that feeling 
of reverence which allows an English audience to year 
after year applaud a Sims Reeves, or which causes a 
German audience to say: ‘Oh, but you ought to have 





heard Mrs, Joachim sing that in 18—." Americans 
are practical people, eminently so, and when they go 
to hear Mrs. Joachim they want to hear something 
for their money, They are not satisfied with /es 
beaux restes of a once superb vocal organ, and there- 
fore Mrs. Joachim has so far had but a very limited 
quantity of those “successes” of which the “ Boer- 
sen Courier” is pleased to speak, 








RUBINSTEIN COMING, 


f ghrcape to last Sunday's “Sun” the greatest 

pianist alive, Anton Rubinstein, will visit us 
next season, An interviewer of the old Russian Lion 
declares that he plays more wonderfully than ever, 
and that despite his three score and more he is still 
virile, hale and full of enthusiasm. Some of the ar- 
ticle is interesting and well worthy of quotation, 
Read this : 

Rubinstein is not very hopeful for the future of music he is a pessi- 
mist of the pessimists. He frankly says that it is his opinion the world 
will for many years to come lack both great composers and great per- 
formers, 

‘It isa very bad time for art,’’ he said, ‘‘ and as regards music, we are 
ina melancholy state. It is with us now as it was in the eighteenth cen- 
tury with painting—an absolute standstill,’’ As he said this he rose from 
his chair, walked about the room nervously for a moment, looked out of 
the window apparently deep in thought, and came back to his chair to 
answer the question, ‘* But how?” 

** Easy enough,’’ he began in a fretful voice, ** because there are no 
geniuses, absolutely none. If we have a new composition what is it? 
Either popular airs arranged as symphonies or anything you wish or a 
dry as dust musical exercise or counterpoint, without melody, passion or 
beauty. All, of course, if you argue over it, correct, but wearisome 
enough to make one bite one’s tongue away with impatience.’’ And he 
reseated himself with the air of a man who had had something on his 
mind for a long time and was glad the explosion was over. 

Then he turned and asked ; ** Do you know what the reason of it is?" 
He had recovered his good humor and a smile played over his face 
‘The women, the women," he answered. * They are neither naive nor 
ingenuous, but learned, questioning, reasoning. To-day we have no 
‘ Ophelias,’ no ‘ Juliettes,’ no, Gretchens,’ for every girl is a counterpoint 
and every married woman a fugue.”’ 

** In other words, you mean that this is a practical age and music does 
not flourish.”’ 

** Yes, yes; that's it exactly,” 

“ Then there is no future?” 

** Nothing very brilliant,’”’ was the calm rejoinder. ‘* Musical creation 
isatanend, It died with Chopin, for how long I cannot say ; all that we 
prize in music died with Chopin,” 

The great pianist was asked which he considered the most musical 
nation. He replied: ** Although the entire power of Germany consists at 
present in bayonets and unity, which is highly detrimental to civilization, 
I must yet say thatin my opinion the Germans are the most musical na- 
tion in the world. I calculate, for example, that among the Germans 50 
per cent., among the French 16 per cent. and among the English only 2 
per cent, are capable of appreciating music. In this respect the English 
rank even lower than the Americans. The English neither teel nor un- 
derstand music, A true appreciation of the greatest musical composition 
is found only in Germany. The trouble is art is sacrificed for money. 
When I was in America last I delivered myself by contract into the hands 
of an impresario, That is factory work. I soon began to despise myself 
and my art. Frequently I had to play twice in one day.” 


This about his nervousness and loss of memory is 
particularly pertinent to the question of the present 
status of his playing: 


Rubinstein was asked if he ever felt any nervousness when giving a 
performance, 

Yes,” was his reply, * until | get seated at the piano, and then I seem 
to lose consciousness of what is going on around me, Up till the time I 
was fifty years of age my musical memory was enormous, but since then 
I feel a decline in this respect, a weakness and uncertainty, and before 
the audience I am seized with fear. No one can easily imagine the feel- 
ing of anxiety lest my memory should suddenly leave me in the lurch. 
Thus often I suffer worse torments at the piano than the Inquisition 
could have invented, and that at atime when the audience believes me 
very calm.” 

It is nevertheless a well-known fact that the great master’s fear has 
been unnecessary even up tothe present time. During his famous his- 
torical concert in his fifty-eighth year he had no prompter, and his 
memory seemed to be as keen as it was in his early days. 

** It is said that you intend to write a book ?"’ 

** Not at all,”” was the reply. ‘* Writing goes most thoroughly against 
me, In fact, my future biographer will not receive any of my corre 
spondence, because I hardly ever wrote. I detest it. Very often I do 
not write to friends who are most near and dear to me. Itisa shame, | 
know, but I can’t help it.” 

‘What suggestion have you to make looking toward the better de- 
velopment of music?” 

‘1 may say,” he went on very briefly, ‘‘that I am hopeful of the or- 
ganization of all the musical interests in Russia, looking toward the end 
you suggest, and for the realization of that the Government must be re- 
sponsible. Ali conservatories are to be turned over to the Government, 
and all musical schools, without any exception, must be in the closest de- 
pendence on the conservatories. They are to be preparatory institutes, 
while the conservatories constitute universities of music.” 

* Yes,’”’ he replied to a question, “I smoke a great deal; perhaps too 
much. I smoke at least thirty strong cigarettes a day. I never compose 
without smoking ; in fact I can’t get along without them.” 

* There is one question I should like to ask you, and that is, do you 
take as much interest as you formerly did in playing the piano ?"’ 

** Yes,” was the candid reply, * more to-day than ever before.”’ And as 
if to show what he said was true, he led the way over to a piano and seat- 
ed himself at the instrument. Then it was possible to realize that one 
was in the house ot Rubinstein the great. His touch was as firm, yet 
delicate, as it was when heard in America years ago. It was beyond de- 
scription. To hear him was the event of a lifetime. First he played a 
sonata of Beethoven's, and then one of his own barcarolles. It was in 
the twilight. A servant had come in some time before and lighted two 
candles. So sitting there in the dimly lit room was drawn the character- 
istic figure of Rubi in like a silh te against the white walls of his 
room. He sat thus and played for a quarter of an hour. Not a sound 
disturbed him. He was lost in his own music, It was not until the 
wizard of the piano arose that his visitor realized how great was the treat. 
His visitor d only a t to thank him, and then wandered 








rr 





out into the street, where there were the noise and confusion of bustling 
traffic and men and women were hurrying home to the evening meal, 


Quite in consonance with Rubinstein’s view of 
music are his slightly medizval opinions of mod- 
ern womanhood. One can readily imagine that the 
great master’s prejudices must have arisen from his 
frequent contact with the young woman who insists 
on playing the piano, and that, too, without talent. 





SOME NEWS. 

NTON SEIDL will not conduct the Brighton 

Beach concerts this season, The great Wagner 

conductor has worked seven years unremittingly and 

he feels that he needs a well earned vacation. The 

Lenox Lyceum concerts terminate on the 24th inst. 

Inness’ band will furnish the music at Brighton Beach 
next summer, 

Walter Damrosch will conduct thesummer concerts 
at the Madison Square Garden. 

Mancinelli, Vianesi, Gustav Hinrichs and Walter 
Damrosch are said to be candidates for the position 
of conductor at the Metropolitan Opera House, 
Rumor says that Vianesi and Hinrichs are the lucky 
ones, 

Manager Hammerstein hints that German opera 
with Seidi is not altogether an impossibility next 
season, 





THE D'ALBERT VISIT. 

UGEN D'ALBERT is again a visitor, and a welcome 
E one, in this city. He comes at the close of a 
most exhausting musical season, when the enthusiasm 
of the piano playing loving public is nearly spent, but 
his playing is a revelation, as it was of yore, and he is 
more of a musical Hercules than ever, The intensity 
of his brain, the absolute absorption in his work 
caused the music critic of the “ Recorder” in last 
Sunday's issue to aptly classify him as “ the greatest 
pianist among musicians and the greatest musician 
among pianists.” As the same writer very justly says 
d’Albert possesses more precision than Rubinstein, 
more warmth than Von Bulow. Indeed he might 
have added that the young man’s make up is a happy 
blending of many of the characteristics of the two 
pianists with something all his own. 

D’Albert has not the magnetism that exhales from 
a sweet, poetic personality. He rather compels than 
wins you, It is his deadly earnestness that triumphs 
over audiences. Criticise him you may, but he forces 
you to listen to him, Theintellect preponderates over 
the emotional faculties. He is a strong headed young 
man, playing the piano masterfully. His breadth of 
culture is wide, his technic overwhelming ; in this re- 
spect he stands almost alone, and his deep musical 
feeling. which, like Tausig’s, is ever objective, is not 
of the sort to interest the giddy worshipper of empty 
virtuosity, but by that very token appeals to the cul- 
tured and earnest lovers of all that is highest in the 
art of piano playing. 

Eugen d’Albert is indeed a great little man, 





BULOW, BISMARCK AND BEETHOVEN IN 
SERLIN. 

T was witha shrill discord and with a startling sur- 
| prise, the like of which probably was never ex- 
perienced on a similar occasion, that Hans von Bulow 
closed the series of Berlin Philharmonic concerts for 
this year, It seemed as if he wished to break down 
all bridges behind him, and to make impossible under 
any circumstance his return to the position which 
for five years he had held with ever increasing, almost 
with boundless approbation. On the previous day he 
had received the address of the subscribers—it may 
be assumed that they all signed it—in which he was 
requested to retain the direction of the concerts, and 
he replied orally that he would give his answer after 
the performance in the following week of the ninth 
symphony of Beethoven. Whosoever then looked 
confidently forward to his remaining at the head 
of the Berlin Philharmonic concerts is compelled 
now to say, after the conclusion of the last con- 
cert, that it depends on the public in the first place, 
and no longer on Mr. Von Bulow, whether next year’s 
Berlin Philharmonic concerts shall take place with or 
without him, 

Even those inclined to assent to the tenor of the 
political speech which he thought fit to make will 
seriously ask themselves whether concerts with such 
a high price of admission furnish an appropriate 








S 


occasion for political demonstrations of a prominent 
kind. At least, when a new subscription list is 
opened information must be given as to which politi- 
cal party the purchasers of tickets must belong. 

The concert hall was filled to the last seat; the 
performance splendid, In the pause before the 
“Eroica” a report spread through the hall that 
Bulow would speak at the end. And, in fact, at the 
first burst of applause, while the audience remained 
in their seats, the artist came on the platform to 
make a speech, which, delivered in a jerky, spas- 
modic manner, was to the following purport: 

“Ladies and gentlemen, once more I enjoy to- 
day the privilege of using Section 27 of the constitu- 
tion and delivering an address to you. I shall be 
brief and I trust not tedious if I say a few words on 
It is now half a century since a memorial 
his native town of 


Beethoven. 
of the immortal tone artist in 
Bonn was projected, but Germany found no money for 
this purpose, and it would probably have been still 
non-existent had not the noble generosity of a Hun- 
garian musician, by name Franz Liszt, completed what 
otherwise could not have been carried out. The dis- 
tinguished sculptor Hahnel, who cast the statue in 
bronze, eleverly compared the nine symphonies of 
Beethoven to the nine muses, 

‘ The first symphony he styled ‘ Thalia,’ the C 
minor ‘Melpomene,’ the A major ‘Clio,’ the eighth 
‘ Terpsichore;’ the ninth ‘ Urania,’ the ‘ Eroica’ ‘Calli- 
ope,’ the sublimest muse of all. I should like, however, 
to suggest another comparison. I should like to say 
that Beethoven gave us in his nine symphonies his 
own biography ; not the description of his external 
wretched life, but the history of his ideals. Thus 
these symphonies form athree act drama, the con- 
struction of which would be acknowledged as mas- 
terly even by the poet of ‘sanctified laughter,’ the 
Shakespeare of the Uckermark (Wildenbruch), The 
first act has its climax in the “heroic” symphony ; 
The second leads to the “ pas- 
The third ends with the ninth 


the hero rules in it. 
toral ;” that is, nature. 
symphony, the hymn of Mankind, 
the ninth. What is mankind? 
a mass of senselessness, pantheistic bugbear. 
tains the butcher, the baker, the candlestick maker, 
and they have grievous errors on their conscience. 

«“ Words of delusion, like liberty, fraternity, equality, 
have dazzled the nations, Words like infantry, caval- 
ry, artillery are far more sure and solid. But Beet- 
hoven is the hero and the orchestra his world; who 
knows what images floated before his soul when he 
wrote ‘Eroica?’ Perhaps Washington, the 
great American, He, however, was laboring but to 
express his idea, and while others compose first and 
then dedicate their works to someone he adopted 
the converse method, He chose Napoleon, whom 
he regarded as the representative of the loftiest 
popular spirit, and dedicated a symphony to his 
name; but when he saw how Napoleon, driven by 
the demon of Cesarism, betrayed the republic, he 
dedicated his symphony to Prince Lobkowitz, a man 
whom no one knew and who had never distinguished 
Such a dedication is a discord which no 
musician can endure, And now, when in place of a 
Sedan commemoration, the continued renewal of 
which only evokes afresh hate and blood, we cele- 
brate the birthday of Beethoven, we will all with 
heart and hand, with lips and every pulse, dedicate 
to-day this hefoic symphony to the brilliant star of 
Germany, the greatest man of our times, the Beet- 
hoven of politics, Prince Bismarck. Er lebe hoch!” 

This utterly unexpected conclusion of the speech 
was so astounding and the applause raised by a small 
portion of the audience provoked such an energetic 
opposition of the majority, manifesting itself by hisses 
and cries of disapprobation addressed to the speaker, 
that the pantomimic epilogue which followed the 
speech was for the moment almost unnoticed. In imi- 
tation of a scene which had been lately given inthe car- 
nival of Munich till the policeinterfered, Mr. von Bulow 
pulled out his pockethandkerchief and wiped his 
boots. He then left the platform, If this symbolic 
action had any meaning whatever, it could only be 
that he shook from his feet the dust of Berlin, and 
particularly the dust of Berlin's concert rooms, for- 
evermore, 

Never has any artist met with such indulgence as 
Bulow for his numerous displays of want of tact and 
his designed and deliberate insults—as only a fort- 
night before. On one hand people honored the artist 


Let us begin with 
Mankind is become 
It con- 


the 


himself, 
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of genius who had succeed by his own energy in reviv- 
ing from its lethargy the music life, especially of Ber- 
lin; on the other they had become accustomed to re- 
gard certain extravagances as idiosyncrasies insepa- 
rable from his personality. 

But there is a limit to all things. The conduct of 
Mr. von Bulow on the evening in question was offen- 
sive to everyone who did not hold the political opin- 
ions he has adopted for the moment, and from every 
point of view intolerable. We shall be curious to see 
what position the public takes with reference to 
Hans von Bulow. 





PERSONALS. 


A Letter from a Lady.—Zditors Musical Courter ; In your 
notice of ‘*Organ Loft Talk’’ permit me to make a correc- 
tion about myself. For the past eight years I have been 
solo soprano of the Church of the Puritans, 130th street 
and Fifth avenue. Through no fault of mine, but ‘lack 
of funds,’’ my services are not wanted after May 1. I hear 
from a number of the congregation that they are much 
grieved at the decision of the music committee. 

Contrary to a rumor that is floating around (namely, 
that I am desirous of a rest on Sundays), I shall be pleased 
to accept a good church position at any time, or else am 
ready at any moment to act as substitute. 

Knowing your sense of justice 1 thought best to inform 
you, and believe me, yours sincerely, 

Fannie Hirscu, 66 East Eighty-sixth street. 

New York, April 9, 1892. 

Hans Richter’s Opinion of Theodore Thomas,.—In a let- 
ter just received by Miss Amy Fay from Mrs. Katherine 
van Arnheim, who has been singing with Richter in Lon- 
don and with Colonne in Paris, she says: ‘‘I must not for- 
get to tell you that Dr. Richter wished to be remembered 
to Mr. Thomas. He spoke of it several times and said: 
‘You must not forget it, for I admire him so much.”’ In 
these days, when so much fault is being found with Mr. 
Thomas by Chicago critics for making his programs too 
good, it is well to know the estimation in which he is held 
by Europe’s greatest conductor. 

Courier Callers.—Among the callers at Tue Musicar 
CouriER new offices last week were Miss Sophie Fernow, 
the Baltimore pianist, and Templeton Strong, the Ameri- 
can composer. 

Faure’s Retirement.—The great baritone Faure leads a 
life of almost Arcadian retirement in his villa at Etretat. 
It is his own fault that he remains away from the stage. 
Managers bring him blank checks to fill out at his caprice, 
but he refuses them all and remains, like Achilles, sulking 
in his tent. But his ‘‘tent’’ is a sumptuous affair, an ex- 
quisite villa filled from cellar to garret with fine china and 
tapestries, Persian rugs and costly bric-’-brac, 

A Goring Thomas Anecdote.—Rather a good story in 
connection with the lamented composer, Goring Thomas, 
is the following: A prominent tenor singer was to sing 
one of his delicately orchestrated operatic songs at the pro- 
vincial festival, As the tenor failed to put in an appear- 
ance at one of the London rehearsals at which the piece 
was to be gone through, the conductor declined to allow it 
to be sung without rehearsal, in view of the danger of do- 
ing injustice to the composer and everyone else. So at the 
public performance the tenor singer sang ‘‘Whenother lips,” 
or something of that type, and, being encored, sang it, good 
naturedly enough, over again. Mr. Goring Thomas en- 
tirely acquiesced in the course pursued, and it may be 
hoped a lesson was administered in a kindly way regard- 
ing the imperative importance of attendance at rehearsals. 

Sembrich as “Elsa.”—We learn from St. Petersburg 
that Marcella Sembrich recently sang there ‘‘ Elsa’’ for the 
first time in her life and that she did so with unqualified 
success. We are somewhat astonished at this news, as we 
did not think the réle suitable to either her voice or artistic 
line. 

Composers’ Graves Kept Green.—A rich Frenchman, 
Osiris by name, who makes a specialty of honoring the last 
resting places of great men, has given money recently for 
the beautifying of the graves at Paris of Bellini, Grétry and 
Méhul. 

From the Kitchen to the Stage.—Carvalho, the director 
of the Opera Comique, announces that he has engaged a 
seventeen year old young lady, Marie Danel, of whom he 
expects great things. Only three years ago she was a little 
kitchenmaid in a hotel at Meudon, where Carvalho chanced 
to hear her sing and had her voice educated. 

Paderewski in London.—Paderewski, who reached Lon- 
don on Thursday morning last, is much fatigued by his 
extensive tour. He is suffering from extreme nervous 
exhaustion, and yesterday was unable to see anybody. He 
had arranged to witness Beerbohm Tree’s pertormance of 
‘*Hamlet’’ on Thursday evening, but his state of health 
prevented him at the last moment. So unsatisfactory is 
his condition, moreover, that he did not attempt to leave 
London, as previously arranged, to.day, but he may be 








expected to start for Paris either to-morrow or on Monday. 
His stay in Paris, where, like Sarasate, he has his home, 
will be regulated very much by the state of his health. 
Pressure has, however, been brought to bear on him to 
return to London during the season, and it is quite possible 
that he will give at least one recital at St. James’ Hall 
in June. 

The ‘Pall Mall Gazette’’ cheerfully remarks to-day : 

‘«The one remarkable thing about Paderewski since his 
return from America is the great progress he has made in 
the English tongue. He now speaks English with compara- 
tive fluency and prides himself not a little upon this accom- 
plishment. Fortunately, however, he has not caught the 
peculiar intonation and accent that disfigure the mother 
tongue when spoken by Americans.—Sunday ‘Sun.’ 

James McCarroll.—James McCarroll, a veteran journal- 
ist, died last Sunday at his residence, No. 99 Clinton place. 
He was born in 1815 at Lanesboro, county Longford, Ire- 
land, and at an early age emigrated to Canada, where he 
soon engaged in literary work. On leaving Canada, where 
he had held several offices under the Government, he came 
to this city, and many scientific articles from his pen ap- 
peared in various newspapers, cyclopzedias and magazines. 
He also wrote a book of poems, essays, reviews, dramas 
and novels. He wasalso a lecturer, musician, musical com- 
poser and inventor. He also contributed recently to THE 
Musica Courier an interesting article on Jenny Lind. 

George Henry Warren.—George Henry Warren, for many 
years one of the best known financial men in New York, 
died last week at his home, 520 Fifth avenue, of a compli- 
cation of diseases, with which he had been afflicted for 
several months. 

Mr. Warren was born in Troy in 1823, but the greater part 
of his life was passed in this city. He was a graduate of 
Union College. Mr. Warren was the originator and pro- 
prietor of many notable financial transactions, and his 
name was on the directories of many corporations. He 
was one of the most influential directors of the Union 
Trust Company and took an active interest in the direction 
of the affairs of the Metropolitan Opera House. 

Patti’s First Marriage.—The story of the divine Patti’s 
marriage has never been told in full, it would seem. The 
French ‘‘ Journal des Débats”’ vouches for this preliminary 
totheengagement: Max Strakosch subjected his ward tothe 
most rigid surveillance and adopted particularly stringent 
measures toward Mr. de Caux. But the Emperor’s faithful 
squire, hearing that Patti was to sing in Rouen, followed 
her thither and engaged a room directly over hers. During 
her absence at the theatre he had a large hole made in the 
floor. On her return she was frightened by what seemed a 
voice from the skies. ‘*Don’t be afraid, miss,’’ it 
said; ‘‘it’s only I.” Imagine her beatitude when she looked 
up and saw the radiant face of her lover! Next morning 
she presented her fiancé to the indignant and amazed im- 
presario. And now the French journal maliciously inquires 
does the marquis regret having taken that trip to Rouen, 

A Mario Memento.—A commemorative tablet was re- 
cently placed against the house, Via Lamarmora, at Ca- 
gliari, where the great tenor Mario first saw the light. The 
tablet bears the following inscription in Italian: ‘‘In this 
house was born, of noble parentage, on October 17, 1810. 
Mario de Candia, distinguished in the vocal art; an en- 
chanter of the world, an honor to his country.” 

For the Litolff Monument.—A circular, signed by 
Gounod, Ambroise Thomas, Massenet and other French 
musicians of distinction, has been issued inviting subscrip- 
tions from English musicians to the monument to be 
placed over the grave of the late Henri Litolff, in the Ceme- 
tery of Colombes, Paris. The monument is to be designed 
by Lucien Pellez. The circular, referring to some of 
Litolff’s larger compositions, recalls the fact that the com- 
poser was English born, and that his last opera was on the 
subject of Shakespeare’s ‘‘ King Lear.” 

Mozart’s Watch.—Mozart’s watch, presented to the com- 
poser by the Empress Maria Theresa, has been deposited 
in the Mozarteum at Salzburg. It is old fashioned, but the 
case is set with diamonds of considerable value, and it was 
formerly the property of Mr. Pfeffer, proprietor of a bathing 
establishment at Buda Pesth. Pfeffer died last January, 
bequeathing the watch to the Mozarteum, which already 
possesses another watch that belonged to the composer. 

Obituaries.—The death is announced in Paris at a great 
age of Mrs. Gardoni, widow of the famous tenor. She was 
a daughter of the eminent baritone Tamburini. Mr. 
Caravoglia, who was for many years a singer at Her Ma- 
jesty’s Opera in London, and has since been a respected 
teacher, died in London on Sunday a fortnight ago. He 
made his début at Madrid in 1861. 

A Princely Composition.—In Coburg a Te Deum com- 
posed by the late Prince Consort Albert (who left a num- 
ber of unpublished compositions, now in the hands of his 
brother, the Duke of Saxe-Coburg), will be performed for 
the first time on May 2 next by the Saengerkranz of that 
city. 











A Vienna Defiecit.—The Berlin ‘‘ Boersen Courier” 
places the deficit of the present operatic season of the 
Vienna Court Opera House at 200,000 florins. 
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Organ Loft Whisperings. 


NE of the most conscientious and impres- 
sive choral labors of this city is that done by the 
choir of St. Mary the Virgin, the very High Church Epis- 
copalian place of worship on Forty-fifth street. The little 
brown robin of a building, without wings or crest, on the 
outside gives little indication of the devotional enthusiasm, 
not to speak of the elevated standard of the musical de- 
partment of this tabernacle. 

Daily celebrations are the rule of the parish, to which 
are added second celebrations on Wednesdays and Fridays, 
and three Sunday services, in all of which music is the 
prominent feature. Great festival days are celebrated by 
especially elaborate musical services, including the em- 
ployment of a large orchestra. The choir consists of 
quartet, of soloists and chorus of forty voices, men, 
women and boys. St. Mary’s was the first vested choir 
to employ an auxiliary of female voices as soloists—a 
course at first severely criticised, but afterward followed 
by many important churches in and out of the city. 

Dr. George B. Prentice has been for thirty years musical 
director here; his brother, Mr. Thomas A. Prentice, for 
seventeen years conductor. Rev. Thomas McKee Brown, 
the pastor, is director general of the music, working for the 
entire time of association in unbroken harmony with his 
musical brothers. 

The valuable musical library of St. Mary’s is the result 
of careful research here and in Europe, and includes 
masses, anthems, &c., by Haydn, Mozart, Gounod, Guil- 
mant, Von Weber, Rossini, Wagner, Ambroise Thomas, 
Cherubini and Verdi. Many of the masses which have 
never been published in English have been adapted by Dr. 
Prentice, and, several of the services, anthems, hymns and 
orchestral numbers being original manuscript, adaptations 
have been anxiously sought for by churches in every sec- 
tion of the States. Dr. Prentice, a graduate of Trinity and 
educated for the ministry, has himself written much for the 
choir—a mass in E flat, unison in F, a requiem, two vesper 
services and numerous lesser compositions. 

Since the laying of the corner stone of the church many of 
the members have given from eight to eighteen years of 
faithful, unbroken service to the choir. Many boys released 
from active service during the period of change of voice 
have returned later to continue the service in altered reg- 
ister but unchanged fidelity and devotion. Great care is 
exercised in the matter of this ‘‘change of voice ’’ by the 
director. 

The present soloists are Mrs. Matilda Scott-Paine, so- 
prano; Miss Marie V. Parcells, contralto; Mr. Samuel 
Tebbutt, tenor; Mr. Evan G. Sherman, bass. No changes 
are anticipated in the near future. Campanini has assisted 
in the Passion Service of this year, and the Easter Service 
is to be of exceptional brilliancy and musical value, includ- 
ing ‘* Praise the Redeemer’s Goodness ’”’ and ‘‘ Hallelujah”’ 
from Beethoven’s ‘*Mount of Olives,’’ ‘‘Marche et Cor- 
tége’’ (** Queen of Sheba’’), Gounod ; Wagner’s ‘ Magnifi- 
cat’? and ‘* Nunc Dimittis,’’ and Haydn’s prelude from 
symphony 5, with soli, chorus, organ and full orchestra. 

The boy singers are paid by volunteer subscription, the 
quartet by regular church money. Boys’ rehearsals are 
held on Mondays and Fridays and full rehearsals Saturday 
night. All wear cassocks and cottas. Recently the bon- 
nets of the women have been substituted by long blue 
veils. The vacation occurs in June, but small services at 
which choir boys sing are continued through the season. 
On ordinary Sundays cornet, violin and tympani are added 
to the organ music. 

Rev. McKee Brown, himself an accomplished musician 
and organist, is in no danger of producing the inharmon- 
ious deflection in pitch during chant and recitation from 
which some priestly congregations suffer. He is a tall, dis. 
tinguished looking man, erect as an arrow, courteous as a 
carpet knight, smiling asa courtier and rigid as an Anthony, 
looks about thirty-five, with a mass of shining blond hair, 
clear cut features and flashing teeth strong and white as 
those of an Erlking. For so young a churchman his zeal, 
independence and erudition indicate a future of churchly 
preferment. His son, an interesting lad, the miniature of 
his father, now finishing a course preparatory to civil en- 
gineering in Columbia College, is solo cornetist in the 
church and also in the Metropolitan orchestra, and takes 
five lessons a week in addition to his studies and the fre- 
quent rehearsals. 

Dr. Prentice is a heavy dignified man of the English 
school, with severe brown eyes and large forehead. In his 
vestments he looks more the churchman than the reverend 
pastor. Mr. Sparks is the regular violinist for the church 
and Mr. G. G, Cleathe the drummer. Ground for the 
church was donated by Mr. John Jacob Astor, and members 
of the family are frequent attendants upon its interesting 
services. 

Mr. E, A. Parsons, for eighteen years identified with the 
musical interests of New Haven, Conn., was engaged last 
year as organist.of the Church of the Divine Paternity, to 
fill the place left vacant by Mr. George F. Bristow, ‘‘a boy 
musician,’’ Mr. Parsons will remain to the day of his 
death, by reason of a clear, blond complexion, refined fea- 
tures, slender form, youthful spirit and large, hopeful, ex- 





pressive blue eyes, managing to look like his own son, a 
lad of eighteen, now roaming in foreign lands. A teacher 
from youth, now head of an established musical conserva- 
tory in New Haven, his wife a pianist of rare musical and 
social popularity, the two are well known for their charm- 
ing piano duet playing. A musician born and bred, he is 
concert pianist as well as organist and composer of credit- 
able piano compositions. His musical taste is of the elab- 
orate style, and he is a specialist in quartet accompani- 
ment. 

He was heard recently at the M. Steinert old instrument 
recital given at the New York College of Music, playing 
first on one of the oldest pianos, afterward on a Steinway 
grand with great favor. 

He is careful to *‘ fussiness’’ in his choir direction, yet 
manages to bring his singers in accord with his wishes. He 
insists upon the choirs making not a parenthetical but a 
principal feature of their week’s work. He holds organ 
accompaniment to be a sympathetic background for the 
singing, not a disturbance and distraction. While sympa- 
thetic and florid, with even quite marked ad libitum shad- 
ings at times, his accompaniment is always light and in 
perspective. The most serious defect of modern choir 
work he thinks to be the attempting of heavy chorus com- 
positions by light quartets, producing an incongruous em- 
semble, ineffectual when not ridiculous. 

The church is Universalist in denomination, once the 
pastorate of Dr. Chapin, and the church in which Emma 
Abbott, Emma Thursby, Mrs, Carl Alves and others now 
famous have from time to time shone as musical stars. 
The choir position is a desirable one by reason of this 
stellar brilliancy, its aristocratic environment, its long 
vacation and good salaries. Over two hundred applica- 
tions were made for the position of soprano this season. 

Among the pewholders are Mr. Andrew Carnegie, Mr. 
C. P. Huntington, Mr. A. O. Rhiness, Mr. H, B. Herbert. 
The church property, on the corner of Forty-fifth street 
and Fifth avenue, is an exceedingly valuable one. 

Financial considerations alone have dictated the changes 
that have been made in the choir this year. Miss Estelle 
Potts, whose large, full, telling contralto voice and general 
intelligence has so delighted the people in the past, remains. 
In place of Miss Waldsinger, who goes to the Church of the 
Covenant, the new soprano is to be a Miss Elizabeth Gaff. 
ney, famous in Connecticut in concert and amateur operatic 
circles. Her home is in New Haven. The quality of her 
voice is more sympathetic and warm than flute-like, but she 
is reliable and efficient—‘‘ a host in herself’? in choir lead- 
ing. She is petite, vivacious, extremely bright and intelli- 
gent. At home she is the musical aide-de.camp of Miss Jus- 
tine Ingersoll, whose philanthropic enterprise is well, known. 

Mr. W. A. Holland, a young singer of great promise of 
vocal quality, similar to that of Mr. Eric Bushnell, is to 
take the place of Mr. W. Watters, the basso. He is a dark, 
tall man, erect, very graceful and courteous, at present 
singing in Harlem. Mr. Frank Clancy, the tenor, leaves, 
but his place has not as yet been filled. Mr. Watters has 
studied in Paris, and is well known in Brooklyn and New 
York as a musician of high attainments. EDGAR, 


The Philharmonic Society. 
HE regular season of the Philharmonic 
Society closed with thé sixth subscription concert last 
Saturday night, preceded by the usual public rehearsal on 
the previous afternoon, and both well attended by the 
usual large, fashionable and musically cultured clientéle 
of our oldest and foremost musical organization. The 
present fiftieth season has proved both artistically and 
financially as successful as any of its predecessors, the first 
circumstance redounding greatly to the credit of Anton 
Seidl, who has in these concerts displayed his finest quali- 
ties as musician and conductor and who will unquestiona- 
bly be re-elected by a unanimous vote as the society’s con- 
ductor for the coming season. 

The program of the last concert of the season was a 
modern one, the three composers represented on it being 
Berlioz, Chopin and Rubinstein. The former’s ‘ Benve- 
nuto Cellini’’ has recently been heard here in such abso. 
lute perfection of performance that a slight fear, we must 
acknowledge, was entertained lest the Philharmonic should 
be eclipsed by that admirable body of artists the Boston 
Symphony Orchestra. Mental comparison in this instance 
was unavoidable, and one is glad to be able to state that 
our Philharmonic did not suffer thereby. The Boston Sym- 
phony Orchestra’s interpretation might have been a trifle 
more brilliant in the coda of the overture, for which the 
Boston incomparable string contingent and Mr. Nikisch’s 
faster tempo easily account; but as a whole, and espe- 
cially as regards virility of conception, Mr. Seidl’s reading 
was equally worthy. This is bestowing no small praise, 
for it is well known that Berlioz and just this overture of 
his is one of the chevaux de bataille of the Boston organiza- 
tion. 

Vladimir de Pachmann, the miniature pianist, was the 
soloist, and gave an interpretation of the Chopin F minor 
concerto which for de/icatesse and raffinement could not have 
been surpassed. As such it also did not fail greatly to 
please the audience, but such pleasure is never on a higher 








plane than that which can be derived by looking at a 
beautiful landscape through an inverted opera glass. His 
dynamics are elegant and of the most infinite variety, but 
they are all within the range from messe forte down to an 
almost inaudible /ianissime, and not a single refreshing 
and healthy forte occurred during the whole performance 
in one of the largest auditoriums of this country. His 
phrasing and indeed his entire conception, moreover, are 
finical, and not even the noble recitative episode in the 
slow movement did he invest with a particle of that 
breadth and power which it demands. His mannerisms at 
the piano are well "known, and although, in consideration 
of the place and occasion, he seemed to put a bridle on 
himself, they were enough to disgust those persons who 
were not amused by them, 

Of course Mr. de Pachmann was, as always, successful 
with the audience, and on a first recall gave the ‘ Gon- 
dola”’ and the ‘Si oiseau j’étais,"’ by Henselt, for an 
encere, to which, upon a second recall, he added the Chopin 
** Berceuse.’’ 

The orchestral accompaniment to the concerto was very 
fine. 

The second and longer half of the program was occupied 
by Rubinstein’s ‘‘ Dramatic’ symphony in D minor, one of 
the most underrated of the composer’s greater works. Were 
it not for Rubinstein’s over abundant fecundity in thematic 
invention, such as overfloods, for instance, the first move- 
ment of this interesting symphony, he would probably be 
better appreciated. Such as it is, the symphony suffers 
somewhat through diffuseness, and as, moreover, in several 
places his orchestration is such as to cloud his thematic 
workmanship, none but the very closest students of the 
fine score will ever get an adequate idea and appreciation 
of what we consider Rubinstein’s greatest orchestral work. 
Certainly the second themes of the first and last movements, 
the entire scherzo and the coda of the entire symphony are 
among the finest specimens of the great Russian’s inventive 
faculty, and this, after all, is the first and most important 
requirement for a genuine composition. Ideas, gentle- 
men, ideas, and not ‘‘ words, Horatio, words,'’ ought to be 
the motto and raison a’éire for a composition. The technic, 
necessary and absolutely indispensable as it is, follows in 
second place. Nowhere is this clearer displayed than in 
Rubinstein’s ‘‘ Dramatic’? symphony, for in it he distances 
Brahms, Dvorak and even Tschaikowsky in thematic 
fertility, while he cannet begin to rival with former’s 
ability in treatment or Dvorak’s variety of rhythm and 
brilliancy of orchestration and Tschaikowsky’s glowing 
color and sonorous clearness of orchestration. 

As for the performance of the symphony it showed Anton 
Seidl from his ablest side, fer in the interpretation of dra- 
matic music he is at his very best. He conducted con amore, 
and asthe work was evidently studied most carefully it 
could not but have pleased Anton Rubinstein himself. 

The announcement of the semi-centennial anniversary 
concerts of the Philharmonic Society was made in these 
columns heretofore, and it is therefore only necessary to 
reiterate that they will take place at the Metropolitan 
Opera House on Thursday evening, the 21st inst., Friday 
afternoon, the 22d. and Saturday evening, the 23d inst. 


Rummel Recital. 
HE fourth of the series of seven historical 
piano recitals given by that excellent artist Mr. Franz 
Rummel took place at the Madison Square Garden Concert 


Hall on last Wednesday afternoon, before an increased 
audience, who showed manifest interest in and apprecia- 
tion of the pianist’s interpretations. The program was 
entirely devoted to Robert Schumann, from whose piano 
works the following representative and well selected com. 
positions were given : 


— | Dedicated to Mrs, Henrietta V 
Sonata, op. 22, in G minor, ; < C lenrietta Voigt 


(née Kunze). 

| “Warum,” dedicated to Miss Anna Robena 
Fantasiestlicke, op. 12... } “Grilien”. Laidiow. 

\* Des Abends”’ ; 
Toccata, op. 7 . Dedicated to Mr. Louis Schuncke 
Fantasia, op. 17 es Dedicated to Franz Liszt 
Faschingsschwank, op. 26.. Dedicated to Mr. Simonin de Sire 
Arabeske, op. 18 . ..Dedicated to Mrs. Majorin F. Sere auf Maxen 
Etudes en forme de variations (twelve etudes symphoniques), op. 18, 

Dedicated to Wm. Sterndale Bennet 


Rummel is generally acknowledged to be a superior 
Schumann interpreter, for he has ever shown a great pre 
dilection for the works of the greatest German poet of 
the piano. Nor did he disappoint his hearers and THe 
MusIcAL Courier’s exalted expectations in this instance. 
He was brilliant in the two last movements of the G minor 
sonata, tender in the smaller ‘+ Fantasiesticke,’’ technically 
flawless in the difficult ‘‘ Toccata,”’ noble in sentiment and 
broad in feeling in the two first movements of the great 
fantasia, humorous and original in the genial ‘‘ Faschings- 
schwank,"’ and artistic throughout the entire program, 
which was the best interpreted one so far of the series. 

The fifth recital will take place next Wednesday after- 
noon, and will be devoted to Brahms and Mendelssohn. 


OTICE.—The Towers School of Vocal Music opens in 
New York in September. Interim address: Care of 


G. Schirmer, 35 Union Square, New York. 
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Mr. Grant Brower. 

UITE a popular, good looking young man is 
Mr, Grant Brower, who might be called the Pader- 
ewski of the banjo, on which much despised, much abused 
instrument he is a virtuoso. Mr. Brower plays good music 
mest artistically on the banjo, he being quite musical, hav- 
ing sung as a boy in several church choirs, and to-day is a 
member of St. Mary's Episcopal Church choir at Brooklyn. 
His knowledge of the banjo is self acquired, he has been 


playing it for over ten years and is widely known as a 


soloist. His ‘* Banjo Studies’ are standard works for the 
banjoist. Mr. Brower is director of the Brooklyn Banjo 
Society, which is composed of society girls of Brooklyn. 


His methods of teaching are all by note and most thorough, 
indeed New York needed just such a master of the banjo 
as Mr, Brower who could rescue it from its lowly estate 
and improve the tone of its repertory. Mr. Brower has 
had first-class commercial training, having been connected 
with the banking firm of Henry Clews & Co. 

His pupils usurp most of his attention, and though he is 
such a great favorite in social circles he devotes much of 
his time to composition and has composed about fifty 
pieces for his instrument. 

Mr. Brower has three studios—in New York, Wednesdays 
and Saturdays, 9 Kast Seventeenth street ; Brooklyn, Mon- 
days and Thursdays, 300 Fulton street ; Tuesdays and Fri- 
days, 200 Spencer street. 

He gave an afternoon musicale at Sommer’s Hall recently 


and the following program was presented : 


Quintet, ** Jolly Horseman Galop” .. Lee 
Soprano solo, *' Marinella” Randegger 
Duet, ** Mystic Waltz" Smith 
Mr. Charles S. King and Mr, Allan Fraser, 
Solo \** Near to Thee "' (waltz) Waldteufel 
' Polonaise, op. 40 ( hopin 
Mr. Brower 
Soprano solo, *‘ Gondolier Love Song" Meyer Helmund 
Duet, * L'Ingénue’ Arditi 
Miss Lottie Burr and Miss Lucile Stadimair. 


Quintet, waltz medley . Brower 


Mr. Brower was the first to direct a bento hen in an 


opera, and his work in training the banjo chorus in 
‘*Wang"’ called forth the following letter from De Wolf 
Hopper : 
New York, May 16, 1891. 
Wr. Grant Brower 
Dear Sin—I want to heartily thank you for your capital work in teach- 


ing our people the banjo number in our opera of ‘‘ Wang."’ I shall cor- 
dially recommend you asa thoroughly good teacher of the banjo, and as 
a perfect master of the instrument in all ways 


Yours, De Wor Horrer, 


The d’Albert Recitals. 
HE d’Albert recitals at the Concert Hall of 
the Madison Square Garden last week came in at the 
So the first concert did 


fag end of a hard musical season. 


not attract the attention it deserved, but the second and 
third were crowded with enthusiastic audiences who 
seemed loath to allow the ‘little giant of the keyboard”’ 
The fascination d’Albert exerts over his hearers is 
an intellectual one. He has not the poetic charm of per- 
sonality nor the freakish manners of some virtuosi, but 
plays with such tremendous intensity, such sincerity of 
purpose, and his music rings out so true in feeling that 
he literally fascinates you. Mr. d’Albert is one of the 
greatest interpreters of Bach, Beethoven and Brahms 
His absence of mannerisms and freedom from mor- 


to part. 


alive. 
bidity result in superbly sane and healthy performances 
of the Beethoven sonatas and Bach’s polyphonic com. 
positions, Here are the three programs of the d’Albert 


recitals: 


AFTERNOON, APRIL 5. 

Sonata in E minor, op. 90. 

Sonata in C major, op, 58 Sonata in E major, op. 109, 
Sonata in A flat major, op. 110, 


BEETHOVEN PROGRAM, TUESDAY 


rhirty-two variations in C minor. 


THURSDAY AFTERNOON, APRIL 7. PROGRAM, 
Prelude and fugue in D major .Bach-d' Albert 
Sonata, op. 78 Beethoven 
Kifteen variations sérieuses, op. 54 . Mendelssohn 


is ss oc0 on poses se biude ace cheese ebustconekiauele Raff 
Introduzione e fuga 
Giga con variazioni 
Cavatina 
Marcia 
Impromptu, op. #0, No, 3 . Schubert 


Valse, '* Man lebt nur einmal" -Strauss-Tausig 
Liebestraum, No. 3 ie dood 
Rhapsodie Espagnole... . veesbews 

(Folies 4’ Repagne ¢e Jota Arragonesa.) 


SATURDAY AFTERNOON, 


os oklaat 


THIRD AND LAST RECITAL, 


nn BURG... cs sokbbinsecbwdae trois 050860024. 04000epevdosune Bach 
Rondo in A minor ..Mozart 


Rhapsodie, op. 79, No, 2 er eve osee ...+. Brahms 


Sonata in B minor, op. 5°. Chopin 
Barcarolle in A minor . Rubinstein 
Sonetto di Petrarca puveededenscep serene ) 
* Feux Follets"' etude. aeaean ade Bhed..oegunadoeee wankien Liszt 
Tarentelle, ** Napoli"’........ : ) 


Particularly noteworthy were the renderings of the sonata, 
op. 90 and the E and A flat sonatas, op. 109 and 110. The 
variations in E major were most beautifully played. Tre- 
mendous, too, on the sensational side, was his playing of the 
Spanish rhapsody, Liszt's ‘‘ Feux Follets’’ and the Strauss- 
Tausig valse. This latter suffered through over accentu- 





ation, but like the A flat polonaise of Chopin, which was 
given as an encore at the last concert, was played with great 
tonal splendor and fervid breadth. How completely d’Al- 
bert is in sympathy with Brahms could be noticed by his 
playing of the G minor rhapsody, with its dark harmonies 
and sinister suggestions. It is a grim tonal mood and was 
most worthily shadowed forth by the young artist. His 
amazing versatility was exemplified by his delightful play- 
ing, as an encore, of Liszt’s A flat valse impromptu. 

The Chopin B minor sonata, op. 58, Chopin’s best work 
of the three sonatas he has left us, was played in a very 
finished manner, though the last movement was taken at 
too rapid a tempo for clarity. The first movement was 
well played, but the scherzo was hardly a scherzo at Mr. 
d’Albert’s hands. It lacked variety in coloring and light- 
Mr. d’Albert was more than ably aided by the mag- 
Its singing qualities 


ness. 
nificent Knabe grand he played upon. 
were as mellow as Lassalle’s most mellow baritone notes, 
it thundered when d’Albert smote it in Liszt’s brilliant 
pyrotechnics, and it responded perfectly to the delicate 
embroidery of Chopin’s pearly runs. It was a remarkable 
instrument ; Messrs. Knabe & Sons can congratulate them- 
selves on that point. Mr. d’Albert will be heard with the 
Nikisch orchestra at the same place May 2, 


Opera in Italian and French. 

HE opera season is over and Messrs, Abbey 

& Grau declare that they have come out ahead of the 
game. Tuesday of last week ‘‘ Hamlet’’ was sung for the 
last time this season by Lassalle, Edouard de Reszké and 
Marie Van Zandt as ‘*Ophelia.’’ It was an excellent per- 
formance, but the house was literally the poorest of the 
Wednesday night Patti sang in ** Lucia di Lam- 
mermoor,’’ and of course the house was jammed. It was 
the same dreary old farce—bowing, hand kissing, flowers, 
’ et al., and the present of a little 
dog to replace the dead Ricci. Wednesday afternoon there 
was an extra performance of ‘‘ Faust,’’ which was sung for 
the last time and on the last night of the season, Friday. 
At the Saturday matinée Rossini’s fun bubbling opera ‘* The 
Barber of Seville’’ was given with Patti, Campanini, 
Bauermeister, Del Puente, Carbone, Novara and Rinal- 
dini in the cast. Arditi conducted and the impression one 
gained was that of a sad farce wherein the actors were 
skeletons or mummies—a genuine ‘‘danse macabre.’’ 
Why do great artists seek to outlive their vocal ruin? 
Answer: Money! So the curtain rang down the operatic 
season of '91-2—appropriately enough on vocal wrecks and 


season, 


‘*Home, Sweet Home,’ 


ruins. 
Dresden Letter. 
Drespen, March 20, 1892. 
HE American Composers’ Concert, under 


the conductorship of Mr. F. X. Arens, from America, 
took place here yesterday, in the Gewerbehaus. The con- 
cert scored a pronounced success. Mr. Arens, as a con- 
ductor, fully justified the favorable opinions of the Berlin 
critics, for he proved to be an excellent leader of the 
orchestra, with good musical training, feeling, intelligence 
and individuality, qualities so highly necessary for a man 
in his profession. With all due regard to the composition 
itself, Mr. Arens lays claim to the right of a subjective idea 
of the work performed, which is the only way of infusing 
life and vitality into the compositions. 

The concert was attended by the créme of the Dresden 
seciety, a great part of the American colony, some promi- 
nent members of the Tonkinstlerverein and many mu- 
sicians of high and highest order; among these the great 
Anton Rubinstein himself, who evidently took great inter- 
est in the compositions. The famous pianist after the end 
of the program even honored the young conductor, Mr. 
Arens, by coming into the artists’ room to congratulate 
him in person upon his success. How happy a genius must 
feel to know that a single approving word of his is enough 
to beatify anyone of the other poor mortals for the whole 
of his life! Mr. Jean Louis Nicodé was among those who 
followed Rubinstein’s example. He was present at the 
rehearsal in the morning, and came again in the evening, 
an evident token of the interest he took in the composi- 
tions as well as the performance. The Treukler orchestra 
deserves the highest praise for doing so well after only two 
or three rehearsals. 

The program was the following : 

Vorspiel, ** Otho Visconti” (MS.).............006+ Frederic Grant Gleason 


Serenade, for string orchestra (MS.)...... ......0++. George W. Chadwick 
Symphony, op. 34, ‘In Spring" John Knowles Paine 


Dramatic overture, ** Melpomene”’................+ George W. Chadwick 
Suite C eee OD, EGG). 6. icine. cvvecdescces Henry Schoenefeld 
Suite, op. 42 pavenek ° ae - Gaseaadae vel aioe E. A. MacDowell 

Of these cunautiions the ‘* Suite Caractéristique,’’ by 
Schoenfeld had the greatest applause because of its 


originality. The lively and characteristic negro melodies 
are of great freshness and peculiarity and were greeted 
with acclamation, which always will be the case with 
every composition or national tune of some special 
coloring. 

The other compositions have recently been criticised (in 
the account from Berlin) in this paper, se I only have to 





add that all the works of the American composers were ex- 
ceedingly well received in Dresden. 

In a previous concert we met with a young American 
singer, Miss Martha Schulz (Cleveland), who is in possession 
of a beautiful voice. Her choice of songs was a very 
good one. She gave us Lieder by Brahms and Schubert 
and an aria by Saint-Saéns. A. INGMAN. 


The Caecilia Ladies’ Vocal Society 
of Brooklyn. 





Its History, Aims, Officers and Members. 








PU/MI 
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HE “Cecilia Ladies’ Vocal Society’ is the 
title under which the only exclusively ladies’ sing- 
ing society of Brooklyn has flourished for nearly ten years. 
And it is under the banner above, typifying in name as it 
does the Roman martyr and patroness of music, and in de- 
sign the linking of things earthly with things celestial, 7. ¢., 
the feathered songsters and the angels—St. Cecilia herself 
supplying the connecting thread—that the Cecilia Ladies’ 
Vocal Seciety hopes te continue to develop with ever the 
only thought in view—the cultivation of music. Doing 
good where it can is likewise an aim of the society, and to 
Tue MusicaL Courter representative last week Mrs. Emma 
Richardson Kister, life member of the society, said, in re- 
sponse to a question, that the ladies of the society would 
be glad to sing for the benefit of any worthy charity or to 
ease any dying pillow at any regularly constituted and 
organized entertainment. Both in influence and numbers 
the Czecilia continues to grew, and the history of its prog- 
ress is the history of the efforts of the women of Brooklyn 
to perfect themselves in an art admittedly commensurate 
with the advance of culture in all lives generally. Not 
only that, but the women determined to organize a society 
that, in addition to being a credit to themselves, would be 
distinctly representative of the city in a vocal sense. That 
they have abundantly succeeded is self evident and has 
been more than satisfactorily demonstrated. There are no 
more enthusiasts on the subject of ladies’ vocal societies 
than Musical Directors Wiske and Neidlinger, and they are 
firm optimists in discussing the future of singing societies 
manned by women. The former has been expecially active 
in promoting ladies’ singing societies, and he has been 
mentioned as the pater of the present organization headed 
by Mrs. Bernard Peters. 

Exactly to whom those interested in musical societies are 
indebted for the selection of the name of the Roman 
martyr for the title of the society could not be accurately 
determined, and in the absence of any positive proof THE 
MusIcaL Courier begs to lay the honor at the feet of the 
society as a whole. 

Originally someone suggested calling the organization 
the Cecilian, but there happened to be a local body of that 
name, and the ‘‘n’’ was stricken off. It is interesting to 
record that the Amphion Singing Society some years ago 
placed its well equipped rooms at the disposal of the Czci- 
lia, and has continued to extend the very generous cour- 
tesy ever since the incorporation of the latter. Amphion 
the Greek and Cecilia the Roman therefore are on very 
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good terms, but the absorption of one by the other is as 
remote as historians tell us the union of the god and god- 
dess was impossible. 

Before the establishing of the present society a few 
musical ladies used to meet under Mr. Wiske, and the 
scene of the rehearsals from which developed the Caecilia 
was the chapel of the Ross Street Presbyterian Church, 
which was duly leased for the purpose. Mrs. Bernard 
Peters, wife of the editor of the Brooklyn ‘* Times,’’ has 
been untiring in her effort to place the society on a sub- 
stantial footing, and it is very frankly admitted that her 
influence has done much toward securing that end. To-day 
the society is sufficiently strong, numerically and finan- 
cially, to withstand any average reversal. 

There is a social flavor to the society, too, which is very 
distinct, and during the year three receptions and concerts 
are held. Two have been given this season, and the last 
of the present course will be given at the Pouch mansion, 
Clinton avenue, on April 25 next. At the last concert of 
the Amphion Society the members were assisted by the 
chorus of the Czecilia, and on the occasion of the next con- 
cert by the Cecilia their members will be assisted by the 
Amphion chorus. The program, said Mr. Neidlinger, will 
consist of selections for the ladies’ chorus alone: ‘ Dis- 
tant Bells,’’? by McKenzie ; ‘‘ The Broken Pitcher,’’ Pontet ; 
«* Vilanella,’’ J. B. Wekerlin ; Serenade, by Raff; and with 
the assistance of the Amphion the following will be ren- 
dered: ‘* By Babylon’s Wave,’’ Gounod; ‘Full Fathoms 
Five,’’ Wood ; ‘‘Ohley Rivers,’’ Sir Henry Bishop, and 
Gounod’s ‘**Gallia.’’ Following the musical program comes 
dancing and a reunion generally. 

There are 101 associate members, 69 chorus members 
and 3 life members of the society, divided up as follows: 
ASSOCIATE. 

Mrs, David Quimby. 
Dr, J. V. H, Baker. 
Mrs, A. D. Baird. 
Mrs. Chas. E. Bishop. 
Mrs, James Bennett. 
Mrs. J, D. Bell, 

Mr. James Brookfield, 
Mrs. L. B. Curtiss. 


Mrs. Theodore Green. 
Miss Louise Jacobs. 
Mrs. A. G. Brown. 
Mrs. J. L. Busby. 
Mrs. Hoffman Beach. 
Mrs. Henry Broad. 
Mr. W. A. Brown. 
Miss Eva Cocheu. 


Mrs. T. J, Connelly. Mrs, J. H. Dick. 

Mrs, F, W. Drake. Mrs. J. H, Darlington. 
Mrs. F. V. Dare. Mrs. Julius DeLong. 
Mrs. G. W. DeBois. Mrs. G. W. Demond. 
Miss Lucy DeBois. Mrs. W. M. L. Fiske. 
Mrs, J. F. Feely. Mrs. Henry Friedman. 


Mr. G. H. Fisher. 

Mrs. F. J. Green. 

Mrs. Herbert Gunnison. 
Mrs, Garrison, 

Mrs. Henry Hasler. 
Mrs. C. W. Harreys. 
Mrs. Jeremiah Johnson. 
Mrs. S. A. Jarvis, 

Mrs. J. V. Jewell. 

Mrs, Edwin Knowles. 
Mrs. Wm. Knight. 
Mrs. Leslie Lambert. 
Mrs. A. Mollenhauer. 
Mrs. L. McMillan. 

Mrs. C, C. McDonald. 
Mrs, A. T. Metcalfe. 
Mr. J. M. Merrihew. 
Mr. J. C, Morton. 

Mrs. W. H. Neidlinger. 
Dr. Cornelius Olcott. 
Mrs. E. Puig. 

Mr. Bernard Peters. 
Mrs, H. H. Quick. 

Mrs. W. H. G. Randolph. 


Mrs, James Fleming. 
Miss Lizzie Freen. 
Mrs. A. F. Gray. 
Mrs. James Galer. 
Mrs. J. A. Hilcken. 
Mrs. Henry Hollingsworth. 
Miss Grace Hallam. 
Mrs. Russell Johnson. 
Mrs. Mary James. 
Mrs. J. S. King. 

Mrs. Joseph Knapp. 
Mrs. H. E. Ketcham. 
Mrs. Gustav Loeser. 
Mrs, Geo. May. 

Mrs. H. E. McCoy. 
Mrs. E. G. Metcalfe. 
Mrs. C. Meyers. 

Miss Ella May. 

Mr. J.S. McKeon. 
Mrs. S. E. Ostrander. 
Mr. G. H. Orton, 
Mrs. Bernard Peters. 
Mrs. Mary Parker. 
Mr. H. J. Richardson. 


Mrs. J. M. Rankin. 
Mrs. Joseph Rhodes. 
Mrs. C. D. Spence. 
Mrs. M, F. Smith. 
Mrs. John Smack. 
Mrs. E. S. Seeley. 
Mrs, J. A. Sperry. 
Mrs. James Simpson. 
Mrs. George Simpson. 


Mrs. Walter Ten Eyck. 
Mrs. E. C. Wadsworth, 


Mrs. A. L, Weaver. 
Mrs. E. A. Wheeler. 
Mr. J. A, Waterman. 
Mrs. F. W. Young. 


Mrs. W. E. Kiister. 


Mrs. S. F. Barlow. 
Miss Tillie Amsbury. 
Miss N. M. Bessey. 
Miss M. W. Brissell. 
Mrs. H. Babin. 

Mrs. F. T. Burr. 
Miss Edith Burr. 


Misss Nettie Coppernoll. 


Miss C, E. Cheney. 
Mrs. A. K. Decevee. 
Miss E. C. Davis, 
Miss Emma Deeson. 
Mrs. George Essig. 
Mrs. G. W. Bennett. 
Miss Francesca Hein. 
Miss Réba Havelock, 
Mrs. W. T. Harris. 
Mrs. Lydia Keller. 
Miss Lottie Kitchel. 
Miss Sarah Kirk. 
Mrs. C. F, Langhaar. 
Mrs. David Meyerle. 
Miss A. N. McCollom. 


Mrs. C. H. Russell. 
Mr. G. Swain. 

Miss Mattie Smith. 
Miss L. A. Searle. 
Mrs. John Saddington. 
Mrs. H. C, Swain. 
Mrs. H. B. Scholes. 
Mrs, F. Stillman, 
Mrs. David Thornton. 
Mrs. H. J, Vogel. 
Mrs. D. T. Wilson. 
Mr. A. L, Weaver. 
Miss Lillian Walsh. 
Mr. F. W. Young. 


LIFE MEMBERS, 


Mrs. J. G. Gulick. 


Mrs. Belle Orton. 
CHORUS MEMBERS. 


Miss Aida Burt. 

Miss Emma Allyn. 
Miss Gertrude Busby. 
Mrs. S. F. Barlow. 
Mrs. J. S. Barker. 
Miss Helena Boger, 
Miss Ada Burt. 

Miss Belle Chambers. 
Miss A. Covert. 

Mrs. M. E. Deyo. 
Miss Eunice Downs. 
Mrs. A, L. Eames. 
Miss M. E. Farrell. 
Miss Lottie Hoffman, 
Miss Anna Harbison, 
Miss Martha Haight. 
Mrs. E. Holliday. 
Mrs. A. G. Kraetzer. 
Miss Belle Kingsland. 
Mrs. C. M. Le Furge. 
Mrs. Latson. 

Mrs. William F. Metz. 
Miss Flora McKeon. 





CHORUS MEMBERS—Continued. 


Miss Emily McElroy. 
Miss Beatrice Mocs, 
Mrs, Charles Obrig. 
Mrs. H. A. Powell. 
Mrs. Lila Robinson. 
Miss Della Sloat. 
Miss V. Storm. 
Miss L. G. Stevens, 
Miss Dora Selmer. 
Mrs. E, L. Start. 
Mrs William Smith, 


Miss Lola Munn, 

Mrs. Carrie Newbern. 

Mrs. Howard Place. 

Mrs. C, Roever. 

Miss E. J. Soligny. 

Miss Ella Swan. 

Miss Vinnie Seibert. 

Miss May Seibert. 

Mrs. Paris Steere. 

Mrs. E. S. Swalm. 

Mrs, E. A. St. John. 
Mrs. G, E. Titcomb. Miss L. G. Volckening. 
Miss Annie H, Wentworth. Mrs, J. E. Wilson. 

Mrs. Joshua Youngs. 
These are the officers: 


President—Mrs, Bernard Peters. 

Vice-Presidents—Mrs. Joseph F, Knapp, Mrs. Frances W. Young. 

Recording Secretary— Mrs. Alvah G. Brown. 

Financial Secretary—Mrs. William E. Kuester. 

Corresponding Secretary—Mrs. John H. King. 

Treasurer—Mrs, George Essig. 

Musical Director—Mr. W. H. Neidlinger. 

Librarian— Miss Belle Chambers. 

Music Committee—Mrs. Alice K. Decevee, Mrs. E. L. Swalm, Miss 
Tillie Amsbury, Mrs. William F, Smith. 

Membership Committee—Mrs. Charles D. Spence, Mrs. E. S. Seeley, 
Mrs. Joseph Rhoades, Mrs. E. Puig. 

Reception Committee— Miss Nellie Bessey, Mrs. J. Gilbert Gulick, Mrs. 
E. Knowles, Mrs. C. Meyer, Jr. 


Marie Lovelli-Brown. 
RS. MARIE LOVELL-BROWN has been 


for some years one of New York’s most successful 
teachers of piano playing and harmony, having in a large 
degree that essential requisite, a native talent for imparting 
knowledge, coupled with untiring zeal and love of her work, 
and numbers among present and former pupils many fine 
performers, who have played successfully at various con- 





certs and musicales. Mrs. Lovell-Brown’s own studies in 
piano, organ, voice, harmony and counterpoint have, from 
the beginning, been pursued under the best instructors that 
money and good judgment could procure, and she received 
from the celebrated teacher Marmontel, of Paris, the satis- 
factory commendation that her technic is perfect, he ad- 
vising that she should devote her time to the piano for con- 
cert playing. This, however, was not her preference, feel- 
ing herself particularly adapted to the work of teaching. 
Mrs. Lovell-Brown has published several works for facili- 
tating the study of pianoand harmony, and has proven a 
thorough and systematic worker, claiming that many im- 
portant points, both in technic and interpretation, over 
which most teachers allow pupils to struggle indefinitely, 
might easily and speedily be overcome by more careful 
explanation. 

She has most successfully taught piano and harmony for 
some years in this city, having a large class of pupils. 
Mrs. Lovell-Brown has a particular fondness and predilec- 
tion for teaching, her own studies having been prosecuted 
in Boston, New York and Paris under the best masters. 
With J.C. D. Parker, George A. Whiting, W. F. Apthorp, 
Richard Hoffmann, Madeleine Schiller, Theo. Dubois and 
A. Marmontel did she study assiduously and with the best 
results. Mrs. Lovell-Brown has several works in contem- 
plation. 

She systematically divides and directs her pupils’ practice 
from lesson to lesson, thereby gaining more and better 
work from them than could otherwise be obtained, and 
has classes in harmony each season at nominal charges 
which pupils are earnestly desired to attend that they may 
attain a higher knowledge and appreciation of music. Mrs, 
Lovell-Brown’s annual pupils’ musicale is to take place the 
last week in April. Another feature of each season, of 
manifest value to pupils, is her students’ recitals, given 
yearly during the spring. Each pupil, enough advanced to 
make up a program, gives a recital of the most recent 
works studied at their teacher’s or own residence, before 
two or more dozen of their friends, by which means the 


} pupil has a constant incentive for work and gains confidence 





in public performance which shows from year to year the 
progress that has been made. Her ‘Lesson Leaves on 
Harmony” is unique as a practical course in harmony. 


Prosperity and Progress of the 
Scharwenka Conservatory. 
Editors Musical Courier : 

INCE the opening of the above named insti- 
S tute on September 28 and up to. date no less than 
215 students have been booked. They come from all 
States of the Union, and among those especially who come 
from afar are many who were originally wavering between 
choosing some European or the Scharwenka conservatory. 
The majority of them intend to become professionals, 
either as executants themselves or in order to impart to 
others the substantial learning to be acquired at this in 
stitute. 

The students from this city are in the main composed of 
refined and music loving people, and it is acknowledged 
among the Scharwenka students that no other conservatory 
can show upsuch a uniformly splendid bevy of young ladies. 
They express real enthusiasm over the manner and style in 
which all the classes are conducted, and they work with 
love and energy, thereby giving great satisfaction to their. 
various teachers, 

The students’ concerts have been of a superior charac. 
ter, the performances of such works as concertos by Schu- 
mann, Chopin, Liszt, Mozart, Beethoven, Saint-Saéns, &c., 
having been highly artistic, 

The historical lectures have proved a very successful 
feature of the conservatory course. From small audiences 
at the beginning of the season, the Behr Concert Hall now 
seems too small to seat all the visitors who ask for admis- 
sion. Throughout the whole series fine musicians and 
artists have assisted at these lectures, and Mr. Frederic 
Dean, the lecturer, deserves much credit for his able and 
conscientious work. 

Without saying too much, I can safely state that our 
conservatory now is probably the leading institution of 
the kind in the country, for the reason that only purely 
musical and artistic motives have guided its course up to 
now. The faculty is thoroughly in accord with these senti- 
ments, and I trust that by next season our efforts will be 
rewarded by an increased attendance. Numerous com- 
munications from outside indicate a tendency toward that 
result. 

Of course you can easily imagine that jealousy and com- 
petition did their share to injure us, but this is now partly 
done away with, as all those who followed up our work 
cannot but stand by us, for we are upholding professional 
dignity as well as prices. ‘These latter circumstances have 
gained us many friends among the better and high class of 
music teachers. 

Perhaps it might interest your readers to know that we 
have several students from abroad who will return to 
Europe after having completed their studies at the Schar- 
wenka Conservatory here. $ 

As for diplomas we are and intend to remain very sparing, 
so that a genuine value is attached to such documents, if 
attained by a graduate. 

Regarding the individual capacity and merit of the ladies 
and gentlemen who comprise the faculty of the Scharwenka 
Conservatory, your own knowledge on the subject is more 
apt to do this subject justice than if I were to attempt the 
writing of a criticism. 

Very truly yours, 
EmMiL GRAMM, General Manager. 


Mr. Victor Kiizdo’s Concert: 
R. VICTOR KUZDO was tendered a con- 
cert in Behr Brothers Hall last Thursday evening, 
assisted by Albani, Miss Marie Millard, soprano ; Mr. Fred- 
eric Gillette, baritone ; Mr. Albert G. Thies, tenor, and Mrs. 
Frederic Dean, contralto. This was the program : 


Violin solo, ** Faust’’ fantaisie.. . . Sarasate 
Mr. Kiizdis. 
Songs for tenor 
** Liebes Botschaft"’ ‘ Fesca 
“ Here Below : os Duprato 
Mr. Thies. 
Soprano soli 
“Souvenir du Jeune Age"’. i Herold 
Valse... soieadesswébed : ‘ Venzano 
Miss Millard. 
** Jewel Song,” from * Faust" Gounod 
Mrs. Albani. 
Mr. Vianesi at the piano 
Violin so'i— 
“Ave Maria” Schubert-Wilhelmj 
Deletiiivivcsesiccs - Laub 


Mr. Kiizdi. 


* Ave Maria’ Bach-Gounod 

Mrs. Albani 

Violin obligato by Mr. Ktizdi. Mr. Vianesi at the piano. Mr. Ambrose 
at the organ 

Recit-et aria, from ** Le Roi de Lahore ... Massenet 
Mr. Gillette. 

Songs for contralto 


Serenade : Neidlinger 

** Chanson de Lavandiere’’... Nevin 

“Good Night” ‘ Massenet 
Mrs. Dean. 

Solo for violin, ** Czardas’ (Hungarian dance) Remeny 
Mr. Klizdis. 


Mr. Kiizd6 played in fine form and met with a most en- 
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thusiastic reception ; his bowing is correct and firm and his 
stopping clean, though he lacks tenderness somewhat. 
Albani was, of course, the star of the evening and received 
an ovation on her appearance. 

Mr. Gillette also came in for a large share of applause ; 
he has a full, strong voice of good compass and sings with 
much taste and feeling. Mr. Thies is always a favorite 
and had tosing ‘*Come Intothe Garden, Maud,’’ before he 
was allowed to go. Mrs. Dean and Miss Millard both de- 
serve credit for their excellent singing. 

The hall was crowded with one of the most fashionable 
audiences it has contained this season and the concert was 
a success from a financial as well as an artistic point. 


Miss Altman’s Pupil Concert. 
HE pupils of Miss Alice Brock Altman gave 


a musicale in the parlors of Music Hall Thursday 


evening last, assisted by Miss Unni Lund, soprano. The 
following program will give an idea of their ability : 
Marches, for four hands, op. 18, Nos, 2 and 3 Gade 


Miss Dodsworth and Miss Altman 

The Two Skylarks : Leschetizki 
Miss Magdalene Tripler 

Field 


Spindler 


Nocturne, No. 5 
Spinning Wheel,” op, 164 ‘ 
Miss Anna Foster 
Minuet & |’ Antique Paderewski 
Miss Anna Alexander 
Staccato etude , Spindler 
lanz-Nergnugen, op. 68, No, 1 ‘ Ph. Scharwenka 
Miss Eleanor Greacen 
" The Message Blumenthal 
Miss Lund 
Bridal Song, from ** Wedding Music’ 


Miss Stevenson and Miss Altman. 


Jensen 


* Perpetual Motion” Weber 


Miss Birdie O' Neill 


‘Am Genfer See," op. 189, No. 2 Bende! 
Miss Isabel Stevenson 

* Murmuring Zephyrs" , ‘ Jensen 
Miss Emily Wiggins. 

Fantasie, D moll Mozart 
Etude Ravina 
Miss Louise King. 

" The First Meeting " ‘ ...Grieg 

“A Dream" y 
Miss Lund, 
* Lorely,”’ op, 2 .. Seeling 


Miss Blanche Dodsworth. 


Soirées de Vienne, No. 6... Schubert-Liszt 


Miss Minnie O'Neill, 


Scherzo, B flat minor. Chopin 


Miss Altman 
This program was well played throughout and the pupils 
did themselves and their teacher much credit, In her own 
numbers Miss Altman showed herself to be a pianist of 
considerable merit as well as an excellent instructor. Miss 
Lund has a clear, sympathetic voice and her songs gave 


much pleasure. 


The Arion Concert. 
HE third concert of the Arion, last Sunday 
night, was as great an artistic success as its two pre- 
decessors of this season. Van der Stucken is a great pro- 
gram maker of fine and refined taste, and he always man- 
ages to find some novelties of interest, even after they have 
escaped the attention of others. Thus it happened that he 
was the first at this concert to introduce Tschaikowsky’s 
‘*Tempest ’’ fantasia, op. 18, in F minor, a work full of 
strong sentiment and color, and the one which first brought 
the Russian’s name prominently forward in Germany. 
The other orchestral selection was likewise a novelty and 
consisted in a melodrama and very original and clever car- 
nival scene from Ernest Guiraud’s opera, ‘‘ Piccolino.”’ In 
the former, Concertmaster Gustav Dannereuther distin- 
guished himself by fine violin solo playing, and both 
selections were heartily applauded by the large audience 
present. 

The male chorus was in the very best of condition and 
shone to great advantage. If they will only sing in Ger- 
many as they did last Sunday night, their concert tournée 
will prove an unbroken chain of triumphs. They were 
heard in Max Bruch’ssonorous ‘* Normannenzug "’ (baritone 
solo finely sung by Franz Remmertz); Franz Leu’s ex- 
quisitely harmonized ‘* Evening Near the Ocean,” in which 
the tenors went up to high C (falsetto) cleanly ; Franz Abt’s 
‘*] Dreamed’? and Edward Kremser’s ‘‘Gay Poverty,’’ 
both a capfe//a and given with great finish, the latter with a 
full chest high C for the tenors being encured; then 
Storch’s *'Serenade’’ with a male solo quartet, sung by 
Wm. Rieger, A. C. Thies, J. Bolzeaud, H. Hovemann, and 
lastly Rubinstein’s ‘‘Morning’’ for male chorus and or- 
chestra, The latter is an almost overwhelming composi- 
tion, full of power and feeling and one of those novelties 
which one would like to hear twice in succession, The 
performance of this strong but difficult number was superb. 

The soloists of this concert were Mrs, Julia Wyman and 
Mr. Franz Rummel. The charming Boston mezzo soprano 
was heard to advantage in an aria from Massenet’s ‘‘ Hero. 
diade,’’ and three songs, viz.: Otto Floersheim’s ‘* Oh, Lin- 
ger Yet ye Moments Golden;’’ Carl Goldmark’s ‘The 
Source,’’ and J. Massenet’s ‘* Bonne Nuit.’’ She sang with 
exquisite taste. 

As for Mr. Rummel he has rarely played with mere brill- 








iancy and bravura, and yet with perfect control over him- 
self and consequent command of his artistic resources, than 
he did on this occasion. He roused the audience to a 
furore of applause after the Liszt E flat concerto, which he 
followed up with the Mendelssohn ‘‘ Rondo Capriccioso”’ 
as an encore, and later on gave Brassin’s ‘‘ Nocturne’’ and 
the inevitable second rhapsody by Liszt, to the greatest 
delight of the audience. 





The “Stabat mater” Lecture. 
HE fifth and last of the series of Lenten lec- 
tures on the **Stabat Mater,’’ given by Mr. Frederic 
Dean, in Behr Brothers Hall, took place last Thursday 
morning before a crowded audience. Mr. Dean commenced 
by reviewing the work of the former lectures, and which 
brought the history down to the present century, and then 
passed to a short explanation of Dvorak’s setting, which 
had been selected as the most excellent specimen of the 
present time. He paid a deserved tribute to the com- 
poser’s genius and gave a short sketch of his life, after 
which the music was sung in part, the following being the 
order : 


Solo for tenor and male quartet— 

“ Fac me vere tecum flere.” 
Aria for soprano, from ** St. Ludmilla '’— 

**O grant me in the dust to fall.”’ 
Duet for soprano and tenor— 

** Fac ut portem Christi mortem.” 
Solo for contralto— 

* Inflammatus et accensus,”’ 
Finale, soprano, contralto and double quartet— 

** Quando corpus morietur,”’ 

Miss Clementine De Vere, Miss Emily Winant and Mr. 
Campanini were the soloists, assisted by a male and female 
double quartet. Mr. Richard Henry Warren conducted and 
Messrs. Amprose and Luckstone presided at the organ 
and piano respectively. 


The Scharwenka Faculty Concert. 
ie regular monthly concert given by the 


faculty of the Scharwenka Conservatory took place 
at Behr Brothers Hall en Wednesday evening last, when 
the following program was given : 





Introduction and scherzo for three violins....................... Hermann 
Messrs. Deutsch, Thiele and Gramm. 
Songs 
© Lee as c<icivape tic c otivebvicisesescrede .. ..» Max Spicker 
SHONAERWEE USEPORAM BobUev00teedeccesenedsreoetes ows Massenet 
o eseees Tschaikowsky 
Miss Emily Winant. 
Plame solo, RAGIN Hlth OF siccceccesidicsesecctcccsedscd cosece .. Liszt 
Mr. Gonzalo Nufiez. 
Songs— 
* Pema ritken hace sosdab ie: eee eucadcapecdene Schubert 
** Die Raa IIIT > 5 hdc 660 in Bde ind ce ceddincecdss Schumann 
* Beta GE 45k. oon 6 wn sehddnss 0 cécaccccodessvenceces Gluck 
Mr. F, Fechter. 
isher ania, ** TG Haw alos Gel cosa oh cedceesdciccccccence Albert 
Mr. L. Melcher. 
Duet, ** Trompeter von Sikkingen"”’...........0...scceeccescevceses Riedel 
Miss Emily Winant and Mr. Fechter. 
Darbeaes GUNN, Bis Oi n0 séinee ve devenenséhe: Wissctvensanesd -Gonzalo Nufiez 


Allegro, tema con variazioni, menuetto, finale, 
Messrs, Thiele, Deutsch, Gramm and Grumbacher. 

Mr. Nunez played in his usual pleasing and artistic man- 
ner and was forced to respond to an encore. Miss Winant, 
contralto, and Mr. Fechter, baritone, both sang in excellent 
form, being heard to much advantage in the duet. The 
Quartet was the same that played at the Nunez concert a 
week previous. 
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Bacu—Fifteen two part Inventions (Busoni)................... 














Tie: ee RF iris cc endet weds nves teqrbeca 
Fifteen three part Inventions (Busoni) - 
Te GRU CRTs 55.5 bes eis cicwccviesccsecctcecseves “ +90 
Ten two part and six three part I:.ventions. New edition 
OF Bi, WOOO cov edebg cesses ccscncdcucgectoencsosesececcee 2,00 
Twelve Short Preludes. (New edition by A, Dupont)........ 2.00 
I Se APM 6 ths ccinuen. sc0tbecnbnnschwpsasteave Net, .60 
Well Tempered Clavichord (Franz and Dresel), two 
a eae None nedcanceeken “ 1,50 
The same (Reinecke), two vols., each “ 1,00 
Priaipy—Technical Studies, paper ..............+005+- “ 75 
SER cow pice ha strana dha ce banana ss oversaceess “ 1,00 
KOuner—Etuden-Schule (new), twelve books in progressive order, 
each, 1.50 
Parini—Violin School (English edition), complete.............. Net, $5.00 
The sa: e, singly, four hooks, each..............0eesee0e “ 1.75 
I.—Rudiments in first ition. Il.—Exercises in the 
higher position. II1,—Exercises for different kinds 
of bowing. IV.—General development of arm and 
left hand. 
Davip—Violin School. ............+++ Part I., net, $1.50; Part II., net, 2 00 
Runu—School of Velocity......... eres cr ‘Book I., $1.50; Book II. 2.00 


HOME NEWS. 


eee 


American Composers’ Concert.—An American com- 
posers’ concert is to be given under the auspices of the 
American Conservatory of Music, April 19, next Tuesday 
evening, at Chickering Hall, Chicago. This will be the 
| very interesting program : 


| Quartet for piano, violin, viola and violoncello, 

Qe TE pecs dusces eseavesvesboarasaae Adolph M. Foerster, Pittsburgh, Pa. 
Andante moderato. Allegretto non troppo, 
Adagio. Presto. 

Messrs. J. J, Hattstaedt, Josef Vilim, E. Boegner and Fr. Hess. 
Song, Besse: oo: cesivdiscccscvsted Arthur W. Thayer, Boston, Mass. 
Mr. Frank Ambler. 

With violoncello obligato by Mr. Fr. Hess. 

{ Barcarolle, op. 13 (from ‘* Water 
| hat SP Per Ethelbert Nevin, Pittsburgh, Pa. 

Piano soli.. { Romanze Dramatique (dedicated 

to Harrison M. Wild).......... a : 
“ Florence ’’ Concert Waltz...... f ae Laing; lenge 
Mr. Harrison M., Wild. 
Violin, Allegretto scherzando (MS.)......... .......P. C. Lutkin, Chicago 
Messrs. P. C. Lutkin and Josef Vilim. 


{. The Eden Rose’’..........0++- )(MS,)... Arthur Foote, 








Songs ..... “ Sleep, baby, sleep”’..... ...... 
** My true love hath my heart”’.. Boston, Maes. 
Miss Josephine Taylor. 
Violoncello, Canzonetta............66 cc ceeeeeceee Fr, Brandeis, New York 
Mr. Fr. Hess. 
\** Awake to love...... ... €, B, Hawley, New York city 
'(* Proposal”. ........ ... Frank H. Brackett, Boston, Mass. 
Mr. Charles Hoard. 
Trio for piano, violin and ‘cello, op. 19 
ORS ccc cncboveosdatsdeeane sedees mien eicerbeed A. J. Goodrich, Chicago 
Allegro moderato. Andante. Finale. 
Messrs. Harrison Wild, Josef Vilim and Fr. Hess. 


A Norwegian Program.—The following program of a 
concert given at Tammany Hall last Saturday evening by 
Albert Arveschou is a curiosity and worthy of reprinting 


in full: 
LorDAG AFTEN, APRIL 9:DE 1892. 
l;ste Afdeiing. 


SUderemGns WTP RMPCMATG, 2. 600. ccccess cevsecccoen: eseecescsce 
Orchestra, 

BENS BESO Ott CUE ERs oo vices: Kentdngsvice cocevecetegpe sce cg Kjerulf 
had FIR oo nceescdececececgesescsencnss sessecssvecscatee Von Heland 
Albert Arveschou, 

Skandinavisk Fantasi for Violin........... ..csceceeeeccceeees Wieniawski 
Hr. Bimberg. 
eae CR Mic ays dope 0e0e ease cpaneted tres osentibenen Agathe Griindah) 
th Tt Finns scacdnce nce yvagea vous diganeseetccacdvig aasesha Halistrim 


«+ +eeeeeOle Bull 


Paa Solen jeg ser....... 


OEE ” 00s cenadeeesabhadh spabset ecctesnt ¢0eaueeswsagaucenss cule Bengzon 
Hr. Lemon 
** Siebel,”’ Sang fra ‘* Faust’’............ deve whee cocngnbetedek: te Gounod 
Frk. Sigrid Lunde. 
Bett Gon NN cas. snaeccvesecescdupebedsrepeunesconcesd Donizett 
D herrer Xanten and Arveschou. 
2:den Afdeling. 

Peaks Wa TNE” oc coe sicsncecens co césccceresasvnegan Nils Gade 
No ccc ccacshsssctccsvsccsreversss ene + soecee, Herzog 
Grieg Philharmonic Society. 

Maa Oi ** Te Te | on ce’ dein c cccvnes sags corsvepesens ..Pacius 
Hr. Dahm-Petersen. 

i I LT IIE so Sep ne ci eg es évscos toqasescnuccavenl Gounod 
Hr. Xanten. 

Recitative and Aria fra “* Deh Bergtagne”’....... ....... ..... Halistrim 
Frk. Bertha Wickman. 

Cer OR GR TE BI co: cet ese cecccnus cgneseanens Mozart 
Albert Arveschou. 
at Gee TI Oe 7 I  hodvravetecictccececcesncneredvavets Verdi 
Friknerne Lunde and Hr. Xanten. 

Dato Gem Dee I TE one. heen adda decvanccdacassncsedes Gounod 


Dherrer Xanten, Dahm-Petersen and Arveschou. 
Accompanist, Frk. Julia Ziervogel. 

Orchestra under Ledelse af Hr. Bredo Hansen. 
Billetter, 50c. Box seats, 50c, extra. 
Indgangen aabnes kl. 8. Concerten begynder kl. 8.30. 
Efter Concerten Stort Bal, 

Seidl at Lenox Lycoum.—Anton Seid! and his orches- 
tra appeared again at Lenox Lyceum last Sunday evening, 
the occasion being the benefit of Henry Wolfsohn, Esq., a 
large array of vocal and instrumental talent appearing for 
the popular and hard working manager. The program was 


this: 


Na cutee sak 6 be ci adbkb bine ed cbaduebamechsed nsaal Liszt 
Aria, “‘ Cinque Mars’’..... aa cbs baba eet eNiew rks ccqeiaeldeae Saint-Saéns 
Italo Campanini. 

PUNE TRIO a oo. osc dntnes sees cscs cesscescnssqccstedecdecdses Dvorak 

Violin duets— 
Minuet .........- Hag Fe, LI gt nan eR Godard 
Serenade......... J 
Misses Geraldine Morgan and Leonore von Stosch. 
i re I sv yvasccsccvccces. cvessnpepdoineeses 





Quartet (canon), from “ Fidelio" 
Marie Ritter-Goetze and Felicita Kashoska, William H. Rieger 
and Hermann Hoveman. 


Ballet music, from ‘*‘ The Caucasian Prisoner’’......................0. Cui 
Dance af Women. Dance of Men. 

Three songs— 
“'Twas April”........ t . 
“aaa [cree ee bene ee eeeeeceeeeeeeeee ee eneeeees Nevins 
I aie oa cath cncee ne sidrend whi: & i dunksinawabiaus aden Massenet 

Mrs. Julia L. Wyman. 

* Bluette”..... 06s... ees es | for De | Gillet 

SE RN Sarenoieterer< 

RE PII 0 4 sins Riade'nstiea beso teikde ein beadaaneucuuin teh Verdi 





Misses Clementine de Vere and Fremstadt, Messrs. Clodio and Galassi. 

Next Sunday night will be the benefit of the veteran tener 
and prince of good fellows Italo Campanini. Many dis- 
tinguished artists will participate. 

The Damrosch Sunday Concert.—The nineteenth Dam- 
rosch orchestral concert took place at the new Music Hall 
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THE MUSICAL COURIER. 





last Sunday evening, the following Wagner program being 
given: 


Introduction and Bridal Chorus, Act III.... i hgh. zsh: * Lohengrin "’ 
RE GMB B55 Sis 0 KM ct eh ee dedss 

Miss Peyny. 
Overture and Bacchanale (Paris version).......... ....... ** Tannhiluser " 


“Spinning Chorus”. ...( 


ASIN eeaee “ Flying Dutchman” 
** Senta’s Ballad "’. 


..."* Meistersinger ” 


Prelude, Act III ........ 
Song, ** Triume”’........ ; 
Violin solo, Mr. Jules Conus, 

WRT VUNNE  evduvcen tes bhccdenecaesaeceth cusses dts ** Walktire "’ 
** Good Friday Spell"’...... LadvwsyesedesWUaeesy bbe teve booes * Parsifal” 

Selections from Act III., concluding with the great ** Love 
SR SAE Oi subke seh. b5~'al 6o00. <ehaadetieanesswen: det akbens * Siegfried " 


PEL at Gs dnena oRicade pachiwbousoancs .. Miss Pevny. 
Tine Sau chdcgce vaaves-Asbasans saenee Mr. Rieger. 
** Siegfried's Rhine Journey "’........0.cese.ceosees * Gitterdimmerung " 


Miss Hood’s Trio.—The parlors at the residence of Miss 
Louise L. Hood, 146 Washington street, were filled on Thurs- 
day evening March 31 by friends of the trio class, who had 
been invited to listen to the following program : 


Trip in E major, op. 85, allegro brillante.................66.06055 Reissiger 
Miss Laninger, Miss Hood and Mr. Finzi. 
Sonata for piano and violin, first and second movements............. Gade 


Miss Van Wagenen and Miss Hood, 
Seas I IE Wines Sido v.00 nada i odecc kbieesebese S R. DeKoven 
Mr. Henry C. Williams. 
Trio in E flat major, op. 100, first movement.... ................ Schubert 
Miss Ricker, Miss Hood and Mr. Finzi. 
Fee ary Ce ii codes s Se cdduabbees ceeseecets on 
Miss Klemm, Miss Hood and Mr. Finzi. 
Dea TI ois cchecetsccvcencsreince mresccevcccceses R. DeKoven 
Mr. Henry C. Williams. 


. Saint-Saéns 


© Se Rees ORE, dig nnn uu ob ined ba hereter oisebiecdods Saint-Saéns 


Mr. Henry Finzi. 
Boda, cp By AMS COM TING isis sho i weew sided cddad cdevcveess Chopin 
Miss MacCall, Miss Hood and Mr. Finzi. 

All of the ensemble numbers were well given, showing 
intelligent study and unflagging interest in this compara- 
tively unfamiliar department ef musical culture. The solos 
of Messrs. Williams and Finzi gave a pleasing variety to the 
entertainment.—Newark ‘‘ Sunday Call.’’ 

N. J, Corey’s Organ Recital.—Mr. N. J. Corey gave his 
fifth free organ recital in the Fort Street Presbyterian 


Church, Detroit, on Friday afternoon, April 8. He gave 
the following numbers : 

Sonata, No. 15, in D............ bsabtvisvdy Seaubed Rheinberger 
Picks 0: an epactesiecdt<vdeswasn's weneegetssergee caxvis Godard-Guilmant 
“ Zur Tranung"’........ sey qu itatade Saks eeenabont —— 
Allegretto Pastorale... .... Wareing 
** Second Meditation ’’. Guilmant 
Bt TT Tete rite ‘ ... Guilmant 


Mr. Corey was ably assisted by Mrs. C. H. Clements, 
contralto, and Mr. F. S. Abel, ’cellist. 


Manager French Arrives.—Mr. T. Henry French, the 
manager of the Garden Theatre and the Grand Opera 


House, who left rather suddenly for Europe last February, | 


arrived on the Teutonic last week, and explained his hasty 
departure by saying he wanted to reach London before 
another manager who was eager to buy ‘‘*The Mounte- 
banks,’’ Gilbert and Cellier’s new opera, which he was de- 
sirous of getting. He said he got there first and secured 
the prize. 

‘*The opera,” said Mr. French, ‘‘is doing an enormous 
business, and will be produced by me at the Garden 
Theatre with Miss Russell’s company on December 26. 
My production of ‘ Fanchon’s Daughter’ I have postponed. 
I also bought the spectacle now at the Théatre de la 
Gaieté, called ‘The Hand of Gold,’ and will open my new 
theatre next season with it. This isa wonderful spectacle, 
and shows the discovery and smelting of gold. One of the 
scenes takes place in a mine, and everything will be shown 
as itis in reality. Thescenes are all laid in this country, 
in 1849. 

‘Mr. Hayden Coffin, whom I engaged, will begin his 
engagement with Miss Russell in San Francisco in ‘La 
Cigale,’ taking the part now sung by Mr. Streitmann. I 
am negotiating for a new opera in Paris and another in 
London. The new Gilbert and Sullivan operal am also 
negotiating for.’’ 


Music by American Composers.—The Manuscript So- 
ciety held one of its private meetings or concerts last Sat- 
urday evening at the club rooms, No. 1 East Nineteenth 
street, and afterward gave a reception to Miss Margaret 
Reid. The program was as follows: ‘Spring (April) Fan- 
taisie,’’ for Liszt organ and piano, by John Hyatt Brewer, 
William Edward Mulligan, piano, and Mr. Daniels, organ ; 
D. M. Levett’s ballad, ‘‘Only a Song,’’ by Mrs. Kate de 
Jonge-Levett ; soli for piano—a, humoreske ; b, cavalcade 
(concert etude)—composed and played by Gottlieb Feder- 
lein ; and Carl C. Muller’s duet, ‘Beatrice and Dante,’’ 
Miss Katherine Hilke, soprano; Harry Pepper, tenor, and 
Mr. Mulligan, piano. All these composers are members of 
the society. There were besides volunteer contributors to 
the entertainment. 

Among those present were the following officers of the 
society : Gerrit Smith, president; Smith N. Penfield, first 
vice-president ; Louis R. Dressler, treasurer, and Sumner 
Salter, librarian ; and Mrs. Gerrit Smith, Mrs. William Ed- 
ward Mulligan, Mrs. Henry S. Gruap, Mrs. Augusta Oltser, 
Mrs. Van Rensselaer Warren, Mrs. L. W. Palmer, Mr. and 
Mrs. Frederick Hilliard, Mrs. Charles P. Shaw, N. H. Allen, 





Homer N. Bartlett, E. S. Biedermann, Frederick Brandeis, 
John H. Brewer, John S. Camp, William C. Carl, Richard W. 
Crowe, Reginald de Koven, Carl Feininger, Reinbold Her- 
mann, F, A. Howson, Edgar S. Kelley, Alexander Lambert, 
William H. Neidlinger, Albert A. Stanley, Carl Venth, E. 
Van Olinda, J. H. Wilson, R. H. Woodman, Frederick Zech, 
Jr., Herbert F. Andrews, C. Tyler Dutton, H. G. Hanchett, 
Miss G. K. Andrews, John Burdett, George Hecker, C. C. 


Ransom, Dwight Taylor, the Rev. Dr, Roderick Terry, C. | 


E. Waite, Mrs. C. C. Worthington and Carl Stoeckel.— 
‘* Tribune.”’ . 


E. C. Stanton Resigns.—It got out last week that Ed- 
mund C, Stanton had resigned his position as cashier of 
the New York Life Insurance Company, the resignation 
to take effect May 1. Mr. Stanton succeeded Mr. Theo. 
dore M. Banta in that position last September. Mr. 
Banta’s salary had been $12,000 a year, but Mr. Stanton got 
considerably less. 

The cause of Mr. Stanton’s resignation is said to have 
been that he found the business uncongenial after the 
lighter and less sedentary occupation of director of the 
Metropolitan Opera House. Poring over books is said to 


| have disagreed with Mr. Stanton to such an extent that 


his health has been affected so far as to require a trip to 
Europe. 

The Music Club.—The Music Club, of which Mr. Seidl 
is president, will give its second entertainment at the 
Metropolitan Opera House Assembly Rooms on Monday 
evening, the 18th inst. The entertainment will consist of a 
concert, reception and dancing. The musical program will 
be as follows: Octet, Op. 3, by J. S. Svendsen, played by 


Messrs. Richard Arneld, Sebastien Laendner, Ernst Thiele, | 


Henry Schmidt, violins ; Emil Gramm and Franz Kalten- 
born, violas; Victor Herbert and F. Nagel, violoncellos. 
Mr. Emil Fischer and Miss Irene Pevny will sing, and Xaver 
Scharwenka will be the pianist. 

The Joachim Recitals.—Joachim will give two song 
recitals at Chickering Hall on the afternoens of April 18 
and 23. At the first she will sing Schubert’s series of songs 
known as ‘‘ Die Schoene Muellerin.’’ 


Paderewski, Hide Your Head !—‘ Prof.” Ferdinand | 


Schlusselburg, a piano player at the Harlem Museum, No. 
2098 Third avenue, will on Thursday, April 14, attempt to 
play at the piano twelve consecutive hours without cessa- 
tion. The exhibition will take ‘place at the Harlem As- 
sembly Rooms, No. 216 East 120th street. 
A. M. ** Professor ’’ Schlusselburg proposes to play 720 airs 
arranged in a grand medley. 
Star Spangled Banner’’ and wind up at Ir P. M. with 
‘*Boom-ta-ra-ra’’ and ** We Won’t Go Home Till Morning.”’ 


Schlusselburg says the prodigious essay has never been | 
He holds the | 


attempted before in any part of the world. 
record, which is, up to this time, seven hours. It was 
made on the old iron pier at Coney Island two years ago. 
Schlusselburg claims to be a pupil of Mr. Herman Terge, 
of the Hamburg Conservatory.—‘‘ World.” 


Patti and Chapman.—The management at Madison 
Square Garden has arranged with Messrs. Abbey, Schoeffel 
& Grau for a Patti musical and operatic festival on May 10, 
12 and 14. Adelina Patti will be assisted by her own opera 
company, together with a chorus of 1,000 voices and an 
orchestra of 100 musicians. Mr. Arditi will be the conductor 
for Mrs. Patti, and Mr. William R. Chapman will bring to- 
gether an immense volume of male and female voices. The 
Metropolitan Musical Society, the Rubinstein and the Melo- 
poia, of Plainfield ; the Kingston Philharmonic, the Rubin- 
stein, of Poughkeepsie, and other musical societies are 
numbered among those who will be heard at this Patti fes- 
tival. 


Mr. Andrews’ Vacation.—Mr. Addison F. Andrews, who 
is assistant manager of the new Music Hall, has been com- 
pelled through ill health to temporarily withdraw from his 
position. He will resume his duties next October. 


Charles J. Coleman’s Studio.—Mr. Charles J. Coleman, 
a well-known vocal teacher, has opened a vocal studio in 
this city at 25 West Forty-second street. 


The Handel Festival.—Active preparations are being 
made by Mr. Damrosch and his assistants for the first per- 
formance of Hindel’s pastoral play ‘‘ Acis and Galatea,”’ in 
twe acts, to be given on April 28 and 29. The artistic 
grouping of the shepherds and nymphs will be supervised 
by Mr. Franklin E. Sargent. A chorus of fifty prominent 
New York soloists, who have volunteered their services, is 
perhaps the most remarkable ever gathered together in this 
city, containing such well-known names as Mrs. Gerrit 
Smith, Mrs. Carl Alves, Miss Anna L. Kelly, Mrs. Marion 
Hendrickson, Mrs. Theodore F. Baldwin, Mrs. Theodore 
Bjorksten, Mrs. J. Williams Macy, Miss Margaret R. Elliott 
Mrs. Frederic Dean, Miss Jennie Dutton and Messrs. Erics- 
son F, Bushnell, Charles Herbert Clarke, John M. Fulton, 
William A. Howland, Emil Erhardt, J. H. McKinley, Dr. 
Arthur T. Hills, Addison F. Andrews, Albert F. Arveschou, 
Henry Lincoln Case and Grant Odell. A feature of the first 
act will be a Greek dance. At ‘‘ The Messiah ’’ perform- 
ance on April 30 three numbers which have usually been 
omitted will be sung, namely, the chorus, ‘* Their sound is 
gone out;’’ the tenor air, ‘‘Thou shalt break them,”’ 


Beginning at 11 | 


He will begin with ‘The | 


11 


and the bass air, shall sound,’’ with 


trumpet solo. 


“Child of Fortune,’’—The career of ‘‘ Uncle Celestin”’ 
| will be brought to a close next Thursday night and the 
| Casino will not be opened on Friday and Saturday. The 
amount of preparatory work for the production of Mil. 
lécker’s new opera, ‘‘Child of Fortune,’’ is so heavy and 
intricate, and so many changes are required on the stage 
| to make room for the new scenery, that Rudolph Aronson 


“The trumpet 





| 
| 


deemed it advisable to adopt this plan, and during the time 


the house is closed it will be thoroughly renovated and put 
| in trim for the summer season. In lieu of the regular per- 
| formances the company will be actively engaged at dress 
| rehearsals of the coming production, and a finished per 
when the 


| formance is insured public is admitted on 


Easter Monday night. In point of costuming ‘Child of 


Fortune ’’ affords an excellent opportunity for picturesque 
display. 
the company and many of the chorus will make five and 
six changes during the performance. The first act scene 
is to be a blaze of electric lights and a part of the orna 
mental work will be two mammoth jardini¢res, each con 


In all there will be over 300 costumes worn by 


taining over 500 roses and each rose illuminated by a 
miniature incandescent light. 

War on Car Whistles.—Gen. Horatio C, King has be- 
gun warfare upon the whistles used by conductors on 
In a letter to Health Commis- 
| sioner Griffin, General King said that he wished the aid of 


| Brooklyn’s open street cars. 


| the Health Department in abating the nuisance, against 
| which he had appealed in vain to the street car companies. 
| General King says that he speaks for tens of thousands 
| of nervous people, more especially those of advanced years, 
who share with him the desire to get rid of the whistle, 
but do not know exactly how to do it. 


Change of Prima Donnas.— Laura Schirmer-Mapleson 
will not sing the prima donna role in the coming produc 
tion of the Millécker opera at the Casino. 


Recent corre- 
spondence between the lady and Rudolph Aronson gives as 
a reason for this decision Mrs, Schirmer-Mapleson’s disin- 
clination to undertake the role because of the unusual 
amount of dialogue allotted to it. She claims it would 
fatigue her voice too much. Her husband, Henry Maple 
son, notified Manager Aronson to this effect and offered to 


pay an indemnity for the cancellation of the contract. 
| Mr. Aronson accepted the offer, but stipulated that he 
should still have the refusal of the prima donna’s services 
| for light opera in New York upon the terms and conditions 
agreed upon. Lily Post has been engaged to fill the va 
cancy caused by Mrs. Schirmer-Mapleson’s defection, 


They Want the Earth.—Messrs. Goldmark & Conried 
have enjoined Susie Kerwin, the prima donna of the Wilbur 
| Opera Company, and the company from performing the 
operas, ‘‘Nanon,” “The Beggar Student,’”’ ‘The Black 
Hussar,” ‘‘Dorothy’’ and ‘* The Royal Middy,”’ and argu- 
ment on a motion te continue the injunction will be heard 
on April 15. The Wilbur Opera Company is now in Roches. 
ter. 

Goldmark & Conried assert that they are the owners of 
the operas and that the company has been presenting them 
without permission and without paying royalties, the pro. 
ductions being under different names than the originals. 


The Last Brodsky Quartet Concert.—The eighth and 
last concert of the New York Symphony String (Quartet 
Club occurred at the new Music Hall last Sunday after- 
noon. The program consisted of Rubinstein’s D major 
sonata for ’cello and piano, op. 18, played excellently by 
Messrs. Anton Hekking and Walter Damrosch. The club 
played Volkman’s quartet in G minor and Schubert's 
string quintet, op. 163. 

Hans Von Schiller.—Hans Von Schiller, the well-known 
pianist, has complete control of the piano department of 
the Chicago College of Music, Dr. Ziegfeld president. 

The New York College of Music Concert.—The con- 
cert to be given by the pupils of the New York College of 
Music at the new Music Hall promises to be an interesting 
affair. The entire Symphony Orchestra, with Walter Dam. 
rosch as conductor, will assist. 
tinguished patronage. 

E. M. Lott.—E. M. Lott, organist of St. Sepulchre’s 
Church, London, England, is at present in this country on 
Mr. Lott is one of the most prominent 


The concert is under dis 


a professional visit. 
organists in Great Britain. 

Sousa in Chicago.—It is not at all unlikely that John 
Philip Sousa, the leader of the famous Marine Band of 
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Washington, will be taken to Chicago and asked to form 
a band there, modeled very much after the organization of 
which he is at present the head. 


Help for Professor Crouch.—Baltimore, April 9.—Prof. 
F, Nicholls Crouch, the author of ** Kathleen Mavourneen,”’ 
who is in reduced circumstances in this city, has received a 
check for $100 from Max Vogrich, the German composer. 
James Whitcomb Riley will give an entertainment for his 
Professor Crouch is nearly 


benefit in this city soon. 


ninety years old, 


Last Morgan Recital,—Chickering Hall was crowded 
to the doors Tuesday afternoon of last week for the last of 
the Morgan organ and harp recitals. Besides the organ 
playing of Mr. Morgan and the harp playing of Miss Maud 
Morgan, Mr, Francis Fischer Powers sang some ballads very 
well, and the choir of the Church of St. Mary the Virgin 
sang the “St. Cecilia” 
mass, with an accompaniment of organ and six harps. 
The by 
‘* Herald.”’ 


‘* Benedictus’’ from Gounod’s 


harps were played Miss Morgan’s pupils.— 


The Trip of the Symphony Orchestra —The Sym. 
phony Orchestra of New York will leave the city en May 
3 for a spring tour of three weeks, and will be heard in the 


following cities: Scranton, Pa.; Elmira, Binghamton, 





Schenectady, N. Y.; Montreal, Ottawa, Ogdensburg, Water- | 


Rochester, Buffalo, Toronto, De- 
The soloist on this tour 


town, Utica, Syracuse, 
troit, Toledo and Indianapolis. 
will be Irene Pevny, from the Royal Opera House, Munich. 
At Indianapolis the orchestra will participate in a festival 
of three 
Damrosch conducting the festival. 
occasion will be Fursch-Madi, Miss Margaret Reid, Mrs. 


evening concerts and two matinées, Mr. ‘Walter 
The soloists on that 


Anna Burch, Miss Lena Little, Campanini, Dr. Carl Martin 
and Adolph Brodsky, violinist. 


Weber Ladies’ Quartet.—A new combination of artists 
has lately been formed called ‘*The Weber Ladies’ Quar- 
tet,’’ following Miss Marie S. 
Bissell, Mrs. Anna Bulkeley Hills, Mrs. Charles B. Hawley, 
Miss Pauline Guinsberg. Their first public performance 
was a concert at the Laurel House, Lakewood, N. J., on 
Friday evening, on which occasion they had the assistance 
of Mr. Charles Herbert Clarke, tenor, and Charles B. Haw. 


comprising the names : 


ley, basso. 

Alice Shaw’s Concert,—Alice J. Shaw, the whistling 
prima donna, who has just returned from Europe after a 
three years’ absence, is to give a grand concert at the con- 
cert hall of the Madison Square Garden on Friday evening, 
April 22, assisted by an orchestra of forty, under the di- 
rection of Victor Herbert; Miss Bessie Austin, soprano, 
and Mr, William Albert Prime, the popular society tenor. 
Mrs. Shaw will render three selections with the orchestra. 

More Room for the Music Hall. — The Music Hall 
Company, of which Morris Reno is president, made a pur- 
chase of real estate last week which will tend to add greatly 
to the beauty of the environment of the Music Hall and to 
remove an eyesore which greatly mars the symmetry of 
the Carnegie Building. The purchase was of the unsightly 
building which forms the corner of Fifty-sixth street and 
Seventh avenue and is adjacent to the hall. It is an ugly 
three story brick tenement house with a saloon on the 
ground floor at the corner. It extends 100 feet east in 
Fifty-sixth street, and touches the rear entrance of the 
Music Hall. The lease of this place does not expire before 
1894, so that there are two years more of existence for 
the saloon, At the end of that time it will be pulled down 
and a handsome addition will be made to the Music Hall, 

Mr, Albert M. Bagby's Reception.—Mr. Albert Mor- 
ris Bagby gave a delightful Sunday afternoon reception at 
his studio in the Rembrandt last Sunday afternoon. Xaver 
Scharwenka was the guest of honor, and he played some 
of his piano compositions. Miss Kate Campbell also 
played on the piano, and Mrs, Riegg Koppler sang. 

A Wagner Concert.—A Wagner concert in aid of the 
Young Women’s Christian Association will be given at the 
Metropolitan Opera House on Tuesday evening, April 26. 
Mielke, Ritter-Goetze, Dippel and Fischer will sing and 
Seid! will conduct. 

Frank G. Dossert’s Mass,—Frank G. Dossert’s ‘‘ Messe 
Solennelle’’ will be given at the concert hall of Madison 
Square Garden on Easter Monday, April 18, at 8:15 P, M. 

Opera House Stockholders Meet.—The stockholders of 
the Metropolitan Opera House held their annual business 
meeting April 6, heard the report of the treasurer and 
elected officers for the ensuing year. As in former years 
everything was cut and dried before the meeting was held. 
The stockholders present were President James A. Roose- 
velt, Mr. George Griswold Haven, Mr. William C, Whitney, 
Mr. George Peabody Wetmore, Mr. Robert Goelet and Mr, 
Harriman. The decision of the board of directors that the 
house be leased to Messrs. Abbey & Grau for three years, 
beginning next October, was unanimously ratified, as 
everybody expected it would be. 

It was expected that a new president would be elected. 
Mr. Roosevelt has on one or two occasions expressed him- 
self as hoping that some younger man would be put in his 
position at the annual meeting. He has been president of 





the company ever since it was organized, and said that he 
did net desire re-election. 

He was elected, however, just the same. Secretary 
Edmund C, Stanton had forty-nine proxies out of a possible 
sixty-eight, and he cast them all for the old ticket, which 
was unanimously re-elected. 

This ticket is as follows: 

Mr. James A. Roosevelt, president ; Mr. George Henry Warren, vice- 
president; Mr. Luther Kountze, treasurer. 

Board of Directors—Mr. James A, Rooseveit, Mr. George Henry War- 
ren, Mr. Luther Keuntze, Mr. G. G. Haven, Mr. William K. Vanderbilt, 
Mr. William H. Tillinghast, Mr. Adrian Iselin, Mr. Robert Goelet, Mr, Ed- 
ward Cooper, Mr, Henry G. Marquand, Mr. George N. Curtis, Mr, Will- 


iam C. Whitney and Mr. George Peabody Wetmore. 
Executive Committee— Mr. Adrian Is:lin, chairman; Mr. G. G. Haven, 


| Mr. Robert Goelet, Mr. William C. Whitney and Mr. Edward Cooper. 


Stage Committee—Mr. G. G. Haven, chairman; Mr. Robert Goelet and 
Mr, William C, Whitney. 


Mr, Edmund C, Stanton was again elected as secretary. 
Comes to Sing in Concert,—Mr. Edward Lloyd, the 
well-known English tenor, arrived on the Teutonic last 


Saturday. When seen he said the object of his visit was 


| to take part in a series of concerts at the Madison Square 


Garden Concert Hall. The first of these will be given on 
the roth inst., and the others will follow on the 23d, 26th 
and 30th inst., and on May 3 and 7. Mr. Lloyd has re- 
cently been giving concerts at the Royal Albert Hall, Lon- 
don, and after concluding his engagement here will return 
to England, 

Ole Bull’s Daughter an Actress,—Boston, Mass., April 
6, 1892,—It is announced that Miss Olea Bull, daughter of 
the violinist, has gone upon the stage, having been en- 
gaged to support Miss Julia Marlowe. 

UMMER normal class. Edward Baxter Perry will re- 
S ceive twelve pupils in piano technic and interpre- 
tation at his summer home, fifteen minutes’ ride by rail 
from Boston. Advanced students, teachers, players wish- 
ing special points on a concert program, and those in train- 
ing for ** lecture recital’? work, may address him at 178 
Tremont street, Boston. 


BOSTON NEWS. 


Boston Orrice or Tue Musicar Courter, ' 
157 Tremont Srreet, April 9, 1892, { 


HE program for the twenty-second Sym- 
phony concert this evening was: 





Goared, VA iis Fock ets atek eee beds ss ....Goldmark 
Symphony No, 2, in A major, “In the Spring’’................... .. Paine 
... Beethoven 


Overture, * Egmont”’ 

The ‘‘Sakuntala’’ overture was given a brilliant read- 
ing by Mr. Nikisch and the performance was unusually 
spirited. Owing, probably, to its highly colored orchestra- 
tion the work was received with the heartiest demonstra- 
tions of pleasure of any number upon the program. 

The symphony was also well played, and gave appar- 
ently great delight, the audience showing special fondness 
for the ‘*scherzo.”’ 

The ‘*Egmont’’ overture seemed to be the most con- 
scientiously treated by Mr. Nikisch, whose reading of the 
number can be sincerely praised for its truthfulness. 

The program for the next rehearsal, Thursday afternoon, 
April 14, and the next concert, Saturday evening, April 16, 
will be: 


Gop bany 60 F MGGi GG a5 is sks irs accep otsccesseenss Eugen d' Albert 
(First time in Boston.) 


I  cigthpcbedensoaaveetharhsy, phos 1%) doueenerncie Hindel 
Suite from the music to Shakespeare's ‘‘ Hamlet,”’ op. 50.. ...... Henschel 
(First performance in America. Conducted by the composer.) 


ate Groene FRED oc as oo. 05: tan avers: wapeonesteneseces ete , Massenet 
I , iccs acs ciG ans es dedeeddas <.- Ws luses<xtaeuanen Weber 


Mrs. Georg, Henschel will be the soloist. 
s-*s* es 
The last concert of the season by the Kneisel Quartet 
was given on Monday evening. The quartet was assisted 
by Mr. Ernst Perabo, Mr. Novacek and Mr. Schulz. The 
program was: 


Sentet for ctringn, ia G GAhOE ssc cooccnvces ccdsaceccecconscsoesé Brahms 
(Second viola, Mr. Otto Novacek ; Second ‘cello, Mr. Leo Schulz.) 
Sonata for piano and violoncello. ........ 6.65.60 :ecceeceeeeeeees Beethoven 


Quartet in EB minor, Op. BD. .cccccccvccccses cevese: svcves: os Beethoven 

The sextet was of the usual Brahms order, only more so. 
A series of abstruse problems in counterpoint played back- 
ward would have afforded about as much real musical de- 
light. The additional viola and ’cello but added to its in- 
comprehensible cloudiness. 

It is often claimed by lovers of this sort of musical 
mathematics that only the future generations may appre- 
ciate the melodious beauties so carefully and effectually 
hidden by the composer. 

It is a fact in musical history that Beethoven experienced 
the same lack of appreciation in his day. 

Very well. To-day is Beethoven’s future. 
willing that Brahms’ sextets be kept a spell longer. 
might improve them. 

The work took an hour to perform, and toward the end of 
the last movement the future generation (which only will 
be able to fully appreciate Brahms) seemed well nigh at 
hand. After a fresh outfit of strings (Messrs. Kneisel and 
Novacek having worn theirs through) the sextet was fin- 


We are quite 
Age 





nished amid long drawn sighs (presumably of relief) at 9 
o’clock. 

Then followed that surpassingly beautiful Beethoven 
sonata for piano and ’cello, which was quite faultlessly 
played by Messrs. Perabo and Schroeder. 

A little more of Mr. Perabo and a little less of Mr. 
Schroeder, however, would have improved it, if improve- 
ment were possible. The concert came to an end with a 
delightful reading and performance of the Beethoven 
quartet. 

It is with great pleasure that we record the most success- 
ful season, artistically and financially, of this incomparable 
organization, the Kneisel Quartet. Their work has never 
been equaled in this country. 

see 8 


One of the most enjoyable concerts of the present season 
was that of chamber music given by Mr. Carl Baermann on 
Friday evening, assisted by Mr. Loeffler and Mr. Schulz. 
The program began with the Tschaikowsky trio in A minor 
(op. 50) for piano, violin and ’cello, written in memory of 
Nicholas Rubinstein. The work, while distinctively mod- 
ern in its nature, is scholarly in treatment, and although 
dull in tone color, particularly the first movement, it is full 
of quiet beauty. The burden of the composition lay in the 
piano, and Mr. Baermann made child’s play of the tremen- 
dous technical difficulties. 

Following the trio Mr. Baermann gave Liszt’s transcrip- 
tion of Beethoven’s ‘‘ Adelaide’’ and ‘* Feu Follet,’’ also 
by Liszt. 


These were the only solo performances which Mr. Baer- | 


mann gave throughout his series of chamber concerts. For 
any favor, however small, weshould be thankful, to be sure, 
but we beg leave to inform Mr. Baermann that he widely 
miscalculated our capacity. 

We seldom hear such magnificent piano playing and 
never do we note greater devotion. 

The program was concluded with a masterly performance 
of Beethoven’s trio in E flat, op. 70. In this, as in the first 
number on the program, Messrs. Loeffler and Schulz did 
most excellent work. Never have we heard Mr. Loeffler 
play with better taste. 

NorEs. 

Mr. John J. Braham, the popular leader of the Park 
Theatre orchestra, announces a benefit performance for the 
afternoon of Thursday, April 21, on which occasion he will 
present Gilbert & Sullivan’s first success, ‘‘ Pinafore,’’ with 
the following cast, than which Boston has never seen a 
stronger: 


Sir Joseph Porter, K. C. B. (his original part).. .....Mr. Geo. W. Wilson 
(By permission of Mr. R. M. Field.) 


Dc ccccactuklescarciseaessesersésscre .Mr. Lon F. Brine 


PE TIN ris iccvcesecccsicettecccdecded-coveccees Mr. J. C, Bartlet 
NE IG ass wv ieec sods cececdicnvestetstevetoccsse ..Mr, Jas, Gilbert 
Nn. 5 cust eaieits eh iahhneeteebneeimate radu n Mr. A. Hearn 
Bn icine s7 bse cksoognsessegengeesssee senyse bee Mr. Geo. S. Shiller 
DE BE CHI, nec ces dcccccncccessecces ecsnsee 6sue Ray Scot 
Pai inks dawbetvedceodcestisesssvacasedee vt Miss Maud Williams 
is tis a inwwdh ei. bi v0e coudsicss dudedsccenawecs Sophie Broschart Braham 
I NNO, cicnccnteioceinds aiecdesenccs dcesoceceshun Elma Delaro 


During the second act the ‘* officers and sailors of H. M. 
S. Pinafore ”’ will give ‘Sir Joseph Porter, K. C. B.,’’ amag- 
nificent reception, assisted by several of the most cele- 
brated in the operatic and dramatic professions. 

Mr, Braham is such a favorite here that a full house is 
certain to welcome him, and he deserves a hearty welcome 
if ever a beneficiary did, for his efforts in behalf of better 
music in our theatres have been untiring. 

Few are aware what obstacles are constantly placed in 
the way of the theatrical orchestra leader. Small salaries, 
incompetent men, few in number, with demands made upon 
them all out of reason. Such are a few of the many handi- 
caps. Still Mr. Braham seems to hold his own. 

see *€ 


Mr. Alfred W. Newcomb, one of our young Boston mu- 
sicians, aside from a very successful business in voice cul- 
ture and piano teaching, is making a name for himself as a 
conductor, 

He has several singing societies at present under his 
baton, besides a fine chorus choir of forty voices at St. 
John’s M. E. Church, South Boston. He has for the past 
three seasons been associated with P. S. Gilmore in his 
spring festival concerts through the larger New England 
cities, officiating as chorus conductor with extraordinary 
success. 

sess 

Mr. B. J. Lang will give another private performance of 
‘* Parsifal’’ in Music Hall May 4, with the same cast as 
last year, excepting Mr. Henschel, who will sing in place 
of Mr. Reichmann, 
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Detroit Musical Doings. 
Derrorr, Mich., March 81, 1892. 

MONG the musical affairs of note which took place 
during the month was a matinée musicale given by the Tuesday 
Musical Society at Schwankovsky’s Hall. The program was well ar- 
ranged and consisted of a trio for piano, violin and 'cello, op. 1, No. 1, by 
Beethoven, finely played by Mrs. J.C. Smith, Miss Leggett and Prof. 
Fred. Abel ; piano solos, toccata, by Mayer, played by Miss Cara San- 
ger, and Henselt concerto, by Mrs. W. J. Gray; several vocal selections 
sung by Miss Farquhar and Mr. Dierkes, as well as a trio from Wagner's 
‘* Tannhiluser,”’ for harp, piano and ‘cello, given by Mrs. Wells, Mrs. W. 

Gray and Mr. Abel, were the enjoyable features of the matinée. 

Alfred Hofman, the ’cellist of the Philharmonic Club, and Thomas 
Martin, pianist, of London, Ont., gave a concert at Philharmonic Hall 
before a large audience. The program was excessively well rendered, 
Mr. Martin receiving the honors of the evening. Of valuable assistance 
and not the least enjoyable were several numbers sung by the Mehan 
Ladies’ Quartet. 

Miss Hattie Groneman, of the School of Music, gave a piano recital at 
Schwankovsky's Hall, when several good compositions were much ap- 
plauded by the friends of this young lady. Miss Pelletier, soprano, a 
pupil of Mr. Harold Jarvis, charmed the audience with several vocal 
selections. 

Miss Edith Rohrabacher, a talented papil of Prof. Julius V. Seyler, 
with whom she has been studying the past two years, gave a most satis- 
factory piano recital on Monday evening at Schwankovsky's Hall. Miss 
Jennie Richards, contralto,and Mr, John W. Dodge, tenor, pupils of 
Prof. F. H. Pease, contributed very much to the pleasure of the evening. 

The Detroit Amateur Orchestra tendered a benefit to their director, 
Louis F, Schultz, at Whitney’s Music Hall, which was financially and 
musically a success. 

Master Cyril Roderick Tyler, the boy soprano, is having wenderful 
success in the land of flowers at the Ponce de Leon, Fla., where he is 
concertizing with his father. 

The combined Cornell Gl.e, Banjo and Mandolin clubs gave one of 
their entertainments last Wednesday evening, at the Detroit Opera 
House, to a crowded house. 

The second concert of the Detroit Symphony Orchestra took place last 
Tuesday evening at the Detroit Opera House, when Mrs. K. L. Fisk, of 
Chicago, a good contralto, assisted. Of the orchestra little can be said, 
as no better condition or improvement has been made since their last 
concert. 

The program was very good, but the performance was very poor. 
Year after year it is the :ame chanson. We have plenty of good material, 
but what we need isthe right manin the right place.” The program 
was as follows: Beethoven, overture, ** Coriolan ;'’ Mendelssohn, sym- 
phonie in A minor ; Saint-Saéas, pome symphonique, ** Phaeton ;"’ Gillet, 
‘*Entréacte’’ gavot; intermezzo, by Langey, for strings, and Massenet, 
** Féte Bohéme."’ Prof. Wm, Luderer played artistically Dudley Buck's 
charming canzonetta and bolero for the violin. 

The Detroit Musical Society Concert of last Monday evening, at the 
Detroit Opera House, attracted a large audience, which was, by the way, 
very disappointed in the rendition of a cantata by Rheinberger, and 
“The Sun Worshippers,’’ by Goring Thomas; not for the work of the 
chorus, which was good, but a grand piano was used in the place of an 
orchestra of fifty pieces, and jingled and twanged to fill the bill. Miss 
Nel'ie A Goodwin, soprano; Miss Alice M. Harrah, mezzo-soprano, and 
Messrs. Charles Stevens, tenor, and Eiward Spalding, baritone, gave 
their valuable assistance. Miss Goodwin sang ‘* Thou Briliiant Bird” 
with good voice and fine technic. Mr. Stevens’ solos were, like always, 
snng with much finish, intelligent phrasing and excellent voice, The 
Philharmonic Club played the opening number and the closing one of the 
program, Schubert's quartet in D minor and the andante and allegro 
from the D major quartet by Haydn, in their usual artistic style. 

Tosro. 
. —oe 


St. Louis Letter. 
Aprit 5, 1892. 


* 4 HE fourth symphony concert took place the 22d ult., 
and, like the preceding ones, was a great success. Bach's prelude 
and fugue No. 15, in G major, and arranged for orchestra by J. J. Albert, 
was played with delicacy and refinemeut, receiving well merited applause. 
All the incidental music composed by Mendelssohn for Shakespeare's 
“Midsummer Night’s Dream,” including the overture, proved a most at- 
tractive selection ; the nocturne was unquestionably the best interpreted. 
The feature of the concert was the appearance of Mr. Franz Wilczek, a 
solo violinist and artist, who is fully entitled to the encomiums which 
have been showered upon him. Mr. Wilczek's playing is characterized by 
purity of intonation and refined taste; his bowing is perfection, while his 
trills and staccato are equally strong features of his virtuosity. Last, but 
not least, | must mention his repose, which makes the most favorable im- 
pression on his hearers. His playing is free from everything which may 
be called pretentious. 

The only exception which the connoisseur might find would be that 
Vieuxtemps’ * Fantasia Caprice’’ was somewhat too well known and 
Sarasate’s ‘* Gypsy Dances’’ not classical enough, but the rapturous ap- 
plause proved how well the multitude was pleased, As encores he played 
an andante by Delibes and Chopin's second nocturne, op. 9. The concert 
closed with Wagner's ** Huldigung’s March,” whose overpowering effects 
give the predominating brass full scope for drowning the string instru- 
ments. Mr. Joseph Otten directed with his accustomed skill. 

The Beethoven Conservatory pupils assembled in force on last Satur- 
day to listen to a lecture on the life and works of Franz Liszt, which 
your humble servant delivered. The occasion was made doubly interest- 
ing by the performance of Liszt's sonata in B minor by Miss Selma 
Krausse, a pupil of the conservatory, Although I always look with sus- 
picion upon programs which contain the name of Liszt, yet I must con- 
fess that I was greatly disappointed and surprised while listening to Miss 
Krausse’s interpretation of this difficult work. It was not merely an ex- 
position of technical skill in overcoming all the difficulties with which the 
work abounds, but it was a most intelligeat reading ; the three themes 
out of which Liszt has developed and constructed this elaborate composi- 
tion are interwoven with such intricate and difficult passages were 
all brought out to perfection. But what appeared more astounding was 
the fact that the young lady who played the composition by heart had 
learned it in three weeks, besides studying other pieces at the same time. 
I trust Miss Krausse’s talents will soon be recognized in other cities and 
that her assiduity will be duly rewarded. 

Eugene d’ Albert, the eminent pianist, gave another reci:al on the 20th 
ultimo, attracting about 900 paying auditors, which is an unusually 
large number for St. Louis, and proved that his supremacy as an artist had 
been well established. I was prevented from attended the concert, but 
while the expressiors of delight, in listening to playing, were unanimous 
so was also the disappointment that Beethoven’s sonatas were entirely 
excluded from his program. 

The Beethoven Trio Club give its last concert of the season on the same 


night and, notwithstanding the counter attraction of d’ Albert's concert, 
met with a large and enthusiastic reception. Their selections were, as 
usual, of a high order and executed with artistic taste and finish. 
W. MaAcmene. 
— oe 


San Francisco Music. 
Aprit 4. 

LTHOUGH Lent is upon us there is no occasion to feel 
that with the banishment of the world, the flesh and the devil we 
are debarred from enjoying all the mnsic we care for. With two opera 
companies, an occasional chamber concert, the Marine Band, the "Park 
Band (tri-weekly), besides the constant struggle of rival artists to keep at 
the head of the musical procession, at least in the eyes of the public, by 
all sorts of dodges and rackets, pupil exhibitions, &c., the divine art can- 

not be forgotten, nor the ambitious struggles for fame. 

The opera of “ Bluff King Hal,” as I predicted, was a grand success, 
filling the Grand Opera House on February 24 with the finest audience 
San Francisco can produce and coining money for the Art Association to 
the extent of about $3,000 above a very large expense for costumes, 
scenery, &c., incident to a first production. 

The enthusiasm was so great that the owner of the house, Mr. James Le 
Flood, went onto the stage and tendered the house, gas and his private 
box for a second performance for the benefit of the authors, Messrs. Stew 
artand O'Connell. The chorus all volunteered, and the opera was given 
again on March 1 to a crowded audience, netting about $1,500 for the two 
talented authors, who are encouraged to form a Gilbert and Sullivan team 
for the production of more of the kind. 

The Tivoli produced the opera this week toa crowded house, and the 
patronage, in spite of wet weather, is excellent. The advance sale was 
greater than ever before in the history of this theatre. 

The Bostonians are in their second week at the Baldwin Theatre, still 
playing ‘* Robin Hood.” Mrs, Carrie Milzner-Hamilton, a San Francisco 
soprano, upon her return and first appearance as **‘ Maid Marian,"’ re- 
ceived such a tremendous ovation that the harmony of the company seems 
to have been shattered. Several columns in the newspapers expressing 
the sentiments of rival prima donnas are certainly indicative of some- 
thing like a tempest in the operatic teapot. Meantime the admirable per- 
formances go on as though nothing had occurred to worry the managers. 

The next musical advent to delight us is that of the Marine Band, which 
is due at the Grand Opera House next week, April 6,7, 8 and 9, and two 
matinées. We are so accustomed to good military band music at the Park 
that they will have to play mighty well to be an attractive novelty ata 
heavy tax for tickets to hear them. 

Mr. J. H. Rosewald has written a comic opera entitled ** Baroness 
Meta,” which will be produced for the benefit of the Woman's Exchange 
at the Grand Opera House next fall. Mr. Rosewald, like Wagner, has 
written his own libretto. The work is in three acts, and, asit has been 
deliberately composed, will doubtless prove a very creditable creation, 
Mr. Rosewald being such an accomplished and experienced musician. 

Mr. Louis Heine, who since the demise of Julius Hinrichs has been our 
leading violoncellist, playing at the Tivoli and at the best concerts, where 
his beautiful interpretations are very highly appreciated, is to give a con 
cert for himself on the 8th at Irving Hall. He will be assisted by Mrs. 
Carmichael Carr and Sigmund Beel, with whom he is often associated in 
the ‘Saturday Pops."’ Mrs. F. E. Birmingham, a young contralto who 
has quite recently acquired prominence and popularity, will be the 


” 


vocalist. 

Prof, Samuel Adelstein, a prominent apostle of the mandolin among 
us, tells me he so strongly objected to my savage attack upon his pet 
instrument that he has sent you a letter expressing his feelings on the 
subject 

Since my letter was written | have heard Mr. Adelstein play a couple of 
mando in solos so well that I enj»yed them and told him so. I can hardly 
be accused of inconsistency, however, for, on the principle that two flutes 
are worse than one, one mandoli: can be less objectionable than a dozen 
of them, and if as gracefully played as his was even pleasing. 

The professor assures me that he considers the instrument of secondary 
importance tothe church organ, piano and violin, so our sentiments are 
not much at variance after all. I am willing to concede that almost any 
variety of music is better {than none, and t*at the prevalence of the in- 
ferior sort is possibly conducive to something better and therefore ought 
not to be too severely anathematized, 


* The lascivious pleasings of a lute ’ 


may be properly listened to, no doubt, in camp, picnics, college dormi- 
tories and similar places where more respectable media for musical ex- 
pression are not equally available, but the time devoted to that class of 
implements which could be applied toa really musical instrument is, in 
the opinion of those qualified to judge, hardly employed most profitably, 
to say the least, and I really think the world might be benefited by the 
complete abolition of the banjo! 

The Steinway Hall series of Sunday afternoon musicals came toa close 
on March 13. These entertainments have been so successful and enjoy- 
able that Mr. F, M. Ludovici, the manager of the M. Gray Company, to 
whom we are indebted for those of the past, inaugurated a new series of 
six evening concerts to be given on the jiast Wednesday of each month. 

The first one occurred on March 30, when the Hermann Brandt Quartet, 
consisting of H. Brandt, J. Josephs, Louis Schmidt and Louis Heine, 
played a Grieg quartet and, in conjunction with Miss Alice Bacon, Brahms’ 
piano and string quartet. 

Mr. Osgood Putnam gave two songs in his finished musicianly manner, 
he being a baritone singer of exceptional inte ligence and taste. 

Kohler & Chase have on exhibition a Jank6 keyboard. At present it is 
only a curio, as no one can play on it. I had the pleasure of hearing the 
inventor astonish an audience once, and am convinced that it is not onlya 
very great improvement technically but philosophically. It is a pity Janké 
had not invented it before rather than after the o'd keyboard became so 
universal, H. M. Boswortn. 

—- —— 


Smith College, Northampton, Mass. 
ROM the catalogue of Smith College it is to be seen 
that the school of music is almost entirely independent of the col- 
lege, and that the faculty of the school of music is a separate one from 
that of the college, although this may be hardly known to outsiders. The 
music school is under the management of Dr. Benjamin Blodgett, who in 
his person alone represents the school of music in the college as a member 
of the college faculty. But this seems to be barely nominally, although 
the director of the school of music is also in some way responsible to the 
trustees of the college. The school of music is also attended by many out- 
siders, not only by students of the college, and has an excellent reputation 
as an establishment of very high standing. 

Dr. Blodgett is a man of uncommon musical and intellectual ability who 
has surrounded himself with a most able conscientious and musicianly 
faculty. The vocal department is under my management solely. I select 
my own assistants from my pupils. Miss Olive Van Wagner has in addi- 
tion to her position in the School of Music, that of soprano soloist in the 
First Congregational Church, which is the leading and wealthiest one of 
this city. Besides the quartet the church has also a chorus of some twenty 
voices. Every Friday at 4:30 pv. m. a recital is given in School of Music, 
and which is called the analysis class, as it has for its aim to analyze 
different composers in different epochs, to represent their compositions. 








These recitals are chiefly conducted and played Dr. Blodgett, sometimes 
with my assistance or such artists as Victor Herbert, Mr. Allen, Claude 
Fisher. Every four weeks on Friday rp. mM. an organ recital is given by 
Mr. Hammond, the professor for organ playing. 

Six regular so-called college concerts are given to, by which the students 
of Smith College, as well as those of the School of Music, have free admit- 
tance. Besides others, as we had last week the pleasure of hearing 
Amalie Joachim, from Berlin, certainly, despite her age, the most promi- 
nent Leiterfingerin of our time x. 

- =o 


Music in the Pacific. 





RETROSPECTIVE. 





HE first musical organization in the Hawaiian Islands 

was the Amateur Musical Society of Honolulu, organized by the 

English and Germans principally, some Americans and a few of the high 
caste and helf caste (or half white) Hawaiians. They were all musical 

very musical. -people, but amateurs, as the name of their society denoted 

Edward Hoffman was the president, a peppery little German doctor 
whose chum at school was Prince Bismarck, He was a thoroughly good 
musician, fine pianist, with not only no sympathy but holding the greatest 
contempt for the ‘* waltz players." 

At that time there were few grand pianos in Honolulu, but of the few 
Dr. Hoffman had one imported for him from Germany around Cape Horn 
in a sailing vessel, the only way then of reaching that “isle of the 
Pacific Oahu. It was,as I remember, by far the best piano there, 


and many of the concerts took place in Dr, Hoffman's drawing room, 


It is not surprising that so few grand pianos had found their way 
across Atlantic and Pacific--they were expensive luxuries. But what did 
surprise visiting Americans was the number of upright pianos in use. 
At that time they were almost unknown in America, but at Honolulu they 
far outnumbered the *' square,”’ the American favorite for so many years 
Most of them were of English manufacture, some of German, and were 
very good pianos in spite of their long voyage and the tropical climate, As 
I recall it, there were no very competent tuners to be had, so the pianos 
suffered somewhat, being almost always out of tune; but one gets used 
to being deprived of luxuries when away from the centre of civilization, 
and I know my own piano—a Chickering—served me well for several 
years with little or no attention from a tuner 

What the exact requirements were that entitled one to become a mem 
but all the 


ber of the Amateur Musical Society has never transpired, 
members were “ performers”’ or‘ singers.’’ The flute player was a prom. 
inent feature of every concert, his limited répertoire being listened to 
with increasing terror as the years went on, What an infliction toa 
musical ear! It was rather fun though. Honoluluans whispered that 


‘ performed "’ on 


his wife, a strong minded, strong featured woman who 
the piano and pla,ed his accompaniments, rather henpecked the gentle 
little man—and that he stood in mortal terror of her anger should "he 
put her out’ in one of their interminable duets. So it was a sight to see him 
working, puffing, blowing, to keep in tune and time, while his wife 
transfixed him with astony glare at every evidence on his part of drop 
ping behind 

The English element must have outnumbered the German, or there 
would have been less of the ‘*‘ Chough and Crow" and other favorite airs 
dear to every English heart, even now 

The wite of the French Ambassador was one of the best musicians, A 
Parisian, her musical education had been of a high order, She also de 
spised ‘* waltz players,” having a high standard that found but few sym 
pathizers except among the Germans 

Another of the members was the present Queen of Hawaii, then Miss 


Lydia Paki, who played prettily, sang sweetly. Since then, however, 


she has attained considerable local celebrity asa composer Her first 
“piece’’ was ‘The Prince of Hawaii"’ waltz, dedicated to the son of 
Kamehameha lV. The Hawaiiar. national air is also her composition, and 


was played by all the bands at the time of her visit to this country a few 
years ago, with her sister-in-law, Queen Kapiolani 

Mrs. Coady, half caste; Mrs. Brewer, American; Mr. Reiners and Mr 
Melchers, Germans, were the quartet to whom we were indebted for 
many musical treats. They never shirked rehearsals, singing to forma 
perfect whole and sinking personal feeling in the general good 

One concert deserves especial mention, It was held at the Fort Street 
Church, then the largest auditorium in the city 

The opening chorus, from ** La Dame Blanche,"’ was sung in French 
The sopranos should have begun, but, all too frightened to start unsup 
ported, waited for the other, so none of them ventured, and the orchestra 

a mild piano orchestra—kept on with the 1-2-3-4, 1-2-3-4, until the con- 
traltos took up the air, when the sopranos, as if having kept 1t pent up as 
long as possible, burst into a perfect roar The only words one could dis 
tinguish were “ les montagnards s’ont réunis,”’ repeated as many times 
and in as many different accents as there were singers, so that they seemed 
to form words for the entire chorus 

The accident to the chorus paved the way for other catastrophes. A 
solo came to grief through the entire loss of a voice, the flute kept on and 
on, the accompanist glared to such an extent that the flute lost its place, 
came to grief and stopped, much to the consternation and also delight of 
the audience. The Te Deum, possibly sung in Latin, turned out a dirge, 
while one of the " quartet’’ was kept away by a serious iliness Asa 
concert it was not a success, yet it remains in the memory far more 
vividly than the many others that were 
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Music in Indiana, 

HE MUSICAL COURIER isa weekly visitor which would 

be greatly missed should it be taken from u lt is abreast the 
times, and in many cases ahead 

There is no other paper in the country that can take its place. I have 
read it for several years, and propose to have it on my table as long as 1 
am engrossed in the musical activities of this mundane sphere, This is 
not a puff, but a common sense view of an unprejudiced party 

I haven't much to say this time of music in Indiana in general 

Concert and theatre companies have favored and imposed themselves 
upon the long suffering pubiie 

Remenyi and Mr. Fessenden (Boston's sweet singer of many a long 
year) have been in the State 

The Listeman Concert Company appeared in Indianapolis April 6 

Elegant song services in the churches throughout the State seem quite 
the fashion now 

The Hungari Saengerchor concert was given by this club in Indianapo 
lis last Sunday. 

The De Pauw Quartet has been giving concerts in the northern part of 
the State and will soon work into Central Indiana and Hlinois 

Von Schiller, the prominent Cincinnati pianist, played to the Indian- 
apolis Matinée Musical, creating a fine impression 

The Ladies’ Matinée Musical is still performing 
Max Lechner and Mrs. Hunter figured quite conspicuously 





its office. Pupils of 


A large number of societies have been formed in various parts of the 
State in imitation of the above 

Mr. Lechner gave a fine concert with his Philharmonic Society in Rich- 
mond, He has a chorus of about 125 members 

The May Festival of Indiana will take place on the Mth, 2th and 2th. 
Walter Damrosch has been engaged as director of the orchestra, Among 
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the soloists engaged are Mrs, Fursch-Madi, Mrs. Anna Burch, Miss Lena | 


Little, Mr. Carl Martin and Miss Margaret Reid, Campanini will also 


be heard. 

I am very sorry to hear that Friend John Towers is to remove himself 
{rom the musical atmosphere of Indiana. He is a valuable man, and In- 
dianapolis will lose a valiant member of its musical profession. 

DE PAUW SCHOOL OF MUSIC, 

This school is by far the most thoroughly equipped in Indiara. The 
immense endowment at the back of it furnishes plenty of material for 
every facility of the work, It has a building of fifty rooms, very nearly 
fifty pianos, a pedal organ and lots of orchestral instruments. It has reg- 
istered nearly 300 students this season, The university, as a whole, will 
number over 1,000 students. 

The school concert course has been a great success, The Detroit Phil- 
harmonic String Quartet will give the fifth concert in the course the 27th 
of this month 

The school gave the larger portion of the opera *' Martha"’ last week, 
which was well received by trustee, faculty, student and citizen. In fact, 
it was so well received that it will be reproduced during commencement 
week 

Professor Jones gave an excellent recital, assisted by Professor Dahl and 
Dean Howe, It was the 860th recital of the School of Music. I am going 
to ask you to publish the program : 

Concerto in G minor, op, 25 seeeeeees Felix Mendelssohn (1809-1847) 
Molto allegro con fuoco, Andante, Presto—Molto allegro e vivace. 
(Orchestral accompaniment upon second piano by Dean Howe.) 

* Faschingsschwank aus Wien,” op. 26.......Robert Schumann (1810-1856) 
Allegro and romanze, 

.. Peter Tschaikowsky (1840—) 

.. Ignace Paderewski (1861—) 


Andante Cantabile from op. 11.. 
Polonaise, op. 9, No, 6 


“Call Me Thine Own". .. Halevy 
Vocal oe aD EE o.5y'8.4 Sheusa0003) voneedesenesenesan Jones 
“The Lark” . Taubert 


Etude, G flat major op. 25, No. 9 
Valse, C sharp minor, op, 64, No, 2 
Marche Funébre from op, 35 
Berceuse, op. 57 ° , | 

Ballade G minor, op, 23 ” ) 

Troisiéme Eclogue esesakeeenes Joachim Raff (1822-1882) 
Rhapsodie Hongroise, No, 12...... Franz Liszt (1811-1886) 

Chickerings furnished Professor Jones with a fine concert grand, 

The De Pauw Symphony O chestra is preparing to give a grand sym- 
phony concert in about three weeks, The program I will send you in my 
next 

Professor Webster, who was formerly soloist of the Church of the 
Heavenly Rest of your city, is making a fine record and has given us 
some of the best church music of Indiana in College Avenue Church. He 
is preparing an elaborate service for Easter. 

Miss Caroline D. Rowley, who was induced to leave the Wesleyan Fe- 
male Institute, of Staunton, Va., is rapidly securing a large class. She isa 
graduate of the New England Conservatory, Boston, has studied with 
Professors Emery, Elson, Whiting, Miss Fay and Mr, Gleason. For three 
years she ha» been manager for Neally Stevens. She will soon give her 
interesting lecture recital, entitled * National Characteristics of Music.” 
This paper was read before the lowa Music Teachers’ Association. We 
are glad to welcome Professor Rowley to the School of Music of De Pauw 


Frederic Chopin (1809-1849) 


University. 

G. A. R. will give a program soon with the assistance of J, W. Riley, 
Poet Mathews and Historian J, F. Ridpath. Four or five professors from 
the School of Music will also assist. 

The De Pauw Quartet is meeting with immense success ; in fact it can't 
fill but about two-thirds of the engagement inquiries, A second quartet 
is being organized by Director James H, Howe, which will travel during 
the summer and probably in the fall. 

The prospects are for the election in the near future of a fine violinist 
from Boston, a pupil of Kneisel, of the Boston Symphony, and alsoa 
pupil of MacDowell, the Beethoven of America. 

Adieu for the present. HALLeLujan, 
—e - 


Toronto Letter. 


Editor ‘ Mus fai leur fer , 
ATTENDED the concert of the Turonte Choral Society 
on 20h ult., but at that date I expected to be too busy to write upa 
notice of it, Accordingly I asked Mr. W. O, Forsyth, one of our fore- 
most musicians, to do the work. To this he very kindly consented. It 
can do no harm to mention that, whereas Mr. d'Auria, conductor of the 
Choral Society, is an Italian of the Italians, Mr, Forsyth's musical educ?- 
tion was of the most advanced ‘German’ school. His criticism was sure 
to be critical and it strikes me that what he has written does infinite credit 
to him both as a man and as a musician. 
I have merely to add that Mr. Forsyth has omitted reference to the 
first part of the program, which was as follows : 


Aprit 6, 1892. 


Parr I. 

Overture, ** Dominion Day” ....d’ Auria 
Vocal, ** The Maids of Cadiz*’ avece. o9 .. Delibes 
Mrs. d' Auria, 

Violin solo, ** Fantasia Appassionata’’.............. .....505: Vieuxtemps 


Mr. F. Boucher. 
Vdcal, an aria (name forgotten), from ** The Sea King’s Bride”’..d’Auria 
Mr, Parker. 


Part II. 
A dramatic cantata, “‘ Gulnare ; or, the Crusader’s Ransom "..F. d'Auria 

Here is where | drop out. Yours truly, Smirr. 

2 fo oe 

The Toronto Choral Society gave its first concert this season in the pa- 
vilion of the Horticultural Gardens on March 29, and is noteworthy for 
having presented to the public for the first time Mr. F. d'Auria's dramatic 
cantata, *' Gulnare, or the Crusader's Ransom." This is a work remarka- 
ble for its freshness and originality and shows the composer to be a man 
exceptionally gifted, modern and progressive in his ideas and thoroughly 
in touch with the advanced, modern school of composition. The libretto 
is the work of Mrs, Edgar Jarvis, of this city, and is founded upon events 
of that crusade which was led by Godfrey de Bouilon, is in two parts, the 
first descriptive of the crusaders’ voyage to the Holy Land, the second 
of events which happened in Palestine, is cleverly put together and is 
well adapted for dramatic treatment. 

After a charmingly scored prelude the chorus of crusaders sing their 
* Battle Cry Hymn,"' This chorus is in the highest degree characteristic 
of the excitement and enthusiasm incident to the journey and conflict in 
which they were to participate, the music being exceedingly dramatic and 
full of tonal contrasts, and the orchestration, of which art the composer 
shows his mastery and immense knowledge, is exceedingly effective. The 
second number is a barcarolle, which is simply exquisite. Here one is 
constantly surprised with the most delightful harmonies, piquant pulsat- 
ing rhythms, “ so suggestive of faint sea breezes and the rush of the wind 
andthe spray." The music is so tranquil, yet withal so elastic, joyous 
and free, at times almost throbbing with sparkling scintillations, as bright 
sunshine falling on ruffled waters. 

In the second part we are treated to some characteristic Easter music, 
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notably in‘ Moresque Aria,’ ‘* Arab’s Prayer’’ (chorus) and ‘* Moresque 
Dance.” In these numbers Mr, d’Auria shows his knowledge of 
Arabian bizarre effects,and he gets just what is required to make the 
whole delightfully suggestive of the situation, The music throughout the 
second part is beautiful, sometimes rising to heights of passionate inten- 
sity, and were it given as opera, with appropriate scenery and action, the 
effect of the whole would be most realistic and bewilderingly lovely. I 
think the effect of ‘* The Chorus of Angels” would be improved if harps 
were used instead of strings, or at least in conjunction with them, Here 
the music is warm and ethereal in its character, and requires the languish- 
ing tone of harps to properly express the plaintive sadness of ** Gulnare’s”’ 
farewell as she is taken by the angels, who sing 
* Too pure for earth, its sorrow cannot wake thee: 
Thy sister angels on their white wings take thee.” 

The closing number is the crusaders’ triumphal march into Jerusalem. 
This is very effectively scored, all the resources of the orchestra being 
brought into play. There are parts in this victorious and jubilant march 
which seemed to me a little weak, when one takes into consideration its 
exultant character, but although the voice parts are difficult of intonation, 
and indeed the orchestral writing throughout the entire work requires 
good players to properly reproduce the ideas which are everywhere pro- 
fuse, the effect of pompous grandeur and dignity toward the end is ex- 
ceedingly fine and expressive. The work was given very well, the chorus 
was not large (about 100 voices), but evidently knew their parts, and the 
orchestra did the best they could. But the work would gain in effect if 
both forces had been larger and more rehearsals, particularly orchestral 
rehearsals, had been insisted upon. 

The soloists were Mrs. d'Auria (the composer's wife), Mr. Parker, of 
Boston, and Mr. H. M. Blight, of this city, and all did themselves credit 
in their artistic rendering of the parts they were sustaining. I, for one, 
am delighted that our city contains an artist of the scholarly attainments 
and creative talent of Mr. d'Auria, and although the “ Crusader’s Ran- 
som" contains passages which suggest “ Rheingold,” ‘* Tannhiuser"’ 
and even hints at effects produced by the lamented Bizet, the work is 
certainly a worthy and important addition to modern literature of the 
kind, Societies in search of novelties will be delighted with the dramatic 
cantata, the * Crusader’s Ransom.” W. O. Forsyrn. 
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Music in Cincinnati. 


USICAL circles in Cincinnati are just now holding 

themselves in reserve for the grand feast of chorus and song that 

will fill Music Hail during the week of the May festival. Twenty years of 

these festivals is the triumphant proof of both their excellence and the 
esteem in which they are held here. 

The tenth May festival opens on Tuesday evening, May 24, with five 
evening concerts and two matinées in the series. 

Two facts in connection with this year's chorus are worthy of mention. 
First, it is smaller, but probably better, than ever before. At the close of 
the last festival the chorus was completely reorganized, Old members 
and new applicants were treated alise, and a system of no favoritism 
resulted in a chorus of picked singers, each one of whom has passed an exam- 
ination for voice and reading. This heroic measure at once dropped some 
old and valueless material and admitted fresh, strong voices, and worked a 
radical change in the tone quality of the chorus for the better. 

Another change is in the conductor of the chorus, who this year will be 
Mr. W. L. Blumenschein, of Dayton, in place of B, W. Foley, resigned. 
It was Mr. Foley's resignation which for a time threatened the festival 
itself, no other man for the position being available for some time. Mr. 
Blumenschein is filling the place with entire satisfaction to the board of 
directors, Mr. Thomas and all concerned, which is certainly everything 
that could be desired. 

The soloists present a most attractive list, but as they are all named in 
the issue of March 30 they need not be repeated here. 

It is to be noted though that among the new stars are Mrs. Antonia 
Meike, who succeeded Lilli Lehman as prima donna at the Metropolitan 
Opera; Andreas Dippel, the great German tenor, and Mrs. Marie Ritter- 
Goetze, the contralto, and a great favorite in New York when she sang 
the last year in the Metropolitan Opera. 

Among the novelties on the program is Dvorak's‘*‘ Requiem Mass,” 
composed for the Birmingham festival of last fall and received with great 
enthusiasm. 

** Alceste,"’ which was sung the night that Music Hall was dedicated to 
the “ heavenly muse,’’ will be repeated, and also the oratorio of ** St. 
Paul,’ in which Lloyd created such a furore. 

The program is bright and fresh, and one night will be ‘opera 
night.”’ ° 

On Friday evening, the 14th, there takes place at Music Hall the most 
important music event of the season remaining, with the exception of the 
festival, the performance of ** The Passion of Our Lord,” ** Der Tod Jesu,” 
by Kar! Heinrich Grann. The history of this oratorio is most interesting. 

Karl Grann was born May 7, 1701, and was educated in Dresden, hav- 
ing a beautiful soprano voice. He studied the vocal compositions of 
Keiser and the opera of the Italian composer Lotti. In 1725 he was tenor 
in an opera at Brunswick and composed his first opera, ‘* Pollidoro,”’ in 
the same year. This was followed by five others, cantatas and instrumen- 
tal pieces. 

The Crown Prince of Prussia, afterward Frederick the Great, became 
his friend and patron, and in 1740 gave Grann the post of Capellmeister, 
with a salary of 2,000 thalers, and dispatched him to Italy to form a company 
of Italian singers for the opera in Berlin. Here he was eminently success- 
ful, but toward the close of his life he again devoted himself to church 
music and composed the two great works by which he is chiefly known to 
posterity. The first is the ‘‘Te Deum,’ composed in honor of the em- 
peror’s victory at Prague, and the second—the crowning work of his life— 
**Der Tod Jesu,” the words by Karl Wilhelm Ramler. Grann was a mas- 
ter of harmony, his forte, both in singing and in composition being in the 
power he possessed of executing adagios and of expressing tenderness and 
devotion, In Germany§this celebrated work holds in some measure 
the position occupied by ‘* The Messiah"’ in England. It was first exe- 
cuted in the cathedral of Berlin, March 26,1755, and has since then been 
annually performed in Passion week. 

A centenary performance took place in 1855 in the presence of Fred- 
erick William IV. ‘* Der Tod Jesu” contains so many excellences and 
so much that is noble and melodious that no oratorio of the second half of 
the last century, except Mozart's ** Requiem ”’ and Haydn's “ Creation” 
can be compared to it. It isa most noteworthy fact that this noble ora- 
torio will have its first production in English and in this country in Cin- 
cinnati on the evening mentioned, and it has been for some time a promi- 
nent theme among musicians, 

Its production is under the auspices of the Protestant Episcopal St. 
Peter's Church, with the Philharmonic Chorus, augmented by singers 
from various churches, . 

The soloists are Mrs. Corinne-Moore Lawson, Mr. W. A. Lemmon, and 
Prof. Benjamin Guckenberger, of the College of Music, is conductor; 
Dr, N. J, Elsenheimer, also of the college, the organist, and Mr. Henry 
Froelich, the concertmaster. 

On the reception committee are such promi and ial citizens 
as Peter Rudolph Neff, the president of the College ; Mayor John B. 
Mosby, Mr. Charles P. Taft, Colonel Markbreit, Mr. John B. Peaslee, 
Mr, Frank Tuckfarber, Mr. John Hauck, Mr, F. C. Lawson, Dr. Wm. B. 








Sayler, Goebel, M. F. Wilson, and 


Davis, Dr. John A. Murphy, Judges 
Howard Ferris. 

It is sad to relate that ‘ the musical twins,’’ Messrs. Andres and Doer- 
ner,areno more, Professor Andres, with his usual aplomb, calmly broke 
his contract to play on a certain piano (the Miller), and went over to 
another (the Knabe), Professor Doerner receiving his first intimation 
thereof in a letter from the firm for which he still plays. 

The remainder of Professor Doerner’s series of concerts will be given 
in connection with Mr, and Mrs. Benzing, of Boston, in Indianapolis, the 
26th ; Cincinnati, Odeon, the 27th, and Louisville, the 28th. 

The extente cordiale is at present not distinctly marked between the late 
“twins.” ; 

By a peculiar coincidence it would seem that there are two Cincinnati 
plagiarists. Mr. Charles Kunkel, the St. Louis man ‘ roasted"’ in the 
issue of March 80, is a Cincinnati man and well remembered in this city. 
The second was recently exposed in the local press here as claiming as his 
own a Beethoven sonata for piano and violin, arranged for two pianos, 
when in reality it was composed by Kriigen when he was court pianist 
in Dresden in 1872. The sonata was recently performed at a Beet- 
hoven concert here, and a morning paper showed up the fraud. Mr. 
William Stichtenoth is the man against whom the charge is made, and so 
far he has not come forward to deny it, other than verbally. 

We have had d’Albert, and the local musicians were roused into an 
unwonted enthusiasm over his playing, an almost unanimous opinion pre- 
vailing that he is the greatest virtuoso of them all. D’Albert’s playing 
was indeed astonishing, especially in his rendition of the Beethoven 
numbers, in which his facile handling of those tremendous passages—ap- 
parently written to confound the player—was simply phenomenal and 
unsurpassed, 

And yet one cannot forget Paderewski ! 

-- tee 


Philadelphia Correspondence. 
Puiape ruta, April 9, 1892. 
HE influence of the waning season is plainly felt in 
the paucity of musical news here. 
The past week has developed very few musical events worthy of record. 
Miss Margaret Elliot, with the assistance of Italo Campanini, gave a 


Fipatio, 





quite enjoyable song recital at the Century Club last week. I append the 
program : 
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Miss Elliot. 

For the summer season of grand opera at the Grand Opera House, com- 
mencing May 2, Director Gustav Hinrichs announces the following en- 
gagements: 

Tenors, Albert Guille and Payne Clarke; baritones, Giusseppe Del 
Puente and William Mertens; soprani, Selma Kronold-Koert and Ade- 
laide Randall; contralti, Clara Poole and Helen D, Campbell; basso, 
Wm. H, Clarke. 

Other important engagements are pending. The opening opera will be 
“ Trovatore,”’ and important novelties are to be given during the season, 
which will last until October. A.H. 





Emile Quyon. 











MILE GUYON, a well-known teacher of the 

piano and a member of the faculty of the National 

Conservatory of America, died last Sunday of Bright’s 
disease of the kidneys, aged fifty-seven. 








A New Choral Society. 

HE residents of the West Side region, in the 
lower part of the city, are about to have a new mu- 
sical organization in their midst. The chorus choir of the 
Eighteenth Street M. E. Church, together with other sing- 
ers from the congregation, have formed the Beethoven 
Choral Union of New York, with Mr. George H. Brower, of 
the well-known Wall Street firm of Brower & McGown, as 
president ; Health Officer Charles S. Benedict, M. D., as 
vice-president, and Charles Bigelow Ford, musical director. 

The books of the society will be opened for an increase 
of membership soon, and the management will extend in- 
vitations to singers generally to join the ranks of the Beet- 
hoven Choral Union. Only music of a superior grade will be 
studied, and every effort is to be made to keep the standard 
of attainment high. 

The trustees of the church, many of whom are on the 
directorate, have opened the church edifice to the new 
society, and will stand behind it financially. 

With such a start it is difficult to predict anything but 
prosperity for the union, as the names of the gentlemen on 
its board of directors are synonyms with energy and 
success. 


E. A. MacDowell and Templeton Strong in the City. 
—E. A. MacDowell, the well-known Boston composer, was 
a caller in this office yesterday. He came to this city to 
listen to Mr. Seidl’s performance of Templeton Strong’s 
symphony ‘Sintram”’ at the Brooklyn Academy of Music 
last night. Mr. Templeton Strong was also in the city on a 
few days’ visit. 

Neuendorf at the Lenox Lyceum,.—Adolf Neuendorf, 
the popular conductor, will inaugurate a series of popular 


concerts at the Lenox Lyceum, beginning June 9. The 
concerts will be modeled after those of the old Central 
Park Garden, i. ¢., music and beer refreshingly inter- 
mingled. 
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NEW YORK, WEDNESDAY, APRIL, 13, 1892, 


HO'S the biggest fool in the piano business in 
W New York city? Wewh! What a question ! 
<*> 

r is with regret that we announce the death of 
| George W. Lucas, who traveled for the Loring & 
Worcester. He was in- 


died 


Blake Organ Company, of 


jured in February by falling on the ice and 


March 28 
+e 

rAMFORD will probably get the piano factory of 
S Schleicher & Sons, of Mount Vernon, the Board 
of Trade committee having reported that the full 
amount of subscription for that purpose—$12,000— 
has been se ured, 

=> 

HE trial of the new patent tuning device of W. A. 
: Smith, of Butte, Mon., will be made with two 
Marshall & Wendell pianos, Mr, Smith is at present 
here supervising details and is a firm believer in the 
future of tuning devices. 

ad 

RANK H. KING made a little trip East for the 
F Wissner piano last week, He made these agen- 
cies: H. W. Berry, Boston; C, L. Gorham & Co., 
Worcester; Taylor Music House, Springfield ; Gallup 
& Metzger, Hartford, and Geary Brothers, New Haven, 
The Wissner piano is an assured success in the whole- 
sale trade. 

=“ 

HERE is a big deal “on” between a big house in 
T Chicago and a big house mo/in Chicago, Now, 
there's no use putting on your guessing caps, because 
you can't get at it. After its conclusion and when all 
the papers shall have been signed we shall publish the 
details-——unless some other paper gets ahead of us, 
and then we shall publish them anyhow. 

<+> 

S has before been stated in these columns, Augus- 
A tus Baus is negotiating for the removal of his 
business to a Western city, The arrangements have 
now progressed so far that it is but a question of 
hours when a decision will be reached, if it has not 
been reached before this paper is off the press, At 
the particular request of the parties directly inter- 
ested the name of the town is withheld. Particulars 
will be given in the next issue. 

< 
NEW music paper has been located in this city at 
A 1441 Like the “Keynote,” it is a 
monthly, 


Broadway. 
“Presto” has a permanent Eastern repre- 
sentative residing here. That makes three. In addi- 
tion to these there are the old semi-monthly paper and 
making altogether 8 music 

Major Fox, of the Chicago 
has been here a week and expects to 


the four old weeklies, 

papers or branches here. 
‘‘ Indicator,” 
remain 10 more days, making 9 
We believe that all these 9 
are entitled to a living if they can get it, and that no 


as far as actual 


business is concerned, 


laws or rules should be introduced by any body of 
men to restrict them from the free and independent 
pursuit of their vocations, 





N April 2 the output of the James M. Starr & 
@ Company's factory, at Richmond, Ind., reached 
the number 10,000, and the event was made the occa- 
sion of a general jollification, in which the members 
of the firm and the workmen joined with mutual as- 
surances of affectionate esteem. 

+e. 

T is altogether out of the question for the music 
| trade of this country to exhibit its products at the 
Chicago world’s fair within a space of 50,000 square 
feet. That space is too small for even one branch of 
the industry—the piano manufacturing branch, If 
the management cannot set aside a large and promi- 
nent space for the manufacturers of musical instru- 
ments and the allied industries that section of the 
exposition is doomed to be a fizzle. 

or 


supremacy of New York as a market for 


: oe 
medium 


The high grade piano with its universal 


and low grade pianos is seriously 
menaced, 
reputation is safe in its position and its prospects are 
bright, but the medium and low grade New York 
piano is feeling the effects of a powerful competition 
from Boston, Chicago and intermediate points, 
These outside manufacturers have taken intelligent 
advantage of recent events further to strengthen 
themselves with the large and influential jobbers and 
distributors of pianos and are making great headway 
with the smaller and safe dealers also, 
York 


have been working their factories on half time since 


Many New 


medium and low grade piano manufacturers 


January 1, and the plants are not paying for the in- 
vestment. All the outside firms have been working 
on fulltime. This fact alone is significant. 


This “slump” in the New York medium and low 
grade pianos is due to a variety of causes, which 
could readily be pointed out, but which the manufac- 
turers themselves should study with care and with a 
consideration for future contingencies, It may be to 


the interest of the high grade manufacturers to 
eliminate the medium and low grade piano, as far as 
this city is concerned, so that New York may be 
known distinctively as a market for high grade pianos 
only. The way things are now going Boston and 
Chicago medium grade makers certainly have the 


New York medium grade makers “on the hip.” 


+2 
HE meanest man we ever heard of lived in 
Natchez, Miss. He started in business, and 


instead of having a sign painted over his door he 
went out into the cemetery at night, chipped the 
letters off the tombstones and made a block sign out 
of them. But there are men still meaner than this 
fellow was. We refer to those who go about and say 
that their advertisements in trade papers are carried 
they had ordered them out, 

retained 
men are 


for nothing, or that 
that they were notwithstanding 
such orders. These responsible for 
much mischief, and it is impossible to identify them 
because their utterances are apparently in the inter- 
ests of the advertiser, who will not betray them. They 
are a lower type of character than the pickpocket, the 
vocation being the same with a smaller risk of detec- 
tion. They are cowards of the smallest calibre, for 
they do pay for their advertisements, and only dis- 
seminate the idea that they do of pay for fear that 
their motives for paying will be misconstrued. 

It isa shame that such men are permitted to ply 
their trade free from discovery. They depreciate the 
value of property the prosperity of which is essential 
to the livelihood of hundreds of human beings. They 
produce distrust and uncertainty of negotiation. 

We desire it to be understood that every advertise- 
ment in this paper is “live” and “active” and will 


and 








be paid for when due, unless the advertiser is bank- 
rupt. Every single individual card is published as 
“live” matter, representing income. 


ore 
R. WM. F. DECKER, of Decker Brothers, who 
is on a Western trip, reports to the home office 
that trade among the Decker houses is excellent and 
prospects for April, May and June are highly en- 
couraging. Mr. Decker is expected back next week. 
=+> 
R. GILDEMEESTER is having a very successful 
M trip this time, orders coming in from him at 
the factory of Gildemeester & Kroeger in great 
shape. He was in Detroit on the 8th, and will be in 
Cleveland to-day. Mr, Gildemeester finds himself 
among old friends on his trips, and can always im- 
press them with the value of his pianos as instru- 
ments that appeal to the very best musical taste. 


or 


HE Brown & Simpson piano has become such a 
+ popular favorite in and around Chicago that Mr 
Brown will shortly make a trip through that district 
to personally inspect the agencies and to make him- 
self acquainted with his representatives, many of 
whom he has never met. It is safe to predict that 
the result of his errand will be a batch of orders that 
will again carry the enlarged factory behind and make 
it hard to keep up with the demand. 

=“ 

EORGE P, BENT, of Chicago, has rapidly risen 
G to an intluential position in the Western trade. 
Young, ambitious, and yet moderate and conserva- 
tive in his views, inbued with the spirit of the com- 
mercial age and conversant with the methods in 
vogue in the West, he has succeeded in making of 
his business a force that is respected and admired. 
Bent’s “Crown” trade mark is known all over the 
Union, and before he gets through he will be one of 
the biggest factors in the Chicago piano and organ 
trade. 

=> 

HERE is on the back page of this paper a hand- 
T some advertisement of Sohmer & Co., makers 
of the “Sohmer.” It is not necessary to say piano 
in conjunction with the word ‘*Sohmer,” as that the 
word *‘ piano” naturally follows the word * Sohmer "is 
a self evident proposition. ‘When asked, ‘‘ What have 
you in your house?” the reply comes, “ A Sohmer,” 
not a Sohmer piano, but ‘a Sohmer,” the association 
of ideas completing the phrase. It is to such a degree 
that the name of the house of Sohmer has become 
interwoven with the article they produce that the two 
words have been absolutely euphonious, and yet it is 
sufficient for all purposes to use the first only to ex- 
press the full meaning. Such is the result of intelli- 
gent advertising. 

=“ 

HE MUSICAL COURIER has received so many 
T letters of encouragement concerning its recent 
arguments anent the Piano Manufacturers’ Associa- 
tion that its editors are more than ever convinced 
of the justice of its course. 

The time has not yet arrived, and never will arrive, 
in this country when European censorship of the 
press can prevail. Freedom of thought and just 
criticism are the inalienable prerogatives of the 
newspaper. The wise, just and consistent course of 
THE MUSICAL COURIER will be continued with the 
same fearlessness which has characterized its growth 
from asmall sheet to that of the greatest musical 
and music trade authority in Christendom. And 
although the attitude of THE MUSICAL COURIER in its 
discussions of the Piano Manufacturers’ Association 
may have appeared antagonistic to the unthinking, 
every reflective mind should discern the underlying 
principies which have guided it. It is the piano 
makers’ best friend. : 
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MANUFACTURERS OF 


PAUL G. MEHLIN & SONS, 
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Grand Pianos 
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World of the Nineteenth Century. 








The Music Trade and Profession are invited to hear and inspect this charming instrume n 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


MASON & RISCH, 


WORCESTER, MASS. 


NEW YORK WAREROOMS: CHICAGO WAREROOMS 
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FRENCH LEAVE, 


The Hardman Piano Out 


THE JESSE FRENCH PIANO AND ORGAN 
COMPANY NO LONGER REPRE- 
SENT IT. 


IRECT information is at hand to the effect that 
D the Hardman piano, controlled for a long num- 
ber of years by the Jesse French Piano and Organ 
Company, of St. Louis, Nashville, Little Rock, Mem- 
phis and Birmingham, has been retired by that com- 


Messrs. Hardman, Peck & 


Co,, under the intelligent guidance of Mr. Leopold 


pany in all of its territory, 


Peck, will no doubt find many opportunities to place 
the instrument which they advertise as the “ Piano of 
the World" among the many dealers of the section 
of the Union in which the Jesse French Piano and 
Organ Company operate who are anxious to repre- 
sent a piano advertised ona false basis, It appears 
that the Je 


sent such 


sse French Company did not care to repre- 

piano, and for this they deserve the 
approbation of every morally healihy intellect. 

Whoever may acquire the representation of the 
Hardman piano in that section can point with pride 
to a competitor who gave it up because he found it 
wrong to advertise a falsehood. Whoever may suc- 
ceed the Jesse French Company as Hardman repre- 
sentative can call attention to the fact that he took 
hold of a piano that was dropped by a competitor be- 
cause that competitor refused to push a piano that 
needed fulse advertising in order to be sold. 

Such, then, is the result of the Hardman piano with 
What will it be with others 


in most cases guided by the action of the 


its largest representative, 
who are 
greater firms 

We learn that the 
San Francisco, have also discarded the Hardman piano, 


B. Curtaz & Sons Company, of 


leaving it without proper representation on the Pacific 
Coast. There is really very little difference in the 
morality of a piano firm located on the banks of the 
Mississippi and one located near the Golden Gate, es- 
pecially when both read and study THE Musica. Cou- 
RIER, There can be no ready, no large, no remunera- 
tive and no satisfactory trade in pianos advertised on 
a false basis. Advertising, to be effective, must be 
backed up by the truth, must be elevated, dignified 
and must coincide with the facts as represented. 
That's what we and other decent and respectable peo- 
ple call advertising ; by the way, a much abused word, 

For instance, how does this strike a decent adver- 
tiser who believes in its virtues? It is taken from a 
circular issued by the Chicago house of Hardman, 
Peck & Co. a few days ago: 

The battle first won in America was continued in England, and the 
splendid victory achieved at home was repeated abroad when royalty fol 
lowed the example set by thousands of discriminating Americans and 
showed its recognition of sterling merit by making the Hardman Piano 
its choice 

Royalty in England made the Hardman piano its 
choice! After such a deliberate concoction of insuf- 
ferable rot how can great firms like the Jesse French 
Company and the Curtaz Company afford to identify 
themselves withthe instrument? And then this sen- 
tence in the same circular: 

* * © Itisalso used by the Queen of England, the Prince of Wales 
and hundreds of the nobil ty, gentry and educated class of Great Britain, 

This is equal to the cheapest fence work ever done 
by Daniel F, Beatty, who also claimed that his organs 
and his stencil pianos were the best in the world be- 
cause during his trip to Europe he met royalty. In 
essence it is the same thing, and the Hardman rep- 
resentatives knew this and cannot endure it. 

To us it is indeed surprising that the Steinerts have 
so long held on to the Hardman piano, for in their 
case it must be peculiarly exasperating. How can 
How can 
How 


they make use of these advertisements ? 
they tolerate them about their warerooms? 








can they permit a salesman to allude to this claim of 
Hardman and royalty ? How can they face the inev- 
itable consequence of an allusion to it on the part of 
a competing firm ? 

There are now in working order the following 
Hardman branches or firms in which Mr. Peck has a 
direct or indirect interest, or both: 

I, The New York house. 
Il, The Philadelphia house. 

III. The Chicago house. 

IV. The Council Bluffs house. 

V. Nathan Ford Music Company. 

VI. Frees, of Texas renown. ‘ 

In all these the royal advertising farce can be con- 
ducted with howling success, because Mr. Peck, as 
manager, controls the stages. It may be possible 
that Bobzin, of Detroit, will do the same thing, but in 
that case it makes but little difference, as that will not 
affect his leading piano, the Decker. 

The Steinerts can never make public use of the 
royal crests ; the other firms cannot do so effectively, 
as THE MUSICAL COURIER meets the advertisement 
on every occasion with the presentation of the facts 
which always vitiates the effect of advertisement. 

It is the opinion of all the best people in the piano 
trade that the Royal Crest advertisement should be 
removed by Hardman, Peck & Co, It is a disgrace to 
the American piano trade; it outrages the sense of 
decency ; it is a palpable attempt to trade on the 
honest claims of another house; it prevents that 
house from properly applying to public admiration 
for the great recognition it has received abroad; it is 
a bid for the lowest kind of advertising scheming 
and it positively must be stopped. 





ADVERTISEMENT 
find the following advertisement in a 


W pig 8 program : 
THE WEBER-WHEELOGK BRANCH 


PIANOS 


They are all marked in plain 


a: 








AT 4 
ONE PRICE 
ONLY 


figures—that’s the way we do 
business. It is a new way in 


the piano business, but it is 








bound to win. The great 





showman said, ‘The people like to be humbugged,” and 
made a show of himselfin saying it. It’s truer that they like 
fair play; selling a horse is one thing, and selling a piano is 
another, or at least it ought to be. We don't sell one man ata 
profit of ten dollars, and charge the next a hundred more to 


make up the deficiency, Not that we claim to be better than 





others, only our judgment is 





better—it don’t pay. If you 


YOU MUST 
* TOTE 
FAIR.” 


want to get the confidence of 
the people—and you don't 


want anything else— 











The 
Manufacturers’ 


Piano Co. 


KK OK 


248 Wabash Avenue 
Chicago 


In Chicago papers we notice similar advertisements, all 
indicating the intention and purpose of the Manufacturers’ 
Piano Company to carry through their experiment of a one 
price system to its final conclusion. 

The sentiment appeals to all of us because of its elevated 
tone and its directness of purpose. Mr. Curtiss and Mr. 
Wright are engaged in a great and remarkable reformatory 
scheme; they are evangelists in the Western piano trade, 
and they are just as conscientious and whole-souled in their 
efforts as it is possible for two men to be in any cause. 

They believe in **One Price,”’ and they preach just what 
they believe. 


C. F, Brewer, of Ocala, Fla., piano and organ dealer, has opened a 
branch house at Bartow, Fla. 

Canton, Ohio, April 5—(Special.)—Mrs. Mary Ertle, a well-known 
music teacher, has begun action for slander against L. F. Moushey and 
wife, prominent in German social circles. Mrs. Ertle alleges that the 
Mousheys reflected upon her character and ruined her business, and in 
consequence she asks for $20,000 damages. 





Pedal Clarionet. 
ARL FISCHER, of No.6 Fourth avenue, New 
York, who is the sole agent in the United States for 
the band and orchestra instruments made by F. Besson & 
Co., of London, England, asks special attention to the fol- 
lowing notice and illustrations, which are reproduced from 
an English contemporary : 

One seldom hears of novelties in musical instruments—as a matter of fact 
40 years have passed since a new orchestral instrume t wasinvented—and it 
is well perhaps for manufacturers who 
have expensive machinery and approved 
patterns in use that it should beso. When, 
therefore, Messrs. Besson announced a 
recital at which no less than six would be 
heard considerable interest was awak- 
ened in musical circles—all sorts and 
conditions of men, bandmasters and per- 
formers, principals from the Royal 
Academy and instructors from Kneller 
Hall, amateurs and pressmen, composers, 
critics and publishers trooped off to the 
factory in Euston road, where the per- 
formance was to take place. Notwith- 
standing the terrible weather, the fol- 
lowing noblemen and gentlemen, among 
others, attended the recitals at Messrs, 
Besson’s on Monday and Tuesday, De- 
cember 21 and 22: The Right Hon. Gen- 
eral Lord Chelmsford, G. C. B., presi- 
dent Wind Instrument Chamber Music 
Society ; Colonel Shaw-Hellier, Sir H. 
Trueman Wood, M. A., president British 
Section, Chicago ; Capt. Hamilton Clarke, 
inspector Australian bands; Lieutenant 
Griffiths, Director of the Royal Military 
School of Music; Mr. Arditi, Dr. Hol- 
loway, Mr. D. J. Blaikley, Prof, Anatole 
Piltan, Rev. C. Spurgeon, Mr. A. Frere, 
secretary of the Wind Instrument Cham- 
ber Music Society. Among those who 
were prevented by the fog from attend- 
ing the recital were Sir Arthur Sullivan, 
Mr. Henschel and other gentlemen. The 
new inventions comprised a pedal clario- 
net of which we give a sketch ; corno- 
phones for chamber and choir leading ; a 
transpositor compensator cornet (double 
column of air); the doblophone, a dual 
voiced instrument combining trombone 
and euphonium; the new automatic 
string bass, and a perfceted cylindrical 
flute. The pedal clarionet claims first 
notice ; it is a ponderous looking mem- 
ber of the reed family, pitched in the key 
of B flat, its compass being far greater than that of the double bassoon 
—an octave below the bass clarionet, and producing a tone singularly 
pure in quality and rich in volume. Though heavy in appearance, this 
unique instrument is built of light wood and delicate metal, and will be 
hailed by orchestral composers for the reason that they have now at their 
disposal a reed of far deeper tone than any yet invented ; it can be played 
with equal facility. Messrs. Besson's other recent inventions were also 
inspected and listened to with pleasure and approval during the afternoon, 
notably the cornettito cornophone (played by Celian Kottaun), the easy 
blowing transpositor cornet, and the doblophone, containing two bells 
and a double set of slides. 

The firm are themselves amazed at the stir created among the élite of 
the musical world and the press over these inventions, Reuter's agency 
alone has wired to Germany and the Continent generally a very complete 
technical article on the subject of Besson's new inventions. To com- 
posers, especially, as we have said, the pedal clarionet gives the oppor- 
tunity of bringing novel effects into their future compositions ; to music 
publishers it means a new harvest, while it must prove highly remnuera- 
tive to performers who first tackle this powerful contra-basso. Rival 
houses cannot now say that the Euston road people are trading on the 
reputation of the late M, Besson. His descendants have shown, by 
bringing out these unique instruments after patient study and appli- 
cation, that they inherit his inventive spirit,and have fairly earned a 
reputation for themselves. Our representative, before leaving the 
factory, took an entertaining and instructive stroll through the difterent 
departments, observing how brass and reed instruments are begun and 
finished by skilled workmen, Bands in the North are great institutions 
and lay out heavy sums with Messrs. Besson for equipment. 





Fortissimo OR PIANISSINO. 








Schuberth Dismissed. 


23 Union Square, New York, April 5, 1892. 

P. P.—Mr. Edward Schuberth having been dismissed 
from our business you will hereafter kindly address all 
business correspondence to our firm. 

Yours truly, EDWARD SCHUBERTH & Co. 

Some years ago the following was issued by the pro- 
prietor of the firm ; it explains itself : 

To the Trade: 

The undersigned begs leave to announce to the trade 
that he is and since July 1, 1880, has been the sole pro- 
prietor of the firm of Edward Schuberth & Co., of New 
York, and that the business will be conducted as hereto- 
fore under the firm name of Edward Schuberth & Co. 

Mr. J. P. Rechten will continue to sign the firm name as 
attorney. J. F. H. MEver. 

Naw York, March 15, 1890. 





—It will be within the recollection of our readers that some weeks ago 
an attachment was issued by the Story & Clark Organ Company, of Chi- 
cago, against the stock of S. Dill & Co., music dealers, in this city. At the 
time it was confidently stated by Dill & Co. that there was no justification 
for such action and another side to the question, the matter merely being 
one as to the interpretation of a contract, for which Story & Clark had the 
most ample security. It is now learned that the organ company has just 
compromised the suit which was about to be brought against them for 
damages by Dill & Co., and has paid over a substantia! sum of money or 
its equivalent to settle the case. We are glad that the matter has had such 
a pleasant termination, which pletely viadi Dill & Co., whose 
reputation for square dealing has always been unquestioned.—Ka'amazoo 
** Telegraph.” 
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MR. GEO. W. PEEK. 

The Business Head of Peek & Son, Manu- 

facturers of the “‘ Opera” and ‘ Eu- 
terpe”’ Pianos. 

















HERE has been, perhaps, no more active 

member in the Piano Manufacturers’ Association of 
New York City and Vicinity than the gentleman whose 
strong, handsome face graces this column. 
to the important position of secretary to the executive 
committee, Mr. Peek has been unrelenting and tireless 
in his efforts to further the interests of the association 
by every means in his power. The members of that 
body, as well as all others who have ever come into per- 
sonal contact with him, know that he never doesanything 
by halves, and his head work on behalf of the association, 
both in his official capacity and as an individual member, 
must merit the highest indorsement of his associates. 

With the single exception of Col. Levi K. Fuller, whose 
learned researches into the matter of pitch have become 
famous, Mr. Peek has probably devoted more time and 
energy to the work of the association than any other of its 
constituents. 

It has required just such devoted, unselfish, active labor 


Twice elected 


on the part of a man qualified by experience to deal with 
large bodies of men to make of the association what it 
now is, and it is doubtful if any other person on the roll 
of membership could have been selected who would 
have filled the place equally as well as Mr. Peek has done. 

Mr. Peek has shown again the advantage of his early 
mental training, his knowledge of human nature and his 
ability to view with a calm, judicial mind whatever prob- 
lems are presented to him of analysis and action upon, 
It seems appropriate to quote here a short sketch of Mr, 
Peek which appeared in the New York ‘Gazette ’’ not so 
very long ago, which will give the reader a clear idea of 
the manner of man he is. 

‘*Mr. George W. Peek, the junior partner of Peek & Son, 
upon whose shoulders now rests the responsibility of man- 
aging this extensive concern, was born in the year 1848. 
That he was the subject of a first-class education and care- 
ful training and inherits the inborn talents and persever- 
ance of his father is evinced by the brilliancy of his con- 
versation, the courteous manners of the well bred gentle- 
man and his success in business. 

‘*He determined to become master of the piano manu- 
facture in every branch, and in 1867 joined his father as an 
apprentice. In this position he labored assiduously for 
four years, carefully studying every detail in the compli- 
cated mechanism of the piano. At 22 years of age his 
father admitted him into partnership, and year after year, 
by devotion to the interests of the business, the improve- 
ments of the methods and appliances used in the manufac- 
turing processes, and the general control of an enormous 
trade, he so won the confidence of the firm that for the 
past 10 years he has had full control of what may be fairly 
classed as one of the finest establishments of its kind the 
world over. 

‘“‘The wonderful ‘ Zolian Echo’ pedal and the beauti- 
ful ‘Solo’ pedal, are the inventions of Mr. Geo. W. Peek. 
These pedals are capable of rendering the most artistic 
effects. This member of the house of Peek is not only a 
shrewd financier, a good business man with an extraordi- 
nary amount of executive ability, but is also a genius ina 
mechanical way, as many of the improvements found in 
the ‘Opera ’ piano are due to his skill in this direction. 

‘« These are indeed strong words, but they are well earned 
by this enterprising man, who has so strongly impressed 


honor and an ornament. Few people who have not had 
the actual experience can bring themselves to realize the 
enormous amount of mental activity, of thought and brain 
work that is required to run a business of the present mag- 
nitude of Peek & Son’s. Few people know the. time and 
tact required to handle their great correspondence, the di- 
plomacy required in dealing with their large number of 
agents in all parts of the country, the management of the 
factory force, the attention to the retail business, the con- 
stant maintenance of the standard of their product. Yet 
Mr. George W. Peek covers all these various duties and 
still has always time for a pleasant chat, a few kindly 
words and some sensible sayings that show his keen in- 
sight into the piano business. Besides this he is a constant 
student of the law and an enthusiastic amateur photog- 
rapher.”’ 

Of course a considerable amount of credit must be given 
to Mr. David T. Peek, father of the subject of this sketch, 
who has for years been in charge of the mechanical depart- 
ment of the business, and to the able corps of assistants 
with which Mr. Peek has had the good judgment to sur- 
round himself. But it should be primarily understood that 
to Geo. W. Peek alone belongs the credit for the position 
that the ‘Opera’ piano now hold in the trade, and to him 
alone must be given the credit for the future of his latest 
idea, the ‘Euterpe,’ a piano to be made for a slightly 
lower price than the ‘Opera’ and to take rank as an in 
strument that can be sold where the ‘Opera’ is run as the 
leader. 


MUSICAL LITERATURE. 


—_———_@—_ 


The Very Latest Catalogue Issued by 





IFTY-THREE catalogues are now published 
F by Lyon & Healy, of Chicago, covering a range of 
articles that embraces every phase of music and music pro- 
ducing instruments and devices, as well as their respective 
component parts. The very latest of these booksis the one 
entitled ‘*Musical Literature,’ 
may be purchased of Lyon & Healy relating to the follow. 


setting forth what works 


ing subjects : 
Biography, Lives and Letters of the Great Composers, 
Dictionaries of Music 
Musical History. 
Piano Literature. 
Pipe Organ. 
Theoretical Works. 
The Violin, 
Wagneriana. 
The Voice and Singing. 
Miscellaneous Works. 

Hundreds of volumes are represented in the list and any 

work not in their catalogue can be quickly obtained by 
them. 
When it is realized that over 100,000 musical instruments 
of various kinds are made in the factories of Lyon & Healy 
some idea of their importance as factors in the musical 
life of the world may be gained. Their product includes 
among other things pianos, church organs, parlar organs, 
the ‘*Lyon & Healy ’’ harp, the ‘‘ Washburn ”’ instruments, 
guitars, mandolins, zithers, banjos, drums, fifes, batons, 
tambourines, band instruments, presentation instruments, 
dulcimers, cymbals, bones, flageolets and musical trim- 
mings of every description, besides which they now adver- 
tise themselves as gold, silver, bronze, copper and nickel 
platers. 


The National Association of Piano and 
Organ Tuners of New York State. 


HE second regular meeting of the National 

Association of Piano and Organ Tuners of New York 
State was held in Mason & Hamlin Hall on Wednesday 
night, April 6. The important business of the evening 
was the appointing of a committee to draft the constitu- 
This committee consists of Messrs. Hol- 
It was the 


tion and by-laws. 
quist, Henry, Cook, Todd and Harrington. 
general impression that the constitution recently adopted 
by the Illinois State Tuners’ Association, as published in THE 
MusicAL CourIER, issue of March 2, about covered the 
ground, and the committee was requested to consider the 
different points embodied in those laws, and with perhaps 
slight modification present something similar at the next 
meeting. 

Considerable business of minor importance was transact- 
ed, chiefly pertaining to printing, finance, &c., after which 
an adjournment was taken till Wednesday evening, April 20. 
The headquarters of the organization for the present will 
be 158 Fifth avenue, where Mr. Todd, the secretary, will re- 
ceive all communications instead of at the Brooklyn ad 


dress, as formerly. 


members were enrelled at this meeting, making now a 
total of 25. Nearly all of the following named men are 
prominent tuners, well known to the piano manufacturers 
and the trade generally: Andrew H. Mangold, August 
Brisman, this city; H. C. Lutz, G. W. Sester, August Bo- 
dine and Julius A. Hoffman, of Brooklyn; C. H. Aneezy, 
Middletown, N. Y.; J. J. Van Ostrand, Ithaca, N. Y.; D. J. 
Greenleaf, Port Jervis, N. Y., and S. S. Norton, Elizabeth, 
N. J. 

Since the meeting these other tuners have applied for 
membership and will be enrolled at the next meeting: R. H. 
Zundel, New Castle, Pa.; E. H. Bacon, Rochester, N. Y.; 
F, W. Cann, Newark, N. J.; Joseph F. Tuder, Atlantic City, 
N. J., and Geo. H. Wilder, Littleton, N. H. 


16 CARLOADS 


TO 


SMITH & NIXON. 


-_ ao 


N unusual spectacle—-that is, a freight train of 16 


A 


firm 


cars all loaded with pianos, all destined for one 
and yet such a train left Jersey City last Monday 
destined for Cinvinnati. The pianos are shipped in 
time to reach Smith & Nixon for the opening of their 
new and extensive warerooms in that city. 

The shipment consists of Steinway, ,Gildemeester 
& Kroeger, Wissner, Lindeman and Stuyvesant pianos 
and constitutes the most valuable and extensive train 
of pianos ever shipped at any one time in any land. 

Smith & Nixon now rank among the great factors 
of the Western piano trade and command an enor- 
mous influence in three or four States through which 
The 


a new era in its great 


their multifarious interests extend. firm opens 


with its new warerooms busi 


ness, in fact we may say an epoch—and henceforth 
all its operations will be studied with keen interest 
by THE MUSICAL COURIER and those whose com- 


mercial destinies allied with the Cincinnati house. 


M 


was 


are 
R. GEO. W. LYON, of Lyon, Potter & Co., Chica- 
the March trade of his firm 
March, 1891. Mi 


go, informs us that 
just twice as large as that of 
Lyon is here on very important business, 
=> 


Once on a Time 


we were wont to advertise perfect pianos, We know better now We 
make them better and advertise them better 
To be ex ct there are no perfect pianos. The Ivers & Pond are good, 


excellent— up to the best piano making knowledge of to-day; as near per 


fection as any, nearer than most and in some respects better than any 


other 


ey 


THE MUSICAI 


that no perfect piano ever was or ever will be made. 


O says the Ivers & Pond Piano Company, backing 
the 


which has always maintained 


statement made from very start by 


COURIER, 


If it were possible to make a pertect piano no other 
piano would be made, and that would end the piano 
business, which would be a fearful calamity for this 
paper. It is in the endeavor to reach perfection that 
good pianos are made, and therefore after a lapse of 
many years, by means of the attention called to the 


Pond 


would again suggest to and ad- 


old idea by the advertisement of the Ivers & 
Piano Company, we 
vise those engaged in the making of catalogues never 


to insert the word “ perfect.” 


IN TOWN. 


> 

Mr. Harvey Wendell... ........ 0000 .. Albany, N. Y 
Mr. Wendell, Jr Albany, N. Y. 
M. C. J. Heppe Philadelphia 
Mr. C. L. Gorham Worcester, Mass. 
Mr. Ben. Owen ... . Philadelphia 
Mr. Geo, W. Lyon err Chicago 
Mr. R. F. Brandom Woodward & Brown, Boston 
Mr. O. L. Fox... The ** Indicator,’’ Chicago 
EN nc aekde cvcucesveunrs +++» Dowagiac, Mich. 
Mr. Henry Eisenbrandt Baltimore 

-Francis, Day & Hunter will move their publishing business to 27 East 
Twenty-first street in about a week Their increased business demanded 


larger quarters, which their new place will give them 


The Petit Bijou Piano Company have just closed a five years’ contract 


with a large South American firm to handle their small pianos 


Julius Krakauer, who has been West for several weeks, returned on 


Thursday last. From both a business and pleasurable standpoint it wa 


the most satisfactory trip he has ever made 
At the retail warerooms of the Schubert Piano Company on Four 


teenth street 7 pianos were sold on Monday. Nothing dull about 








his individuality upon a trade to which he is at once an 


The interest in the work is rapidly extending and 10 new 


that. Mr. Duffy's retail move was an excellent evidence of wise judgment. 
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GERHARD HEINTZMAN CO. 


> 


Pianos Manufactured in 
Toronto. 


Toronto, April 8, 1892 
Editors Musical Courier 

N your issue of March 30 your representative 
| has written up the ‘* Nordheimer"’ piano and as in 
that article he has made statements regarding it, as well 
as the ‘* Lansdowne”’ pianos and their manufacture, which 
are erroneous, and which, if not corrected, are liable to do 
me and my present business an injury, I have to request 
your insertion of the following statements as to the past 
manufacture of both instruments : 

In 1877 I began manufacturing pianos in the city on my 
own account, and from 1881 to 1886, while manufacturing 
under the style of the Heintzman Piano Manufacturing 
Company, | sold Messrs. A. & S. Nordheimer a stipulated 
number of pianos per year, one condition of sale being 
that they were to be stenciled ‘*A. & S. Nordheimer, 
Toronto and Montreal,’’ and another that they were to be 
supplied at a small advance over actual cost of manufac- 
ture. During these years every piano I manufactured (ex- 
cept those | made for the Messrs. Nordheimer) bore the 
name of the Heintzman Piano Manufacturing Company on 
the nameboard and cast in the iron plate, less than one. 
third of my entire output being instruments manufactured 
and sold to Messrs. A. & S. Nordheimer. 

About the latter part of this time the Messrs. Nordheimer 
proposed the formation and also joined me in organizing a 
joint stock company called ‘The Lansdowne Piano Com. 
pany,"’ of which I was the managing director and superin- 
tendent of factory, until my withdrawal in December, 1890. 

As a company we still continued to supply Messrs. A. & 
§. Nordheimer with pianos under contract, stenciled as 
heretofore, though much the larger number of pianos we 
manufactured bore the Lansdowne Piano Company’s name 
on nameboard and cast in the plate. 

It is true the larger part of the Nordheimer pianos were 
made from different scales, but these scales were all per- 


’ and 


sonally drawn by me, and while both ‘* Lansdowne’ 
**Nordheimer”’ pianos were instruments of high class and 
durably constructed the Messrs. Nordheimer are aware that 
the ‘*‘Lansdowne”’ piano was the most costly to manufac 
ture, and that I not only considered the ‘ Lansdowne”’ 


” 


scales the most perfect, but that the ‘* Lansdowne ”’ instru. 
ments were the premier Canadian pianos, 

In 1888 your paper contained an unpleasant reference to 
the ‘* Nordheimer ’’ piano as a stencil instrument, which led 
to the Messrs. Nordheimer urging a change in the name of 
the company to thatof A. & S. Nordheimer & Co., to which 
I ultimately agreed, so that during the last few months of 
my connection with the stock company all pianos were 
made and sold under the company’s new name, a large 
portion being of the ‘* Lansdowne ”' scale. 

Finding that under the new name the business was not 
as satisfactory as heretofore, and that a mistake had been 








made in giving up the ‘* Lansdowne ’’ name, as the piano 
was a great favorite among members of the profession and 
the musical people of the Dominion, I separated from the 
Messrs. Nordheimer in December, 1890, taking with me in 
part payment of my interest all pianos of the Lansdowne 
scales in course of construction, together with all patterns, 
materials and stock used in their construction, moving into 
a better equipped and more commodious factory where, 
under my own name, and as heretofore under my own per- 
sonal supervision, the pianos of the Lansdowne scales are 
manufactured (as you will see from the accompanying cata- 
logue), and occupy a worthy place among the various 
styles of pianos now manufactured by me, and all of which 
bear the name of ‘* The Gerhard Heintzman Company ”’ on 
the nameboard and cast in the plate. 

In conclusion, permit me to say that, despite the changes 
above referred to and the depression existing in trade cir- 
cles, I am happy to say that the demand for my pianos 
has increased month by month, and is larger than at any 
previous period in my history, even when making both 
Lansdowne and Nordheimer instruments; and further, 
that the retail sale in Toronto during the past twelve 
months (where the changes and my connection with the 
past company are best known) has been almost twice that 
of any other year. 

If your representative cares to call on me I shall be 
pleased to afford him any further information bearing on 
the matter in question. 


I remain, yours very truly, 
GERHARD HEINTZMAN, 
Of the Gerhard Heintzman Company. 
69-75 Sherbourne street, Toronto, Canada, 











Obituary. 











Peter Brenner, 
R. PETER BRENNER died early Sunday 
morning at his home on upper Broad street, after an 
illness of some weeks. 

In the death of Brenner Augusta loses one of her oldest 
and most respected citizens. He had reached the ripe old 
age of nearly three score and ten, the greater part of which 
was spent in this city. 

He was born in Hesse Darmstadt, Germany, and came 
to this country when about 25 years old. Mr. Brenner was 
a modest and retiring gentleman of the old school, but as a 
skilled mechanic he stood in the front rank. In his pro 
fession—the manufacture of pianos—he was probably the 
only person in the South who could make a piano in every 
detail. Pianos made by him have been exhibited at the 
various fairs and expositions, attracting much attention, 
and were always awarded the first premiums. Asan artisan 
of unusual ability he was recognized by the leading piano 
firms of this country and Europe, many of whom he was 
personally acquainted with. 

He leaves a devoted wife, three daughters and a son, Mr. 
Peter A. Brenner, upon whose worthy shoulders the mantle 
of his father has fallen. 

The funeral yesterday afternoon was attended by a large 
circle of friends and acquaintances, who paid the last sad 
tribute to one of Augusta’s most worthy and honorable 
citizens. The services were conducted in the most impos- 
ing manner by Rev. Dr. Martens, of St. Matthew’s Lutheran 
Church.—Augusta, Ga., ‘*Chronicle,’’ March 22. 





Trade Notes. 

—Anderson, Bowden & Co., of Berkley, Va., have dissolved. 

—Hamilton S. Gordon expects to move his factory in about two weeks. 

—The Pease Piano Company had bona fide orders for 52 pianos last 
week, 

—A.O.S. Havens, of Point Pleasant, N. J., has opened a music store in 
that place. 

—Mr. Thorbus, jeweler, Sparta, Wis., has added pianos and organs to 
his line of goods. 

—Saalfield'’s music store, on Union square, will be removed to 843 
Broadway on May 1. 

— Morrell & Shafenberg, of Cumberland, Md., have ‘removed to a new 
and handsome wareroom, 

—John F. Huner, the piano maker, who was on trial for arson last week 
was acquitted on Monday, 

—Henry Fischer, of J. & C, Fischer, has been West and Northwest. He, 
is making an extended trip, 

—Harry D. Pease, of the Pease Piano Company, has been on the Pacific 
Coast and reaches Chicago to-day, 

—J.S. Unger, of Reading, Pa., has taken the Gildemeester & Kroeger 
piano and started in with a good order. 

-C, H. Young's music emporium at Atchison, Kan., is the finest in the 
city. Mr. Young has captured nearly the whole of D. T. Bradford's 
trade. 

—Frank Thomas, of Albany, who was burned out some two weeks ago, 
has not as yet succeeded in effecting a settlement with the insurance com- 
panies. 

~The Lenz Music Company, of San Diego, Cal , is the name of the firm 
since Mr, Lenz has taken in Mr. Charles Seibert. They deal in pianos 
and organs. 

—The Estey retail warerooms, 5 East Fourteenth street, were closed 
during the early days of the week on account of a death in the family of 
Mr. J. B. Simpson. 

—Mr. R. C. Forbes, of Waterbury, Conn., announces that he will open 
his new warerooms on the 23d ins. running the Mason & Hamlin pianos 
and organs as his leaders 

~The Piano Varnishers’ Union at a recent meeting decided to ignore 
the request of the executive board of the United Varnishers’ Union to 
desert the Federation of Labor. 

-Mr. Thomas F. Scanlan, proprietor of the New England Piano Com- 
pany, has contributed a highly ornamented Circassian wainut New Eng- 
land piano to the Actors’ Fund Fair. 

—The semi annual meeting of the stockholders and directors of the 
Jesse French Piano and Organ Company will take place at the company’s 
office at St. Louis on Monday, April 11, 1892. 

—P. G. Anton, the St. Louis piano dealer, has removed from 1110 Olive 
street to Twelfth and Olive streets. Mr. Anton belongs to the old school 
of dealers whose trade has been overwhelmed by the modern, young 
firms. 

—A good, reliable retai! piano salesman who could operate directly from 
the factory througharich section can secure employment with C. A. 
Ahlstrom, the piano manufacturer at Jamestown, N. Y. Experience, 
good chara cter and an indorsement are required of applicants. 

POSITION WANTED-—As piano or organ road salesman for manu- 

facturer ; middle aged, experienced, good reference and able to fill a 
position satisfactorily. Address ** Sat sfaction,”’ care Musica Courier, 
ANTED—Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
ANTED—One tuner, two action regulators, two[polishers, one 
stringer and two varnishers. Steady work. Apply at once to 
McCammon Piano Company, Oneonta, N. Y. 
ANTED—An Eastern organ concern needs the services of a first- 
class road man. Address Organs, care of Tuk Musicar Courier, 
ANTED-—Piano and organ tuner would like work part of the time 
or would take a steady position. Understands thoroughly the re- 
pairing of reed organs. Can also show up instruments in wareroom. 
Good reference from present employer, who is going out of business. 
Address R, H., Musicat Courter office. 
kia LET—We have a store on Main street, New Rochelle. Best loca- 
tion in the town, In rear we have a concert hall or casino suitable 
for theatricals, concerts, &c, Want some piano firm to take store. Rent 
can probably be made up by rentals to combinations using theatre. No, 
opposition intown, Apply to J. J, Radley, 214 to 220 East Thirty-seventh 
street. 
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Still Worse. 


CrieveLann, Ohio, April 6, 1892. 





Editors Musical Courier : 

In perusing the recent issues of THz MusicaL Courier on 
my return home a few days since from an extended trip I 
noticed in your paper of March 16 the following item : 

‘It was reported in these columns last week that L. K, 
Raymond had been engaged to travel by his brother, F. L. 
Raymond, the Cleveland organ manufacturer. Since then 
it has transpired that the brothers had some dispute, and 
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L. K. has entered the employ of the Edna Organ and Piano 
Company, of Monroeville, Ohio.’’ 

Be the source of your information as it may, the fore- 
going, in respect to there having been a dispute between 
my brother and I, is not a statement of the fact, and I 
desire to make a correction. There was no dispute what- 
ever between my brother and myself, but there did arise 
a question of my brother’s integrity, and it is owing to 
that question not only not being satisfactorily answered, 
but aggravated by further developments regarding his 





actions when manager of my Youngstown, Ohio, store, 
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that I was compelled to decline to have him enter my 


empley. Very truly yours, 
F. L. RAYMOND. 
W. O. Hoyt, who handles the Behr Brothers and Mason & Hamlin 
pianos at Danbury, Conn,, has moved into a new ound 
floor which will give him a much better chance to display his stock 


store on the gr 


— Messrs. Cressey & Jones, Portland, Me., will occupy their new store on 
May 1 next with an increased stock of goods. 

—** All things considered,’’ writes the Grand Rapids Piano Case Com- 
pany, ‘* Grand Rapids is the most desirable city in the West for the location 
of any wood working enterprise, and we will be a fixture in this city so 
long as a demand for piano cases exists.”' 
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SOLE AGENT FOR DITTERSDORFER GERMAN HAMMER AND DAMPER FELTS. 
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The Albert Rosin and Patented Specialties, 


B. J. ALBERT, 124 §. Ninth St., Philadelphia, Pa. 


N. B.—Have you seen the FE, J.A.serr Patented Tailpiece for the Violin? Send for descriptive circular. 
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VIOLI NS , of Jacksonville, IIl., 


Are indorsed by the leading Arti: 

throughout the world. Send for oi ~ a 

New Illustrated and Descriptiv! UF firm, Tindale & Brown, adopted 
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Just what is required for small rooms, 
flats and for renting. 
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It will pay you to handle them. 
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A MARVEL IN CONSTRUCTION, TONE AND 6 A 
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repaired and restored. Artist Bows | 
and Cases. Purest Italian Solo | 
Strings. The Albert *‘G’’ Strings. 
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DIAMOND HARD OIL POLISH. 


First Premium Connecticut State Fair, 1890 and 1891. 


Registered. 


For Polishing Pianos, Organs, Mantels and Furniture of All Kinds. 


Wonderful. Works like magic, 
Leaves a perfect, brilliant finish, 
Warranted not to gum or hold the dust. 
HARTFORD DIAMOND POLISH CO., 
N. B.—Apply at once for agency. 


Anyone can use it, 
Try a bottle. 
Manufactured by 
155 Main St., 


Territory being rapidly taken. 
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&c. The Celebrated Pollmann Banjos, 
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new patented Mandolin Banjo, as per cut. The most 
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to learn to play on yet manufactured. Patented May 3, 1887. 


10 & 72 Franklin St,, ‘ssatway, New York City. 
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SFRHARD HEINTZMAN CO 


- 


Pianos Manufactured in 
Toronto. 


Toronto, April 8, 1892, 
Editors Musical Courier 

N your issue of March 30 your representative 
| has written up the ‘“ Nordheimer"’ piano and as in 
that article he has made statements regarding it, as well 
as the ** Lansdowne”’ pianos and their manufacture, which 
are erroneous, and which, if not corrected, are liable to do 
me and my present business an injury, I have to request 
your insertion of the following statements as to the past 
manufacture of both instruments : 

In 1877 I began manufacturing pianos in the city on my 
own account, and from 1881 to 1886, while manufacturing 
under the style of the Heintzman Piano Manufacturing 
Company, | sold Messrs. A. & S. Nordheimer a stipulated 
number of pianos per year, one condition of sale being 
that they were to be stenciled ‘‘A. & S. Nordheimer, 
Toronto and Montreal,’’ and another that they were to be 
supplied at a small advance over actual cost of manufac- 
ture. During these years every piano I manufactured (ex- 
cept those I made for the Messrs. Nordheimer) bore the 
name of the Heintzman Piano Manufacturing Company on 
the nameboard and cast in the iron plate, less than one. 
third of my entire output being instruments manufactured 
and sold to Messrs. A. & S. Nordheimer, 

About the latter part of this time the Messrs. Nordheimer 
proposed the furmation and also joined me in organizing a 
joint stock company called ‘*The Lansdowne Piano Com- 
pany,"’ of which I was the managing director and superin- 
tendent of factory, until my withdrawal in December, 1890. 

As a company we still continued to supply Messrs. A. & 
S. Nordheimer with pianos under contract, stenciled as 
heretofore, though much the larger number of pianos we 
manufactured bore the Lansdowne Piano Company's name 
on namcboard and cast in the plate. 

It is true the larger part of the Nordheimer pianos were 
made from different scales, but these scales were all per- 
sonally drawn by me, and while both ‘*Lansdowne”’ and 
‘*Nordheimer"’ pianos were instruments of high class and 
durably constructed the Messrs. Nordheimer are aware that 
the *‘Lansdowne”’ piano was the most costly to manufac 
ture, and that I not only considered the ‘ Lansdowne” 
instru- 


scales the most perfect, but that the ‘* Lansdowne 
ments were the premier Canadian pianos. 

In 1888 your paper contained an unpleasant reference to 
the ‘* Nordheimer "’ piano as a stencil instrument, which led 
to the Messrs. Nordheimer urging a change in the name of 
the company to that of A. & S. Nordheimer & Co., to which 
I ultimately agreed, so that during the last few months of 
my connection with the stock company all pianos were 
made and sold under the company’s new name, a large 
portion being of the ‘* Lansdowne ”' scale. 

Finding that under the new name the business was not 
as satisfactory as heretofore, and that a mistake had been 








made in giving up the ‘* Lansdowne ’’ name, as the piano 
was a great favorite among members of the profession and 
the musical people of the Dominion, I separated from the 
Messrs. Nordheimer in December, 1890, taking with me in 
part payment of my interest all pianos of the Lansdowne 
scales in course of construction, together with all patterns, 
materials and stock used 1n their construction, moving into 
a better equipped and more commodious factory where, 
under my own name, and as heretofore under my own per- 
sonal supervision, the pianos of the Lansdowne scales are 
manufactured (as you will see from the accompanying cata- 
logue), and occupy a worthy place among the various 
styles of pianos now manufactured by me, and all of which 
bear the name of ‘* The Gerhard Heintzman Company ”’ on 
the nameboard and cast in the plate. 

In conclusion, permit me to say that, despite the changes 
above referred to and the depression existing in trade cir- 
cles, 1 am happy to say that the demand for my pianos 
has increased month by month, and is larger than at any 
previous period in my history, even when making both 
Lansdowne and Nordheimer instruments; and further, 
that the retail sale in Toronto during the past twelve 
months (where the changes and my connection with the 
past company are best known) has been almost twice that 
of any other year. 

If your representative cares to call on me I shall be 
pleased to afford him any further information bearing on 
the matter in question. 

I remain, yours very truly, 
GERHARD HEINTZMAN, 
Of the Gerhard Heintzman Company. 

69-75 Sherbourne street, Toronto, Canada, 











Obituary. 











Peter Brenner. 
R. PETER BRENNER died early Sunday 
M mvrning at his home on upper Broad street, after an 
illness of some weeks. 

In the death of Brenner Augusta loses one of her oldest 
and most respected citizens. He had reached the ripe old 
age of nearly three score and ten, the greater part of which 
was spent in this city. 

He was born in Hesse Darmstadt, Germany, and came 
to this country when about 25 years old. Mr. Brenner was 
a modest and retiring gentleman of the old school, but as a 
skilled mechanic he stood in the front rank. In his pro 
fession—the manufacture of pianos—he was probably the 
only person in the South who could make a pianoin every 
detail. Pianos made by him have been exhibited at the 
various fairs and expositions, attracting much attention, 
and were always awarded the first premiums, Asan artisan 
of unusual ability he was recognized by the leading piano 
firms of this country and Europe, many of whom he was 
personally acquainted with. 

He leaves a devoted wife, three daughters and a son, Mr. 
Peter A. Brenner, upon whose worthy shoulders the mantle 
of his father has fallen. 

The funeral yesterday afternoon was attended by a large 
circle of friends and acquaintances, who paid the last sad 
tribute to one of Augusta’s most worthy and honorable 
citizens. The services were conducted in the most impos- 
ing manner by Rev. Dr. Martens, of St. Matthew’s Lutheran 
Church.—Augusta, Ga., ‘‘Chronicle,’’ March 22. 





Trade Notes. 

—Anderson, Bowden & Co., of Berkley, Va., have dissolved. 

—Hamilton S. Gordon expects to move his factory in about two weeks. 

—The Pease Piano Company had bona fide orders for 52 pianos last 
week, 

—A. O.S, Havens, of Point Pleasant, N. J., has opened a music store in 
that place. 

—Mr. Thorbus, jeweler, Sparta, Wis., has added pianos and organs to 
his line of goods. 

—Saalfield's music store, on Union square, will be removed to 843 
Broadway on May 1, 

— Morrell & Shafenberg, of Cumberland, Md., have ‘removed to a new 
and handsome wareroom. 

—John F, Huner, the piano maker, who was on trial for arson last week 
was acquitted on Monday, 

—Henry Fischer, of J. & C, Fischer, has been West and Northwest. He, 
is making an extended trip. 

~—Harry D. Pease, of the Pease Piano Company, has been on the Pacific 
Coast and reaches Chicago to-day. 

—J.S. Unger, of Reading, Pa., has taken the Gildemeester & Kroeger 
piano and started in with a good order. 

C. H. Young's music emporium at Atchison, Kan., is the finest in the 
city. Mr. Young has captured nearly the whole of D. T. Bradford's 
trade. 

~Frank Thomas, of Albany, who was burned out some two weeks ago, 
has not as yet succeeded in effecting a settlement with the insurance com- 
panies. 

—The Lenz Music Company, of San Diego, Cal , is the name of the firm 
since Mr, Lenz has taken in Mr. Charles Seibert. They deal in pianos 
and organs. 

—The Estey retail warerooms, 5 East Fourteenth street, were closed 
during the early days of the week on account of a death in the family of 
Mr. J. B. Simpson. 

—Mr. R. C, Forbes, of Waterbury, Conn., announces that he will open 
his new warerooms on the 23d ins'. running the Mason & Hamlin pianos 
and organs as his leaders 

~The Piano Varnishers’ Union at a recent meeting decided to ignore 
the request of the executive board of the United Varnishers’ Union to 
desert the Federation of Labor. 

Mr. Thomas F. Scanlan, proprietor of the New England Piano Com- 
pany, has contributed a highly ornamented Circassian walnut New Eng- 
land piano to the Actors’ Fund Fair. 

—The semi annual meeting of the stockholders and directors of the 
Jesse French Piano and Organ Company will take place at the company’s 
office at St. Louis on Monday, April 11, 1892. 

—P. G. Anton, the St. Louis piano dealer, has removed from 1110 Olive 
street to Twelfth and Olive streets. Mr. Anton belongs to the old school 
of dealers whose trade has been overwhelmed by the modern, young 
firms. 

—A good, reliable retai! piano salesman who could operate directly from 
the factory througharich section can secure employment with C. A, 
Ahlstrom, the piano manufacturer at Jamestown, N. Y. Experience, 
good chara cter and an indorsement are required of applicants. 
ppostrsox WANTED-—-As piano or organ road salesman for manu- 

facturer ; middle aged, experienced, good reference and able to filla 
position satisfactorily. Address ** Sat sfaction,’’ care Musica. Courter, 
ANTED-Capable, intelligent, experienced correspondent wanted 
by a large piano and organ house in the Northwest. Answer 
M. P., care of this paper. 
ANTED—One tuner, two action regulators, two[ polishers, one 
stringer and two varnishers, Steady work. Apply at once to 
McCammon Piano Company, Oneonta, N. Y. 
ANTED—An Eastern organ concern needs the services of a first- 
class road man. Address Organs, care of Tue Musica Courine, 
ANTED-—Piano and organ tuner would like work part of the time 
or would take a steady position, Understands thoroughly the re- 
pairing of reed organs. Can also show up instruments in wareroom. 
Good reference from present employer, who is going out of business. 
Address R. H., Musicat Courter office, 
7 LET—We havea store on Main street, New Rochelle. Best loca- 
tion in the town, In rear we have a concert hall or casino suitable 
for theatricals, concerts, &c. Want some piano firm to take store. Rent 
can probably be made up by rentals to combinations using theatre. No. 
opposition intown. Apply to J. J. Radley, 214 to 220 East Thirty-seventh 
street. 





AN ARTISTIC TRADE MARK. . 











THE A. B. CHASE CO., Norwalk and New York. 
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Still Worse. L. K. has entered the employ of the Edna Organ and Piano | that I was compelled to decline to have him enter my 
C.evetanp, Ohio, April 6, 1892. Company, of Monroeville, Ohio.” employ. Very truly yours, 
Be the source of your information as it may, the fore- F, L. RAYMOND. 
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Flechter Loses His Appeal. 
INNIE PAUL POWELL purchased a violin 
from Victor S, Flechter for $500 on his representa- 
tion that it was made by Gaspard di Duiffoprugcar, and 
was worth at least $1,000, Miss Powell brought suit in the 
Common Pleas against Flechter for damages, alleging that 
his representation was false and was made with intent to 


and did deceive her. The jury gave plaintiff a 





deceive 

verdict for $435. The General Term, on appeal, has now 
affirmed the judgment. It was contended for appellant 
that actionable fraud was not predicable merely on an | 


opinion as to value. Judge Pryor, who gives the opinion of 
the court, hoids that this rule is subject to modification by 
qualifying circumstances, and that an intentional false 
statement as to value is actionable where one in purchas- 
ing geods, the value of which can only be known to ex- 
perts, relies upon the vendor who is a dealer in such goods 
to give accurate information concerning them, Though 
an expression of opinion as to value is not actionable, it is 
otherwise of representation as to the facts on which the 


valuation is based, 


It appears that Tue MusicaL Courter as far back as De- 





sooner or later will come flying back like a boomerang to 
the place from which it started ; or, worse yet for him, go 
in exchange for a reliable piano to a competitive dealer, 
who will use it as a club against the man so unwise as to 
handle goods of this grade. 

Again, in reliable instruments the prices are being out- 
rageously cut, many sales being made on a margin of 
$20 above actual factory cost, and even less, rather than 
allow a customer to leave the store. 

It needs no very careful prognostication to determine the 
outcome unless some reform methods are adopted. 

As pertaining to business, generally speaking, it has 
been good. March sales were better than for several 
years back, and the very delightful weather ushering in 
April has added its pleasant influence for the good of the 


merchant. : 
The spring will produce but few changes in the location 


or personnel of the different establishments. 

At the Freeborn G. Smith agency'on Arch street they are 
feeling the annoyance of the building of the large depot 
one block away, which obstructs travel on their street. 
The chances are they would be glad to move their sales- 


| rooms around into Chestnut street, and take a hand in the 


general conflict aways in progress there, but salesrooms 


cember 24, 1890, anticipated this opinion in its criticisms 
on the Flechter case. In referring to the subject this paper | Situated properly are scarce. One very large one, admir- 
stated as follows: ably located, except that it is on the opposite side from the 
| pig as consi -d, but the rent of the build- 
To ask $1,000, subsequently to take $500, for a violin which the dealer pI RAO TOW, has been onsidered, tt . z “ 
could not guarantee because of his ignorance of the character of the arti- | ing, $11,000 a year, has also been considered.” Still, 
cle was adding suspicion upon doubt and was making Miss Powell the knowing the enterprise of Mr. Smith, and that he rarely 
victim of a dealer's criminal ignorance of his own affairs and transac allows the amount of money involved to stand in his way, 
ti No jury could permit Flechter to win a case that established sucha | . p ’ 
on Minastepe dl tga . : a amp gi it would not surprise the dealers of Chestnut street to 
precedent in commerce. A diamond dealer who sells a glass stone as a : = : 
diamond and expects to retire behind his ignorance when the purchaser | Wake up Some morning and find the Bradbury piano, backed 








these we 





what he thinks is the oldest, finest and most beautiful lot 
of American spruce for violin tops it has ever been his good 
fortune to come across. 








W. J. DYER & BROTHER. 
Some Results of Concerted Action and Some 
Advantages of Incorporation. 





N November 1, 1891, Messrs. W. J. Dyer & 
0 Brother, of St. Paul, Minneapolis and the Northwest in 
general, became a stock company, in which the Dyers gen- 
erously gave some of their oldest and most valued em- 
ployés an active interest. The effect, as shown by their 
balance sheets, shows an increase in the volume of trans- 
actions which must be eminently satisfactory to all con- 
cerned. The first quarter of the corporation’s existence 
ended on February 1, 1892, and when the gain was com- 
puted it surpassed even the most sanguine expectations, 
and a substantial dividend was paid which must serve as 
an additional incentive to greater efforts in the future. 

Among the features of the growth of the institution 
has been the unusual development of the importation of 
musical instruments of all classes, a branch of business 
in which the Dyers rank high. Between Chicago and the 
coast there is no concern that can compare with them in 
the bulk of foreign goods handled, and in fact but few 
concerns in the United States import so large a quantity 
of goods in this line. 

It is a curious phase of their business that they should 
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out of the Factory of the VOSE 
COMPANY, Boston, last week. 








o all sections of the Union 
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discovers that he paid $500 for a glass solitaire would find himself in a | 
very disagreeable predicament, and it seems to us that the State would | 
punish him in addition to his defeat in a civil case such as this Flechter 
case | 
Law points are all very wellin their place and time, but juries decide | 
not only according to law but according to the law and the facts as they 
can discover them, and in this instance the fact was clearly brought out 
on both sides that $500 had been paid for an article that might be | 
worth only 50 cents, as far as the expressed knowledge of the two parties | 
went 


It is learned that Flechter has expressed his intention of 
resorting to personal violence in case the editors of this pa- | 
per published anything in reference to this subject. For 
that reason we hesitate to publish the above. 


About Philadelphia. 


HE dealers in Piano Row on Chestnut street | 


are struggling with what is a season of the sharpest 
competition ever known. 


The advent of the cheap piano has brought matters to | 


what might be considered a serious pass, a precedent on 
cutthroat methods being established which cannot do 
otherwise than seriously affect the future business of piano 
selling in this city. 

Attention has been called many times in the columns of 
Tue Musica Courter to the pernicious practice of offering 
from a reputable salesroom a cheap box of a piano, with 
not the first element of tone or durability to recommend 
it, and offered simply as a competition catch. 

In no less than four of the large and reliable salesrooms on 
Chestnut street are displayed new pianos, full size with 
stool and scarf for $150, and not only displayed prominently 
in the show windows but advertised in the daily papers and 
pushed as a feature of the business. 

It seems singular that a merchant who by many years’ 
hard labor has established a reputation will endanger it by 
becoming responsible for an instrument which he knows,as 
well as he knows anything, cannot meet the requisite ex- 
pected, and which must prove unsatisfactory and that 


= 





by the Webster and Henning, clamoring for a show of the 
business. It would seem like a good move and they would 
be welcomed by the others. 

There is a little indecision with Blasius & Sons regard- 
ing the location of their new factory. 

Two sites are under consideration and by selecting one 
the expense to them of their factory building will be greatly 


| lessened and the chances are this place will be the one 
| taken. 


The plans and specifications have been accepted and 
within the next week all arrangements will be perfected 
and work commenced. 

The new factory will consist of a main building with two 


| wings which aggregate a total length of 1,000 feet. 





Mr. Wm. G. Fischer has just returned from his yearly 
trip to Florida. He has greatly benefited in health by the 
change and rest afforded. 

Mr. Charles Fischer, his son, left on Friday last for a brief 
sojourn at Atlantic City. 

G. R. Fleming & Co. have as their assistant in the sales- 
room that bright young pianist, Miss Laura Beach, who has 
created such a stir in Philadelphia musical circles by her 
phenomenal playing. 

Allalong the line the heartiest congratulations have gone 
out to Ben Owens and his bride. 

Everybody knows Ben, and as for Mrs. Owens, née Tillie 
Summers, she has been a resident of Philadelphia for many 
years, and enjoys a prominent and honored position among 
musicians, by whom she is recognized as a soprano of 
ability. 

Harry Coleman has taken the entire buiiding at 228 
North Ninth street, and is fitting it up for his musical in- 
strument and music publishing business. 

His quarters have always been too small, but now he 
will have ample accommodation. 

E. J. Albert, the manufacturer of the John Albert 
American violins, is congratulating himself on securing 





become so well known in districts remote from their head- 
quarters. There are thousands of Swedes and Norwegians 
throughout their part of the country, and probably some 
of their commercial literature and some of their goods 
have gone over the seas, for they receive requests for 
catalogues and prices from the far north countries of 
Europe ; the latest, a curious appeal for a quotation from 
a reputable firm in Copenhagen, Denmark, who sign them- 
selves as ‘‘ Music Grocers.”’ 








Wentworth Pianos. 
ay & CO, are making pianos at 


41 Bristol street, Boston. Mr. Wentworth, the 
senior member of the firm, was for many years with Messrs. 


| Chickering & Sons and is a practical mechanic of high 


rank, 
We reproduce extracts from the catalogue that tell more 
of both partners: 1 


Having worked on nearly every part of the instrument, no man under- 
stands the construction better than he. From long experience his judg- 
ment of stock is certainly of the best. All our pianos are made under his 
personal supervision and are guaranteed to be as perfect as it is possible 
to make them. 

Mr, L. G, Ripley, the junior member, has had a large experience in 
tuning pianos of different makes. Also, having a musical experience ot 
quite a number of years, he is doubly capable of judging what is the 
correct musical tone. 








Mr. Bennett Not Closed Up. 


E are happy to report that the music house of J. H. 

H. Bennett was not closed up nor any levy made on bis stock, 

as reported in our issue of yesterday. E. B. Mack,agent of Wm. Becker, 

pressed a claim against Mr. Bennett for collection, and on promise of 30 

days’ extension of time for payment managed to get a judgment note on 

which execution was ordered within 24 hours and the sheriff was or- 

dered to make a levy on Mr. Bennett’s stock, which he proceeded to do, 

but got settlement of the note without making a levy. Mr. Bennett has 

been in business a number of years and his standing has always been con- 
sidered very good.—Springfield (Iil.) ** Register.” 
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CHICACO. 


Latest from Our Chicago Representative. 








Curcaco Orrice MusicaL Covaren, | 
Strate Street, 
Cuicaco, April 9, 1892. 4 


HE principal item of news this week con- 
sists in the movement of the Story & Clark Organ 
Company in opening up a factory for the manufacture of 
the Story & Clark organ in London, England. The move- 
ment was inaugurated by Mr. Mellville Clark some two 
years since, who during quite a long stay abroad made up 
a few organs and so easily disposed of them that for this 
reason and because of many other advantages to be derived 
from such a move he determined to start a factory there on 
quite an extensive scale. The new factory building in 
London is within five blocks of the Bank of England, and 
Mr. Clark says is fully as complete a building for the pur- 
pose as their factory in this city. They will have facilities 


there for producing 4,000 organs annually, and have leased | 


the building for a period of 16 years. Mr. Clark leaves 
here on Monday for Europe and will take with him a few 
expert men, although he says he finds no trouble in getting 
all the good men he wants over there. 

This is I believe the first time such a move has been 
made, and from whatI can learn English capital stands 
ready at any time to back the enterprise to any amount, 
although so far as the Story & Clark Organ Company are 
concerned the enterprise will be carried on purely with 
their own capital. One of their right-hand men, Mr. C. C, 
Russell, is unfortunately quite ill with an attack of rheu- 
matism. 

The Starck & Strack Piano Company have engaged for 
superintendent of their new piano factory Mr.W. A. Lyman, 
who is a gentleman of 20 odd years’ experience in the 
business, and has been connected with one of our largest 
factories here for some time. 

I have called attention in some previous letters to the 
new concern, Messrs. B. Zscherpe & Co., who recently began 
the manufacture of pianos in this city, and in order to show 
just what manner of goods they are making it must be an. 
nounced that they are just what is claimed for them by the 
manufacturers—strictly first class. Mr. B. Zscherpe is a 
man of long experience in the manufacture of cases in this 
city, and his son has had sufficient experience in other de- 
partments of the business to appreciate the need of using 
the best Poehlmann wire, the best actions, the best felt and 
an elegant keyboard made by Messrs. Augustus Newell & 
Co., and those who haven’t seen them can have very little 
idea how fine these keyboards are—good material with good 
workmanship, choice veneers and good finish. Messrs. 
Zscherpe & Co. are certainly entitled to the claim which 
they are making for their instruments. 

Mr. E. T. Root, of Messrs. E. T. Root & Son, has returned 
from his Florida trip, looking brown and hearty. I reckon 
if he had supposed we should have had such weather here 
as we are having now he would have stopped there another 
month. 

I hear that Mr. John Olson, on West Indiana street, who 


| a fair expression of the profession. The work thus far accomplished will 





was thinking of manufacturing pianos, has given up the 
idea, and will simply carry a few pianos and organs, and 
devote himself principally to looking after his sewing ma- 
chine business. 

The idea was mooted that the management of the world’s 
fair should offer prizes for the finest exhibits, but with 
their rules and limited space the notion has probably been 
abandoned. 

The title of Reed’s Temple of Music has been secured 
again by Messrs. Reed & Sons, and they are seriously 
thinking of again taking a store in the piune district for the 
sale of the Reed & Sons pianos. 

Mr. F. S. Cable, of the Chicago Cottage Organ Company, 
leaves next week for the East on a visit to relatives and 
friends and will probably spend a portion of the time in 
New York. 

Mr, J. F. Conover says they are as busy as bees getting 
out Conover pianos, and he hopes to show soon the results 
of his work since he came to Chicago. 

Mr. and Mrs. I. N. Camp are away on a pleasure tour, 
and when last heard from were at the Hot Springs, Ark. 
Mr. Camp was re-elected a director of the world’s fair for 
another year. 

The following is a copy of a letter which has been sent 
to all the prominent tuners in the city, and the association 
confidently expect to begin their organization with not 
less than 50 charter members; after completing their 
organization efforts will be made to bring into the society 
tuners from other localities, and from recent developments 
it is hoped the association will become a permanency : 

Cuicaco, Ill., April 4, 1892. 

Dear Sir—You are earnestly requested to attend the regular meeting 
of the National Association of Piano Tuners of Illinois at the warerooms 
of Estey & Camp, 49-53 Jackson street, on Monday evening, the 11th inst., 
at8 o'clock. Business of the greatest importance will come before this 
meeting, principally the election of officers for the ensuing year. The 
organization has reached a point where the active interest of all tuners is 
needed. It is particularly desired that all of the older members of the 
profession be present. The election of officers is of the greatest impor- 
tance, and unless there is a very general attendance we cannot hope to get 


be open for discussion and amendment. It is very generally conceded 
that if the association is properly organized and managed that great good 
willaccrue. It is very gratifying to note the large number already en- 
rolled for membership, It is the hope of the undersigned that the consti- 


tution may be signed by at least 50 charter members. 
B. F. Carr, Chairman, 
And Board of Examiners. 


Two concerns in this city last month made and sold 68; 
pianos, an astenishing statement to make, but more so be- 
cause it is true. 

Messrs. Tindale & Brown, of Jacksonville, Ill., have issued 


the following notice : 

Dear Sir—The present name of our firm, Tindale & Brown, adopted 
October 20 last, being so similar in form to Tindale, Brown & Co., the 
name in use prior to that date and since the beginning of our business, it 
has been found that numerous errors and complications in accounts and 
in correspondence have arisen owing to this similarity between the two 


names. 
A general piano and organ business carried on for several years, with 


the advertisement connected therewith, leads us to presume that similar 
errors would occur for some time to come, and to avoid such annoyance it 
has been decided to resume our former name, as below, the capital and 
membership of the firm remaining the same as heretofore under the firm 

name of Tindale & Brown. 
Requesting a correction in account in accordance herewith, we are, | 
Respectfully, TinpDALe, Brown & Co. 





Mr. Joseph K. Rapp, now one of the directors of Steger 
& Co., has obtained a judgment for unpaid commissions 
against Mr, A. H. Rintelman. 

The Smith & Barnes Piano Company are moving into their 
new factory. 

Lyon & Healy have received another letter relative to 
that notorious fraud tuner, F. Howard Owen. This time 
the inquiry comes from the eastern part of the State of 
Ohio, and the gentleman writing, who is a teacher of the 
piano, says Owen has ruined every piano he got hold 
of. This Owen is represented to be a young man about 22 
years of age, of medium stature and light complexion. 

Mr. Frank R. Crane, of Messrs. C. B. Clemons & Ce., is 
having a very elaborately carved, natural mahogany piano 
built by Messrs. Hazelton Brothers, New York, to match 
the mahogany decorations of his very elegant mansion 
near Garfield Park, on the west side. 

The new warerooms of the New England Piano Company 
at 264 Wabash avenue are strikingly pleasant. The build- 
ing is entirely new, a double store some 40 or 50 feet wide 
and some 160 deep, with an attractive entrance and two 
large show windows. The signs are all up and quite a 
number of pianos are already on the floor. Mr. Reardon 
has shown excellent taste in the decoration of the walls and 
ceiling which are tinted with a warm yellow color, There 
is room enough to put 125 pianos on the floor and then 
have room for a large shipping and tuning room in the rear, 
besides which they have the finest basement in the city for 
the storage of boxes or pianos. 

The visitors for the week have been Mr. and Mrs. Walter 
D. Moses, of Richmond, Va.; Mr. W. F. Decker, of Decker 
Brothers, New York; Mr. W. C. Carpenter, of the Carpen 
ter Organ Company, Brattleboro, Vt.; Mr. A. D. Simon, 
Ottawa, Ill.; Mr. Bryant E. Wade, Rockford, Ill.; Mr. S. V. 
Harding, Seymour, Ind., who sold last year 815 organs and 
a large number of pianos, and who takes for his leading in 
struments the Conover piano and the Chicago Cottage 
organ; Mr. J. F. Barrows, Saginaw, Mich.; Mr. W. IL. 
Brown, Jacksonville, Ill.; Mr. J. D. Pease, of Pease Piano 
Company, New York. 


A Forgery Charge. 
Temrce, Tex., April 2, 
J B. CASTON, dealer in musical instruments, was ar 
. 


rested here this evening on a charge of having forged the name of 
J. S. Buel to a mortgage. He sold Buel an instrument and took his note, 
for it. He filed a mortgage in the county cler«’s office to secure the notes 
with Buel's name to it. Buel denies it. Caston was unable to give bond, 
and was locked up pending an examination to be held on Monday. Other 
similar charges have been filed against Caston, but he has not yet been 
arrested on them.—Fort Worth ** Gazette.” 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 





MANUFACTURED BY 


WATERLOO ORGAN CO. ,_Waterico, N. ¥. 





@@™ We invite correspondence from Dealers in localities where 
we are not represented, 





“CROWN” PIANOS AND ORGANS 


MADE BY AND SOLD TO THE TRADE 


ONLY BY 


GEO. P. BENT, CHICAGO, ILL, U.S.A. 


323 to 333 SOUTH CANAL STREET. 


CATALOGUES FREE. 


— me 





Dealers Wanted 


in Wnoccupied Territory. 








ABRAHAM LINCOLN 


This is the reason why so many 











HALLETT & GUMSTON PIANO, 


ONCE SAID: “You can fool all the people some of the time and some of 
the people all the time, but you cannot fool all the people all of the time.” 


dealers, after trying to sell inferior goods, 


have concluded to buy the old and reliable 


WHICH WAS FIRST MADE IN i833. 





WaAREBDRO OMS: 


200 TREMONT STREET, BOSTON. 


Catalogue and Price Lust on Application. 
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NEWBY & EVANS. 


- 


Styles 12 and 13. 
HOSE who purchase from you are not the 
T ones who are apt to praise your wares, unless fora 
cause, and that cause must rest in the appeal which the 
merits of the goods make. It is therefore an honest cause. 
Dealers wish to buy as low as possible and as shrewd men 
they will express no favorable opinion, while as shrewder 
men they will say the very opposite of what they mean. 
When, therefore, a series of letters like those we publish 
below are received by a piano manufacturing firm they 
must impress them as a sincere tribute to the excellences 
of their It must encourage them further to de- 
velop and improve them, for they find that real merit is ap- 
preciated notwithstanding the concepts of the pessimist. 
13 Newby & 
by 


pianos. 


The letters refer to the Styles 12 and 
Evans uprights, two of the best selling pianos now used 
the wholesale trade 

Deri , Mich 
Messrs, News A 
We 


the new Style 12 


(ep LuMa@D intended some time ago to give you our opinion on 


The best we can say tor it is that it was unpacked at 


night and sold early next morning. We expect it will be a‘ great sell- 


er,’ especially when you get the new metal panels in, which we are 


awaiting You may book us for another mahogany Style 12, with the 
metal panels if possible Yours respectfully J. Henry Lina 
Fait River, Mass 
M Newby Eva 
GunTLeME The Style 18, received, is a great stride forward. The 
effect of the case is most excellent, while the new scale is a decided im- 
provement. * * * Truly yours, G. H, Munror 
New Brunswick, N. J. 
We Vewsy Kevan 
Gentiemen—* © * IT wanta Style 12 or 13 in walnut, whichever you 


can send first, with metal panels. These new styles are having a good 
run with me, which promises to last 
Yours truly, 


Aurrev C, GarRLaAnp 


Lawrence, Mass. 
Messrs, Newly & Evans 
GentL_emen—YVYour favor of the 18th inst., asking how we liked the 
Style 12, C. walnut, is at hand, We would say that we were very much 
Let us assure you that you are on the right track. 


pleased with it 
Yours very truly, Dver & Co. 


Erin, Pa, 
Newhy & Evans 
I want you to send me one Style 12, mahogany case, 
lam delighted with the Style 12 you sent 


Messrs 
Yours received 


. 


and one Style 7, mahogany 








me. I think the tone is elegant. I sold it to one of our finest singers and 
she is delighted with it. I bad it in stock only 24 hours. 
Hastily yours, 


Mrs. Z, Smiru. 


Sr, Louis, Mo. 
Newby & Evans: 
* * Your new Style 12 suits me better than any 
You may send me another one of the same style. 
Very truly, F. Bever, 


Mess? 
GEeNTLEMEN—* 


piano you have sent. 


Sioux Crry, Ia,, March 7, 1892. 
Messrs. Newhy & Evans: 
We received the new Style 13, C. walnut, and sold it be- 
fore we had time to get it dusted. We think they are the best sellers we 
ever had yet on their merits, and have this day telegraphed you for an- 
Very truly yours, 
C, H. Martin Piano Company, 


GENTLEMEN 


other 


Bettows Fa ts, Vt., March 8, 1892, 


Messrs, Newby & Evans: 

GenrLemen—(Style 12) piano gives good satisfaction. * * * I have 
placed it in a music teacher's house in a neighboring town, * * * She 
says it is the best piano I ever had, and I have had some —— and other 

itt nll Respectfully yours, C. L. Barser. 


good makes 


2 Terre Havre, Ind,, March 4, 1892. 
Messrs, Newby & Evan 


Dear Sirs—* * * The Style 12 is a beauty in every respect, and I 


predict a great future for it, as it represents more intrinsic value than any 


other pianolknowof, * * * 


Yours respectfully, A.rrep J, Kussner, 


COLBY. 


—_—— > — 


TTENTION is called to a special advertise- 
A ment in this issue of the Colby Piano Company, of 
Erie, Pa. Colby is an old name now in connection with 
pianos in this country, and we doubt if there be a dealer of 
any consequence who is not familiar with the Colby pianos 
and who does not recognize their selling qualities. They 
are what in the commercial vernacular may be termed as 
‘* sellers.’’ 

The company make four styles of uprights, B, C, D and 
E, and also an E Extra. The pianos are made in ebeny, 
rosewood, mahogany, walnut and oak, and in any kind of 
special woods that may be demanded. 

The best facilities for manufacturing prevail, the build- 
ings, dry kilns and lumber yards covering 2 acres of ground 
in Erie. 

Dealers who wish to run a salable piano in stock, who de- 
sire to meet competition on even grounds, who want an 
attractive looking piano and who want to do business 
should address the Colby Piano Company at factory head- 


quarters, Erie, Pa. 





Trying it on Baldwin. 
HE discovery was made yesterday after- 
noon by D. H. Baldwin & Co., the well-known piano 
and organ house, that the name of their firm had been suc- 
cessfully used to defraud parties in Chicago out of a neat 
sum of money. 

Mr. George W. Armstrong, a member of the company, 
was examining the afternoon mail, which had just arrived, 
when he came across a check which came through the 
United States Express Company that immediately attracted 
his attention. 

It was drawn ostensibly by D. H. Baldwin & Co., in favor 
of T. D. Takett, for $125. It had been negotiated in Chi- 
cago, and several indorsements on the face showed that it 
had passed muster several times. 

Mr. Armstrong’s suspicions were first aroused by the fact 
that it was written on a Chicago bank check, while the firm 
use checks printed exclusively for their own use. He at 
once called the attention of Mr. D. H. Baldwin to it, who, 
with a single glance, pronounced it the crudest kind of a 
forgery. 

It was, of course, not paid, but returned to the bank 
from which it had been forwarded for collection. 

The history of the spurious check is not yet known 
beyond what is told by its appearance. — Cincinnati 
‘*Commercial-Gazette.”’ 


One piano salesman, one organ salesman ; first-class men 
Apply to 


ANTED 
only ; first-class salary and commission will be paid. 
J. A. Thayer & Co,, Attleboro, Mass. 
( RGAN FACTORY FOREMAN WANTED-—An experienced man, 
good designer and competent to take charge of factory. Address 
** Manufacturer,’’ care Tue Musicat Courier. 
ANTED-—A first-class pushing and experienced piano man wants 
a position with either a good manufacturing or retail firm as 
manager or salesman ; good performer and a hustling salesman ; practi- 
cal in manufacturing and tuning. At present with a manufacturing house 
where he had experience and acquaintance with the trade and also busi- 
ness training ; good references. Address B, A. F. this office, 
ry.O MANUFACTURERS — A lady stenographer and typewriter, 
thoroughly familiar with the wholesale and retail piano business of 
New York, having occupied responsible position with one of the leading 
houses here, would accept profitable and agreeable place in the office of 
any New York piano house, Address ** Stenographer,”’ care of this office. 
Wy snene4 first-class piano tone reguiator to go to Century Piano 
Company’s factory at Minneapolis, Minn. Apply to Paul G. 
Mehlin & Co.,, Fortieth street and Tenth avenue, city. 
ANTED-—A first-class piano tuner and repairer for permanent posi- 
tion in a long established business in large city in Western New 
York. Good salary. Address ‘** Reference,"’ care of Tue Musicar 


Courter. 





THE COLBY PIANO CO, 





THE MOST COMPLETE PIANO 
FACTORY IN THE UNITED 
STATES. 





OFFICES AND WAREROOMS: 





E—EXTRA. 


STYLE 





FACTORY, DRY KILNS AND 
LUMBER VARDS COVERING 
OVER TWO ACRES OF 
GROUND. 





FACTORY AND OFFICE: 


i8S Hast 17th St., New Work. 


S27 Wabash Ave., 


Chicago. 


ERIE, PA. 
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PIANOS. - 





STRICH & ZEIDLER, ..°, ree ence en 





Established 1834 
THE NAME THE GUARANTE 


ATHVSHEK & (ON 


is the’name we want 
ou to remember when 
you Want aqood Piano 


FA(TORY. 
344 &340 East 23d Street. NEW YORK 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND, 








Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Barth, 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music tor different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments, Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable, 

Some of the Many Specialties I represent: E, RiTTERSHAUSEN (Berlin), Boehm System Flutes; 
Couiin-Mazzin, Paris, Celebrated Violins, Violas and 'Cellos; Burrar Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock. 

Peccatte (Paria) and Suess Celebrated Violin Bows. 


BERTELING’S NEW SOLO B> CLARINET. 








Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicitea 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 





Where THE MUSICAL WORLD 
knows the Music Publishing House of 


Do You Find CARL SIMO 


the best Markgrafenstr. 21. Known all over Europe, 
Selection of 


Music Dealer to the Court, 
Berlin, S. W. Germany. 


There you can find more than 700 works published 
forthe organ. Hiscatalogue of publications alsoembraces 





Music a great number of the best works of Wilh. Berger, > 
Niels W. Gade, Emil Hartmann, Arno Kleffel, Herm. 
for the Mohr, M. Moszkowski, Franz Pinitz (harp), Aug. Rein- Ask for GRATIS cata 


hard (organ), Philipp Roth (violoncello), Emile Sauret : . 
Jabinet Organ? (viclio), X. and Ph. Schar wenka, L. Schytte, Joseph loque and cheapest con 
” Weiss, Jules Zarembsky, etc., etc. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FPIANOS. 


FORT Lee, - NEW JERSEY. 


OVER 
100,000 PAIRS IN 
USE. 

ALBANY,N.Y £— a 


Send for Catalogue, 


ditions for export. 


















ESTABLISHED 1832. WM. BOOTH. 


BLISTERED WALNUT, MAHOGANY, 
ENGLISH BROWN OAK and 
PIANO MANUFACTURERS’ VENEERS 
1 IN ALL VARIETIES, 


J. COPCUTT & CO., 


JOHN COPCUTT, 





432 to 440 Washington St., cor. Desbrosses St., NEW YORK. 


MANUFACTURERS OF 


WASLE @ GO. ss 


175 & 177 Hester Street, PIANOFORTE 


uiw'vone. _ AGTIONS 


IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An Adjustable Piano Mute 


that can be attached to any Upright Piano without in the least affecting the instrument or marring its appear. 
ance. It combines all the good qualities and is superior to all of the so-called ‘‘ Harp Stops,"’ ** Soft Stops,’ 
**Piano Mufflers,” ** Bell Stops,” ‘* Piano Dampers" and other contrivances for softening the tores of the Piano 

Indorsed by the leading Artists and Teachers: Wm, Mason, A. R, Parsons, S. B, Mills, Dudley Buck, 
Alexander Lambert, Max Liebling, F. Von Inten, S. N. Penfield, of New York; Dr, F. Ziegfeld, Wm. H,. Sher 
wood, Emil Liebling, John J, Hattstaedt, Dr. H. S. Perkins, W. S. B. Mathews, of Chicago; J. C. Fillmore, of 


Milwaukee; Ernest Perabo, of Boston, and many others, 
For further particulars and information address 


THE FREIDENRICH PIANO MUTE CO., 


10 E. 15th STREET, NEW YORK CITY. 


E.D. SEABURY, 


COVERER OF 


‘Tal UTA 


2 SECOND AVE., NEW YORK. 














N. B.—Moldings, including boring and 
wiring, furnished if desired. 








——MADE BY—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 


GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 





—_— TH Hi— 


TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co. 


WORCESTER, MASS. 


RISK A CENT, 


Invest it in a U. S, 
Postal Card and write 
to us for a Catalogue 
and Prices of the 


WEAVER 
ORGANS. 


We may be able to help 
you to an organ that 
will stand the test of 
the sharpest competi- 
tian at a price that will 
oe make it profitable for 
FAMOUS ¢¢ 9? you to handle it. } 
STYLE ° Address 
| 


WEAYER ORGAN AND PIANO CO., York, Pa. 

















HER RING 8 & CO 
251 & 252 Broadway N.Y 
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CHICAGO MANUFACTURERS AND JOBBERS. 














Finer 
adn foster... 
EE atest Rien 


May fy tres ea 
ee Na 
i=) CHAS B LAWSON, Ay, 
RPE bmat enc A) 
Pa ab 24 
BAA nes C.Cunnss. 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 


THE PATENT PIPE SWELL ‘ 
Produces finer Crescendos than can be obtained in any other orgap A UGUSTUS NEWELL x CO 
bb 


in the market. 
JACK HAYNES, General Manager of the New England, Middle -———MANUFACTURERS OF —— 
and Southern States, also the Continent of Europe. 


Dealers who are in the City should visit the New York Warerooms O R A N R E E DS A N D K E Y S, 


and examine these organs. 


RARE. PAVERS, SEES Oe 93 to 113 RACINE AVE,, CHICAGO, 


Removed. 


rHE WAREROOMS AND OFFICE OF 


JULIUS BAUER & CO., 
CHICAGO, 


ARE NOW AT 


226-228 WABASH AVE. 


FACTORY: 87, 89, 91, 93, 95 and 97 E. INDIANA ST. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest BXCiUsIve Orga Manulactrers SHTPH & BARNRS PIANO CO 


™ MANUFACTURERS OF 


Cc. A. GEROLD, 


a Upright + Pianos, 


Grand, Square and Upright Pianos, 




























ae al ; REEDS TUNED TO STANDARD PITCH, A435. 
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Nos, 63 AND 65 NORTH CLARK 8T., CHICAGO, ILL. 150 Gepeuter Steiat, a aedravenl 
OCOEZLICAGO. 





Unique scale, made only for the best retail trade. In quality of tone and in ease of response unequaled in the 
whole world. Pianos sent on trial to responsible parties. Recommendations from SEND FOR OUR NEW CATALOGUE, 
the best musical authorities on application, 


— THE POPULAR 


Bash & Gerts Piano. 


EVERY DEALER SHOULD 
SEE ONE. 


Send for Terms and Prices. 


W.H. BUSH & CO., Chicago, 


Office : 243 East Chicago Ave, 





















_ | > 
Corner 
oo) Pyke Washington ¥ na 
<1) Desplaines Sts.\ 


Factory: Corner Weed and Dayton Sts. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL. 
MANUFACTURERS OF 


STRICTLY HIGH“GRADE PIANOS, | manoxacrurmne. 








SE SAITO ON EIS, 0 Nore 

















15t0 21 N. Clinton St.,Chicago, Il 














te 








THE MUSICAL COURIER. 


0 
N 








WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of 7. Sixteenth St, 
~NEW ¢YORK.+ 


MANUFACTORIES:;: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
I NEW + YORK. + 








LUDWIG & CO. 


FINEST GRADE UPRIGHT ** "Begsrst= ¢ 








102- 704 East 1 48th Street, 


NEW YORK. 
CORNISH c& COO. 


Manufacturers of 


ORGANS AND PIANOS, 


WASHINCTON, N. J. 
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PIANO) FORTE: ACTION. | 
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vi ASA to 117 BROADWAY, 


NEAR GRAND JUNCTION 


RAILROAD. ~- 


 Camibridgeport Mass: 
Daur OWE t GRADE AND THAT THE HIGHEST 








POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
M. SCHLEISSNER, Manufacturer of all kinds of Art Embroideries and 


PROPRIETOR OF THE Art Effects in Fine Hand Painting. Table Covers 


Scarfs, Lambrequins, Upright and Square Piano 
PHENIX NOVELTY (C0,, Scorer. 


Vulcanized Upright Storage Covers and In- 
793 Broadway, New York, strument Bags a specialty. 
(One door from St. Denis Hotel.) 


Sample line of Piano Scarfs sent on approval if 
Sdesired. Please state reference when « ordering. 








Branch: 124 Sansome St., San Francisco, Cal. 








BOEDICKER PIANOS, : o, oisisiicn sons, 


A FIRST-CLASS PIANO AT A MODERATE PRICE. 


DEALERS, WRITE FOR CATALOGUE AND TERMS, 


Tre COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


P77 HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 


SCOWANDEN Particalars on application to 
NGO" 





















mee WILLIAM TONK & BRO., 
BO ate 4} «= 86 Warren St. New York. 


| WOSWHIT E 






Sear 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 
MERIDEN, CONN. 








Manmuracrory, 
125 to 135 Raymond St., 
BROOKLYN, N.Y. 





BROOKLYN, N. ¥. 
171 Broadway. 





CHICAGO, ILL 
210 State Street. | 1 

Address al] Hew York 
Broekiys 


Brapevry Music Hair, 
BROOKLYN, N. Y. 


—— | 290 & 292 Fulton &t., 





PIANOS 
WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone, 


Catalogues and Price to tha Trade Furnished 
Application. 


FACTORIES: GRAND RAPIDS AND MUSKB- 
GON, MICH. 


KRAKAUER BROS. 








MANUFACTURERS OF FINE GRADE 


UPRIGHT PIANOS. 


FACTORY AND WAREROOMS 
159 and 161 East 126th Street, 
NEW YORK. 


JAMES BELLAK. 


1129 Chestnut Street 
PHILADELPHIA, PA. 








BUSINESS ESTABLISHED IN 1851. 


The C. 8S. STONE 


Piano Cases 
ARE THE BESTT. 


ERVING, MASS. 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 














Naw YORK. 





H. A. KNOPF 


ARTISTIC 
Bow and Violin Maker, 


Importer and Dealer in 


Fine Old Violins 


OF ITALIAN, 
FRENCH, CERMAN AKD 
ENCLISH MAKERS. 


92 Third Ave., N. Y. 


A Large Assortment Always on Hand 
ROMAN STRINGS AND FINE OLD BOWS 
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MASON & RISCH INCOR- 
PORATED. 


> 


$250,000 Paid Up Capital—The Vocalion In- 


terests to Remain at Worcester, Mass. 


(PHE musical world of Canada was consider- 

ably surprised to read in the ‘Canada Gazette” of 
March 26 a notice that the members of the firm of Mason 
& Risch, piano manufacturers, of Toronto, together with 
other gentlemen, were applying for incorporation as a joint 
stock company under the name of ‘* Mason & Risch, Lim 


ited,’’ the object being to extend their 
sphere of operations in the Dominion of 
Canada. 

So rapidly has the firm’s business in- 


creased during the past two or three years 
that this has been felt to be a necessity, 
so that the work of the various depart- 
ments might be more equitably divided. In 
order to achieve this result the firm have 
made the above mentioned application to 
include the heads of departments in their 
manufacturing and selling establishments. 
This action on their part is simply the logi- 
cal conclusion of their policy in the past, 
which has been to treat their employés in 
the most liberal manner, and to give credit 
where credit was due, The application, in 
addition to asking power to manufacture 
instruments, calls for authority to publish 
and sell sheet music and musical goods of 
all kinds. As a of this step the 
vocalion business at Worcester, Mass., will 
be hereafter entirely distinct from the 
strictly Canadian institution. 

The authorized capital of the new com- 
pany will be $250,000 in 2,500 shares of $100 
each, the whole of which has already been 


result 


taken up. 

The policy of the business will be, as in 
the past, high class and conservative, and 
with the enlarged scope they have no doubt 
that its future history will be asremarkably 
successful as its past. It will undoubtedly 
be one of the strongest organizations of the kind inthe 
Dominion, 

The application for incorporation is signed by T. G. 
Mason, V. M. Risch, A. J. Mason, H. H. Godfrey, C. G. 
George, M, O'Toole and John Wright, all of Toronto. 


Opposed to Awards, 
HE Western Cottage Organ 


Ottawa, Ll., writes as follows : 


Company, of 


Orrawa, Ill., March 7, 1892. 
Musical Courier Company ; 


In reply to your favor, if we knew that there would not be any favorit- 
ism at the world's fair we should prefer that every company’s goods 
stand on their own merits, but knowing that this is not the case as a rule 
and that any company that puts up enough stamps gets all the premiums 
they want, it would be satisfactory to us if they do not make any awards. 

Respectfully, Western Corracr Orcan Company, 


A Tuner’s Guile. 





YNN 5S. PEASE, superintendent of the State | 
| to their name, and they are on a fair way toward accom- 


school for the blind, has been taken to task in an open 
letter by a blind piano tuner of Jamesville, who married a 
blind lady, for stating that blind people ought not to marry. 
The tuner asserts that he was refused the job of tuning the 
pianos at the school because of this act, which is said to be 
discouraged by the authorities of the school. Evans, the 
tuner, says the records fail to show that the children of 








blind parents are oftener blind than the children of a man 
with a wooden leg have wooden legs.—‘‘ Wisconsin State 
Journal.’”’ 








McArthur, of Knoxville. 
HE “American Cities” publication, Vol. 25, 
embraces a description of the city of Knoxville, Tenn., 
showing, with hundreds of cuts and illustrations, the many 
public and private buildings and warehouses of that beauti- 
ful place. Among other illustrations are the interior and 
exterior views of the McArthur Music House and also Mr. 
McArthur’s handsome residence. In speaking of it the 
book says: 
The McArthur Music House, of 143 Gay street, the foremost house of 


its line in East Tennessee and a house rapidly extending its field over a 
wider territory than that usually consid‘red tributary to Knoxville, has 


1 ft hl l—_§_. 
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Texas Mortgage Law. 
Editors Musical Courier ; 


‘6 TUSTICE,” whose letter on above subject 

appears in your last issue, is unjust and uses lan- 
guage entirely unjustifiable, as you and he may see by the 
following extract : 


| The article in question said“ such holders lost claimants’ rights.”’ In 
| proof of the correctness of said construction, which ** Justice’’ states ** the 
facts were not set forth and the decision had no such wording or mean- 

ing,” reference is hereby made to the Bensinger cash register case, before 
referred to, and again to the case of Merchants and Planters’ Bank v. 
| J. H. Thomas & Sons, 69th Texas, page 287, Thomas & Sons sold a lot of 
| rakes to Boussel & Seisfield, taking a mortgage with vendors’ lien, reserv- 
ing title in said Thomas & Sons to the rakes. This lien secured certain 
promissory notes given by Boussel & Seisfield to cover the value of the 
| purchase money, These notes were transferred to the bank, and, not 

being paid at maturity, were protested and returned to Thomas & Sons. 
Now, the bank knowing what rights Thomas & Sons 
had lost, and having a claim of their own against 
Boussel & Seisfield, immediately levied on the rakes. 
The court decided on appeal that the bank's action was 
good, 

This is written—as was my former article 
—as a matter of musical news to the con- 
servator of the trade’s interest, to be spread 
before manufacturers and others who con- 
sign pianos and organs to Texas, and the 
twaddle which ‘‘Justice’’ makes use of 
about my discrediting our glorious State by 
such publication is claptrap to attract mawk- 
ish sentiment. What I say is from the rec- 
ord and is TRUTH, 

Waco, Tex., April 2, 1892. 


| 


The Burlington Stencil. 
NDER the heading “ Two Ugly 











WILCOX & WHITE’S “‘ SYMPHONY.” 


for its head one of the most wideawake, forward and intelligent business 
men of thecity, Mr. Frederick E. McArthur, director of the Chamber of 
Commerce, of Knoxville; delegate in 1889 from that body to the Nation- 
al Assembly of Boards of Trade at Louisville; member of the Masonic 
Order, the Elks and other social and fraternal organizations; patron of 
music, as much for the sake of the art itself as business reasons ; still, 
comparatively speaking, a young man, but one of ripe experience in his 
chosen walk, illustrating his breadth of view by liberal but judicious ex- 
penditure for advertising purposes—to sum up, an active, public spirited 
and progressive man, imbued with the spirit of the times. 








Strich & Zeidler. 


Progress of the New House. 





ASUAL attention has been called to some 
handsome, thoroughly well regulated and well con- 
structed pianos made by Strich & Zeidler, of 511 East 137th 
street, New York, Both these men are experienced old 
hands at piano making, although comparatively young in 
years. They are exercising the greatest pains and inge- 
nuity to produce a piano that will attract popular attention 


plishing their object. 

We have recently seen important letters of large firms 
who are praising these instruments, and among others Lyon 
& Healy, of Chicago, are selling them, 

We shall publish illustrations of their various styles in 
future issues of the paper. 


Stencils,’’ Tue MusicaL Courier of 
March 23 published the following : 

The other ugly stencil is the ** Burlington,” advertised 
by James A, Guest, Burlington, la, How can a re- 
putable dealer like Mr. Guest afford to handle such 
stencil trash? ‘ Only $250 (on instalments),”’ he says, 
and with stool, cover and book delivered at your 
house.”” Just think of thiskind of trading! The ad- 
vertisement is now before us, and it is unquestionably 
calculated to do great harm to the whole piano trade 
of Eastern Iowa, It cannot be anything but a low 
grade, common, ordinary $100 box on which the man- 
ufacturer is ashamed to put his own name. Mr, Guest 
could not afford to offer it at $250 cn instalments and 
throw in all the above if it cost him more than $100. 
There is no money in that kind of business. 

Under date of March 29 Mr. Guest writes 
that he hasread the above, and states that ‘if what you 
say is true, one-half or more of the leading piano dealers of 
this country should be in the penitentiary.’’ Mr, Guest does 
not say why they should be thus incarcerated and it were 
idle for him to attempt to prove that one-half or more of the 
piano dealers in this country are dealing in stencil trash 
pianos or ‘following the example of the dry goods trade,”’ 
as he says he is by offering such “ bargains.”” 

Mr. Guest states that the words ‘‘manufactured for 
James A. Guest, Burlington, Iowa,’’ are to be seen on the 
name board, but the closest scrutiny of the cuts that he 
uses in advertising fails to disclose any such phrase, and 
yet Mr. Guest concludes his letter by saying that: ‘*My 
advertisements will mean exactly what they say.’’ It is to 
be hoped that hereafter they will. As they exist now they 
are apt to give a false impression to a casual reader or 
prospective piano purchaser. 

—~The New York “ Citizen” says that the Summit Manufacturing Com- 
pany is one of the most widely known houses in the trade and does all the 
work for such large houses as Steinway & Sons, Chickering & Sons, 
Mason & Hamlin, and in fact all the principal piano manufacturers ; and 
the ** Citizen "’ is correct. 

—The Standard Action Company, of Cambridgeport, Mass., write under 
date of April 5 that they require additional manufacturing accommoda- 
tions as a result of the satisfaction that their goods have given. The 
month of March was the largest business month they have ever known 
and they look forward to a largely increased business during the spring 
and summer. 














MA = COTTSCHALE & CO., Successors to WEILE & Co., 








BERLIN S. (GERMANY). 
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CATALOGUE FREE ON APPLICATION. 
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WESSELL, NIeKEL & Gross 


—_ yaaa or— 


omer PLANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoOoRE. 


G. W. SEAVERNS, SON & G0, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., ressiscc xt tented, rates on. 

















@” This Felt received the Highest Award at the Paris Exposition. 1889. 


FINEST TONE, 
BEST WORK AND 
MATERIAL. 


(Established in 1849.) 69 ,QOO MADE 
t Nl AND IN USE, 


Every Instrument Fully 
Warranted. 


PIANOS. 


ILLUSTRATED CATALOQUES 





Prices Moderate and 
Terms Reasonabie. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 


92 Fifth Avenue, New York. 


BERLIN, 
STAUB & CO., cmnuarny. 
S. W. 61. Teltowerstr. 47-48. 
SOOMMISSION MBEROZTAN TS. 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 








HALLET & DAVIS GOS PIANOS. -:= ==. 


GRAND, +h and UPRIGHT. 


ee ast, Gowen ae, See Be ncel, Str auss, Sarc, 
nd Germany's 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 








Grand, Square and Upright 


PIANOFORTES. 


Thes Py mye e bee es oe —_ Bn 
nea by ‘atty a upon cellen 
have attained a 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touc h, Workmans pe and Durability. 


Every Piano Futty Warrantev ror Five Years, 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 


817 Market Space, Washington, D.C. 
22 & 24 East Baltimore St., Baltimore. 


DANIEL MORRIS, 


MANUFACTURER OF 


PIANOS. 


Various Grades and Styles. 
gend for Circular. 


DUNLOW PLACE, 
Boston Highlands, Boston, Mass. 
A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 











FACTORY: 


E. 136th St. and Southern Boulevard 


WE TORE. * 











CLARENCE Brooks & Co., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW Y ORK, 





satiny) p Ry ‘ 
JENUE (0 ay AT 
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PIAN OS: 


THE STANDARD OF EXCELLENCE.  GRaEDe AND UPRIGHTS. 


95:FIFTH AV = 











r Twenty-first Street, New York, 








CAMBRIDGEPORT, MASS. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office ; 2293 Third Ave., Room 8, New York City. 


A. P, ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department. 
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THE O10 sou] ARTIN GUITARS Em cu 


Manufactured by C. F. Martin & Co. 
I@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -@! 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Madame De GONI, 
Mr, J. P. COUPA., 





States, but also in Europe. 


Mr. S. De La COVA, 
Mr. CHAS. De JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. N. | LEPKOWSKI, 
and many others, 
Parties have in vain tried to imitate them, not only here in the United 


| Mr. H. WORRELL, | 
Mr. N. W. GOULD, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., eto. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 








C. EURTZMANN & CO, 


MANUFACTORERS, 


626 to 636 NIAGARA ST., BUPPALO, A. Y. 


RANIC 
Kipacr 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated Ine 
struments ofthe Age. Guaranteed for Five Years, 

g" Illustrated Catalogue furnished on application, 
Prices reasonable. Terms favorable, 

Warerooms, 237 E. 234 Street. 

Factory, from 233 to 245 E, 23d St., New York, 





TRA < 






WERETT 


1 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIAN 


THE JOHN CHURCH CO., 
General Factors, = - = CINCINNATI, O 


©. REINWARTH, 


PIANOFORTE STRINGS, 


886 and 888 Second Avonne, 
Between eed and 034 Ste., NEW YORK. 








JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Trasses, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 Hast 30th &., New York, 





EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


REED ORGANS. 


Send for Ontalogue and Outs of Two New 
nad aking Styles. 


The Tiade cordially invited to visit our Factory, 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 








Dealers admit they are the best medium-priced 
Piano in America, (§49~ Send for Catalogue. 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


ivory and Composition Covered Organ Keys. 


The enly Company Furnishing the Keys, Actions, Hammers and B pl 


Telegraph anc R.R. Station: 


ESSEX. CONN. rIVvoRyY TON. 


keta ©. 





OFFICE AND FACTORY: 


OaOM nr. 





A BRILLIANT SUCCESS! 


—— OUR —- 


SEVEN OCTAVE PIANO-ORGANS. 


Magnificent in appearance; various styles and finishes; 


qualified tone; different sets of reeds easily regulated 

while playing, Can be retailed as cheaply as a five 

octave organ, Made a specialty by many dealers. 
ADDRESS 











M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Church and Concert Organs 


A SPECIALTY, 


—- HAGERSTOWN, MD. 


PEASE PIANO COMPANY, 


Successor to C, D. PEASE & CO,, 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318,320 and 322 West 43d Street, 


NEE vv YoR=z. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave, and 67 Little W. 12th and 404 W. 13th Sts, 
NEW YORK. 


McCAMMON PIANO CO. 


(ESTABLISHED 1832.) 


MANUFACTURERS OF 


UPRIGHT & GRAND PIANOS, 


ON EONTA, N. 5 (Formerly Albany, N, Y.) 
































W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut? Saured WYeneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades, Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


TAIB PIANO ACTION CoO.. 


MANUFACTURERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 





Me |447, 449, 451, 453 and 455 West 26th Street, 


NEV YORXZz. 





THE MUSICAL COURIER. 


Sl 








AHLSTROM 


PIANOS. 


a % WH 


ESTABLISHED 1875. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LSTROM, 


™ MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER: 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar perranes ement, patented 

July, 1872, and November, 1875, and « ay woe have our pate at ace 
A! frame, cast in one piece, patented Ma and Mare h, 
caused them to be pronounced by competent Fast 


THE BEST PIANOS MANUFACTURED. 





1878, which has 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 


WAGNER—* Everywhere acknowledged to be ex- 
cellent.” 

LISZT—*‘ They give the liveliest satisfaction.” 

BSSIPOFF— The very best Piano made.” 

WILHELMJ—* Runk far above all possible com- 
petition.” 

LUOOA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.’’ 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS;: 





Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


AAAPLAALALN 


NEW YORK. 





JARDINE & SON 
ORGAN BUILDERS, 
$18 & $20 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 









Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 
tv: 43 St. Paul’s M, BE. Ch. 
NY. ; Fifth Avenue Pres. 
Ch. N. Brooklyn Taber- 
nacle, " iret Presbyterian, 
poste, 4,0" 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts: 
burgh R. C. Cathedral, 4. 
















> ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
420 and 427 Bast Kighth St., Bast River, 
NEW YORE.. 











STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 
wrA. TOs. 


Factery and Warerooms, 338 and 340 East 3let Street, New York. 




















THE JEWETT UPRIGHT PIANOS, 


TUustrated Catalogue and Price List on Application, 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


NASSAU, N. Y. 


s. J. ALBRIGHT, 
DEALER IN FINE 


PIANO AND CABINET WOODS AND VENEERS 














or EVERY DESCRIPTION, 


204 Centre Street (formerly occupied by Dawes & Co.), NEW YORK. 


BROWN & PATTERSON 


Maroy Avenue and Hope Street, 
BROOKLYN, N. Y. 


PIANO PLATES. 


LAWRENCE & SON PIANO CO. 


MANUFACTURERS OF 


GRAND & UPRIGHT PIANOS. 


(Established in 1879.) 


Factory and Warerooms ; 699 ALBANY STREET, BOSTON, MASS. 


MANUFACTURERS OF FINE 


GUITARS 4% MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 
















Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, sts 
and Fleece i¢ 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO. 


107 E. 14th STREET, NEW YORK, 


[bette 


Factories, STEINWAY, LonG IsLAND Ciry. Adjoining Steinway Hall, 
















P40 Secs fo 7 
others in fone and 7i ce 


"PROMINENT ARTISTS 
3 D ris Retea 0. 0 : 












VIOLIN MAKE 7 
8 OF Be BOS. ELEGANT CASES Fic 
New York,» 























THE MUSICAL COURIER. 


STEIN AY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


WEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 #& 111 Hast Fourteenth Street. 


CENTRAL besdedd lated GREAT BRITAIN STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


BUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20 —24, HAMBURG, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Island City, opposite 120th Street, New York City. 


THE 


‘ 
‘ 


NEW YORE. 





BRIGGS 


The Representative Modern PIANO. 


C.C.BRIGGS & C0., arana ana Uprisht Fianos, 


THERE I$ THE 
BRIGGS WITH 
THE SOFT STOP. 


wares ( Musical Excellence, 
ang ¢ Artistic Design, 
soueeT’ Durable Construction, 


5 & 7 Appleton St.. Boston, Mass. 





New York Agency: C. H. DITSON & CO., 867 Broadway. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N. Y. 


SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


tr" SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., sole Factors, 





215 to 221 WABASH AVENUE, CHICAGO. 


New York Branch, JACK HAYNES in charge, 
No. 20 East 17th Street. 


JAMES M. StaRR & Co, 


—— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











